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The 
Ppldiii^Opera 


From  September  2  through  14  the  Opera  House  of  the  Kennedy  Cente 
will  host  the  spectacular  Peking  Opera  Theatre  from  China  in  its  first  vi 
to  the  United  States  in  over  50  years. 


p.  He  stops,  sw 
id  in  a  quick  ji  L 
es  on  again  w  I 


What,  in  fact,  are  the  kind  of  impressions 
which  are  likely  to  assail  the  senses  on 
entering  a  Chinese  theatre  for  the  first 
time?  It  may  be  that  the  gong  and  cym- 
bals of  the  orchestra  have  commenced  a 
swift  but  measured  beat  whose  brassy 
tintillations  pulsate  sharply  through  the 
auditorium.  The  senses  are  irritated  vet 


excited  by  the  clamor  which  seems  ne\ 
ending;  cessation  would  bring  calm  rel 
yet  continuance  seems  to  create  a  ter 
expectancy  and  heralds  a  climax.  Si 
denly  a  stage  assistant  holds  aside  a  c 
tain  and  a  resplendent  figure  struts  up 
the  bare  stage.  It  is  a  warrior,  bold  a 
flaunting  in  his  manner;  his  stride  issL 
and  deliberate  yet  powerful,  his  feet 
lifted  high  with  each  step.  He  stops,  sw 
gestures  of  the  hands  enc 
of  sleeves  and  he  moves 
measured  tread  to  the  front  of  the  sta  , 
Hands,  feet,  head  and  eyes  combine 
give  an  impression  of  vigorous  act 
caught  and  held  for  a  moment;  the  v  i 
stance  of  this  colorful  figure  is  vibr  j 
with  life  as  his  voice  roars  forth  a  torrf 
of  sound  that  reverberates  in  the  ears| 

Or  it  may  be  that  woman  has  gli 
past  the  lifted  curtain  at  the  entry; 
movements  are  now  delicate  in  their 
gesti6n  of  a  feminine  grace  that  is  entl 
ly  oriental  in  conception.  There  is 
swift  and  subtle  rhythm  of  flutte 
sleeves,  a  butterfly-like  hesitancy, 
fragile  arabesques  of  pointing  fingers, 
maxed  by  a  high,  drawn-out  wail 
dies  away  in  tremulous  cadencesof  soil 

The  apex  of  traditional  theatre  to  I 
is  the  Peking  style  drama,  often  terif 


Sui  Dynasty  general  Ho  T'ien-lung  (above)  and  rebel  leader  MengHai  k'ling  from  Van  DangMoui 


A.C.Seott 


the  "Peking  Opera,"  and  called  by  the 
purists  the  National  drama.  The  Peking 
drama  is  comparatively  recent  as  an  enti- 
ty ;  it  was  developed  in  the  middle  of  the 
last  century  from  certain  provincial  thea- 
trical styles  to  supersede  a  form  of  dra- 
ma which  until  then  had  remained  para- 
mount in  national  esteem,  but  of  which 
the  public  had  begun  to  tire  because  of 
its  prcciousness. 

Although  there  are  so  many  different 
types  of  Chinese  drama  they  have  a  com- 
mon approach  in  technique,  being  com- 
pletely non-realistic  in  any  Western  sense 
of  the  term.  They  all  rely  on  the  use  of 
similar  means,  in  a  greater  or  lesser  de- 
gree, to  achieve  similar  ends.  Dialect  and 
musical  construction  are  the  most  impor- 
tant differences;  local  legends  and  stories 
may  provide  plots  peculiar  to  the  regions 
concerned,  though  so  often  it  is  common 
to  find  the  same  story  adapted  as  a  play 
in  many  different  styles  of  Chinese  dra- 
ma. The  actor's  technique,  costumes  and 
stage  presentation  follow  a  more  or  less 
common  traditional  pattern;  their  varia- 
tions, or  deviations,  from  the  highly  for- 
mal art  of  the  Peking  stage  have  been 
conditioned  by  the  degrees  of  sophistica- 
tion of  the  audiences  for  which  the  local 
dramas  have  been  devised,  as  well  as  lo- 
cal customs. 

The  Peking  drama  is  commonly  styled 
opera  by  both  Westerners  and  Chinese 
alike.  It  is  one  of  those  convenient  terms 
by  which  we  like  to  provide  a  Western 
equivalent  for  anything  we  do  not  really 
understand  in  the  East.  It  is  also  a  little 
misleading.  It  is  true  that  in  the  Chinese 
theatre,  as  in  Western  opera,  the  dramatic 
plot  is  sung  instead  of  spoken  and  the 
whole  action  of  a  play  may  be  held  up 
while  a  singer  performs.  Both  East  and 
West  subscribe  to  the  same  kind  of  mu- 
sical conventions  in  this  case. 

The  actor  is  the  focus  of  attention  the 
whole  time  in  the  Chinese  theatre,  he  is 
the  central  point  of  that  harmony  of 
movement  which  is  the  essence  of  a  the- 
atrical performance.  The  costumes  are 
designed  to  assist  and  emphasize  that 


movement,  together  with  music,  speech 
and  song,  each  interdependent  on  the 
other.  The  standards  of  appreciation  of 
the  Chinese  audience  are  dictated  solely 
by  the  actor,  it  is  a  question  of  form,  an 
appreciation  of  the  abstract,  rather  than 
any  quality  of  literary  realism  that  counts 
for  the  seasoned  playgoer.  The  bare  plat- 
form of  the  true  Chinese  stage,  stripped 
of  all  scenic  aids,  serves  simply  as  a  back- 
ground for  the  strictly  formal  pattern  of 
music,  speech,  song  and  gesture  design- 
ed to  give  prominence  to  the  actor's  art. 
Gestures  of  the  hands  and  fingers, 


Above:  Buddha  aud  the  Lo  Hans  (demons)  from 
The  Monkey  King  Fights  the  Eighteen  Lo  Hans. 

movements  of  the  arms  and  legs,  facial 
expressions,  dancing  and  gymnastics,  skil- 
ful and  coordinated  manipulation  of 
stage  weapons,  are  all  equally  important 
factors  in  the  Chinese  actor's  repertoire. 
It  would  be  as  correct  to  call  it  Chinese 
ballet  as  Chinese  opera,  for  the  dance  in 
essence  is  equally  as  important  as  song. 
Ballet  or  opera,  either  is  a  misnomer;  in 
the  essentials  which  make  it  a  coherent 
whole  the  Chinese  drama  is  comparable 
only  in  part  to  either.  Harmony  is  a  key 
word  in  understanding  the  Chinese  dra- 


ma, as  it  is  in  so  many  other  forms  oi 
Chinese  art.  If  any  part  of  a  mosaic  is  re 
moved  or  lacking,  of  course  the  total  ef 
feet  is  destroyed. 

The  music  of  the  old  Chinese  theatrt 
is  a  feature  that  most  visitors  find  diffi 
cult  and  disturbing.  Admittedly  Chinese 
theatrical  music,  particularly  in  a  smal 
auditorium,  is  apt  to  jar  upon  the  untu 
tored  senses,  but  it  is  not  just  the  rau 
cous  cacophony  of  noise  for  noise's  saki 
that  many  travel  writers  would  have  u 
believe.  From  the  earliest  times  the  con 
structionof  Chinese  music  has  been  basei 
on  declamation  and  rulesof  versification 
so  that  musical  expression  has  dependei 
largely  on  song.  Instrumental  music  wa 
designed  to  accompany  the  voice  and/o 
the  dance,  rather  than  to  perform  an 
solo  function.  Turning  to  the  theatre 
we  find  that  stage  music  is  closely  syr 
chronized  with  every  movement,  wor 
and  gesture  of  the  actor;  it  controls  th 
timing  and  precision  of  his  singing  an 
action.  The  orchestra  and  the  course  c 
action  on  the  stage  are  inextricabl 
bound  up:  one  is  lost  without  the  othe 
Oncethisisunderstood  the  music  assume 
a  correct  place  in  the  scheme  of  thing 
The  noisy  brass,  which  is  often  heard 
the  plays  full  of  fighting  and  vigoroi 
action,  is  not  mere  meaningless  din  bi 
a  controlled  rhythm  whose  tempo  direc 
the  furious  but  strictly  disciplined  mov 
ments  and  gymnastics  common  on  sue 
occasions.  The  music  on  the  stage  canm 
be  isolated  as  a  feature  in  itself,  althouj 
the  novice  naturally  attempts  to  do  thi 
it  must  be  considered  as  an  actual 
of  the  action  of  the  play.  It  is  also  a  m 
tif  in  that  overall  pattern  that  has  aire 
dy  been  compared  to  a  mosaic,  fro 
which  the  music  can  neither  be  separate 
nor  omitted  without  destroying 
whole. 

The  Chinese  theatre  is  bewildering  f 
those  accustomed  to  the  realities  of  t 
Western  stage,  if  it  is  approached  wi- 
those  realities  in  mind.  Broadly  speakii 
Western  drama  is  based  on  the  interp 
tation  of  human  nature  and  concern 
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In  communities  across 
America  where  U.S.  Steel 
mines,  manufacturers  and 
markets  basic  products  for 
industry  and  commerce,  we 
are  known  as  the  leading 
steelmaker. 

But  we  are  proud,  too,  of  our 
links  to  another  hardy 
American  venture  ...  the 
performing  arts:  the 
symphonies,  theaters,  ballet 
and  opera  companies,  arts 
festivals  and  exhibitions  in 
scores  of  towns  and  cities 
where  we  live  and  work.  Here 
we  may  see,  enjoy,  encourage 
and  applaud  the  performing 
talent  that  enriches  our  land. 

So,  we  are  especially  pleased 
to  join  now  in  the  50th 
birthday  celebration  of  a 
truly  distinguished  American 
enterprise,  our  National 
Symphony  Orchestra. 


United  States  Steel 


vith  representations  that  are  in  varying 
legrecs  accurate  to  real  life  and  human 
urroundings.  The  Chinese  drama  is  not 
oncerned  with  these  qualities,  and  here 
)nce  agam  we  are  speaking  of  its  purest 
orm,  the  Peking  theatre;  it  makes  no 
)retence  at  being  anything  but  artificial, 
vith  a  total  disregard  of  factors  that  are 
ssential  to  the  Western  drama.  The  ac- 
ors  do  not  copy  from  life  but  interpret 
iction  and  human  emotion  by  a  series 
)f   formal   conventions;  costume  and 
iiake-up  are  symbolical  of  the  character 
epresented  rather  than  the  physical  con- 
ions  surrounding  him. Time  and  place  are 
ire  manipulated  to  suit  dramatic  effect, 
listorical  accuracy  is  disregarded,  realis- 
ic  settings  and  scenery  are  unknown.  No 
ittention  is  paid  to  logic  or  common- 
iense  and  the  playwright  ignores  every- 
hing  that  is  irrelevent  to  enhancing  his 
ilay  as  an  entertainment  for  the  eye,  ear  j 
md  senses  combined.  Chinese  audiences 
jire  not  bored  when  they  are  presented 
Aith  plots  which,  although  they  may 
lave  been  rearranged  to  suit  existent 
ronditions  and  actors  from  time  to  time, 
lave  been  handed  on  from  generation  to 
;eneration.  The  playgoers  are  thorough- 
y  familiar  with  the  conventions  which 
are  used  to  interpret  the  dramatic  plot, 
there  is  a  common  bond  between  the  au- 
dience and  their  f;ivorite  actors,  whose 
art  they  settle  down  to  enjoy  in  all  its 
subtleties  of  form. 

To  sum  up,  probably  the  best  defini- 
tion of  a  Chinese  play  would  be  to  call 
it  a  synthesis  of  music,  dance,  song  and 
speech  which  are  absolutely  interrelated 
and  dependent  on  each  other.  It  is  a  j 
clumsy  definition,  but  there  is  no  single  i 
word  in  Knglish  that  adequately  describes 
a  dramatic  art  which  is  unique  of  its  kind. 
It  is  this  combination  of  elements  which 
serves  as  the  vehicle  of  expression  for  the 
central  figure  of  the  actor  and  sets  the 
standards  with  which  the  audience  come 
to  savor  the  quintessence  of  his  art. 

Kt  A.  C.  Scott  IS  a  leading  authority  on  the  Peking 
\\  Opera  and  the  author  of  An  Introduction  to 
j\  the  Chinese  Theatre,  Tfoeaf re /irfs  Books.  1959. 


YOPLAIT  YOGURT  EST 


There's  a  little  French  culture  in  Jack  Klugmar 

Yoplait,  the  yogurt  of  France,  is  now  smooth.  It's  all  natural  yogurt  with  act 

made  in  America.  And  when  real  Americans  cultures  and  real  fruit  mixed  throughout 

get  their  first  taste  of  it,  they'll  say  it's  differ-  in  other  words,  as  Jack  would  say  "Yop: 

ent.  It's  surprisingly  creamy,  amazingly  est  fantastique" 

Get  a  little  taste  of  French  cuitu 


Amerk'iui 
Pla>wi^t 

Shakespeare  is  played  all  across  the  country  and  is,  numerically 
eaking,  our  most  popular  playwright  -  a  living  voice,  which  speaks  to  us 
of  our  own  experience. 


[icre  was  a  time  when  many  Americans 
lought  of  Shakespeare  as  an  author 

nose  works  were  entirely  composed  of 

lotations.  Too  many  had  read  rather 
Ian  seen  his  plays— and,  what  is  worse, 
lad  them  as  high  school  texts.  A  much 
Ider  generation  saw  the  plays  as  "vehi- 
fes"  for  star  actors  with  lines,  even  whole 

cncs,  deleted.  The  cuts  were  made  be- 
fuse  there  were  many  "improprieties" 
them  and  because  it  took  so  long  to 
love  the  heavy  "realistic"  scenery, 
ikespeare's  plays  are  intended  to  move 

swiftly  as  a  film. 

--h  jkespeare  today  is  no  longer  viewed 


as  a  "classic"  to  be  pondered,  but  as  a 
dramatist  to  be  enjoyed.  His  plays  are 
not  museum  pieces.  No  one  was  puzzled 
when,  in  1964,  Jan  Kott,  a  Polish  critic— 
now  an  American  professor— published  a 
book  called  Shakespeare:  Our  Contem- 
porary. At  present  Shakespeare  is  played 
all  over  the  U.S. ;  he  is,  numerically  speak- 
ing, our  most  popular  playwright.  We 
have  come  to  appreciate  him  as  a  living 
voice,  which  speaks  to  us  of  our  own  ex- 
perience. 

At  a  performance  of  Macbeth  some 
years  ago,  I  heard  a  lady,  picking  up  the 
Porter's  joke  about  man's  natural  func- 


llarobKliirinaii 

Above:  "Shakesfiear^"  tn,  Ben  Shaljn,  1898-1969, 


Michael  Moriarty  in  the  title-role  of  Richard  III, 
Shakespeare's  historical  trafredy  in  Eisenhower 
Theater  from  September  2nd  through  27th. 

tions,  murmur  "Did  Shakespeare  really 
say  that?"  And  once  at  King  Lear  in 
New  York's  Central  Park  when  Lear,  in 
his  misery,  says  "Thou  hast  seen  a  far- 
mer's dog -bark  at  a  beggar  .  .  .  And  the 
creature  run  from  authority:  a  dog's 
obeyed  in  office,"  numerous  people  in 
the  audience  reacted  as  though  the  lines 
referred  to  current  events. 

The  stress  in  Kott's  book  is  in  large 
part  on  Shakespeare's  pessimism,  which 
nowadays  is  often  equated  with  wisdom. 
To  support  his  point,  a  line  from  Lear: 
"men  must  endure  their  going  hence, 
even  as  their  coming  hither"  is  set  down 
as  one  example  of  the  Bard's  "blackness," 
but  Kott  does  not  complete  the  citation 
by  its  afterthought,  "Ripeness  is  all." 
Shakespeare  recognizes  the  tragic  facts 
of  life,  but  he  also  affirms  that  "ripeness" 
(maturity)  requires  that  instead  of  col- 
lapsing beneath  them  we  face  them  with 
fortitude.  Shakespeare's  greatness  lies 
not  alone  in  his  recognition  of  life's  ter- 
ror, but  in  his  capacity  to  rise  above  its 
disillusionments. 

Shakespeare  is  our  contemporary  and 
has  much  to  say  to  us  in  America,  be- 
cause he  is  universal.  He  is  a  world  which 


contains  all.  "What  fools  these  mort  i 
be,"  the  sprite  of  A  Midsummer  Nigh 
Dream  observes  blithely,  and  "We  ii 
such  stuff  as  dreams  are  made  on"  tm 
wizard  Prospero  muses  in  The  Tempe  P 
in  melancholy  yet  benign  resignatic  > 
On  these  foundations  Shakespeare  c  -T 
ates  fantasy,  frolic  and  farce  not  unmix  f 
with  license  of  words  and  behavior  | 
well  as  romance  both  smiling  and  tearf 
bitter  comedy,  horrendous  melodran 
epic  tragedy,  life-questioning  drama. 

Ours  is  a  political  day.  Many 
Shakespeare's  royal  chronicles  are  r 
so  much  history  as  vital  dramatizatic 
of  political  destiny  not  at  all  limited 
the  blood  soaked  flux  of  the  midc 
ages:  they  stand  for  all  time.  They  m 
ror  the  shifting  of  fortunes  in  the  stn 
gle  for  power:  the  "Grand  Mechanisn 
to  use  Kott's  phrase.  Rulers  are  elevat 
to  high  places  and  then  viciously  < 
posed:  revered,  celebrated,  vilified,  e> 
cuted.  "Uneasy  lies  the  head  that  we; 
a  crown"  says  weary  Henry  IV,  he  w 
earlier  as  Bolingbroke  craftily  plotted 
do  away  with  a  former  head  of  sta 
Today's  headlines  help  us  to  understai 

Shakespeare  knew  the  rot  in  all  p 
ties  and  political  partisanship.  It  is  r 
in  Coriolanus  that  he  has  a  character  c 
down  "A  plague  on  (Continued  on  page 


Smdimesyouhave  ^ 
'     to  lose  the  dtytofind  the  city.  % 

Hillandale  at  Georgetown.  Life  here  is  a  brisk  ten 
minutes'  walk  from  the  delights  of  Georgetown. .  .yet 
gentlv  removed  from  the  confusion. On  forty-two  acres  of  rolling, 

wooded  countryside  across  the  street  from  Georgetown 
University  Medical  Center,  gracious  three  and  four  story  town- 
homes  and  v\  ooded  homesites  are  now  being  offered  for  sale  by 
appointment  only.  Won't  you  call  Virginia  S.  Kraus  or 
Barbara  A.  Bovser  at  202/333-6600  to  see,  at  your  leisure, 
the  country'  side  of  city  life?  Brokers  are  welcome. 
HI  LLANDALE 


John  F.  Kennedy  Center  for  the  Pferforming  Arts 


ROGER  L.  STEVENS,  Ckainmm 
MARTA  ISTOMIN,  ArU^k  Dinetor 


TERRACE  THEATER 

Award  Week  at  Kennedy  Center 
September  24-September  28 

THE  KENNEDY  CENTER  uid  ROCKEFELLER  FOUNDATION 
THE  THIRD  ANNUAL 


The  Kennedy  Center — Rockefeller 
Foundation  International  Competitions 

Por  Excellence  in  the  Performance  of  American  Music— 1980,  violin 
SEMI-FINALS-September  24,  25 

SEMI-FINALISTS:  Robert  Davidovici,  Arturo  Dclmoni,  Gregory  Fulkerson, 
Kenneth  Goldsmith,  Diana  Halprin,  Benjamin  Hudson,  Young-Nam  Kim,  Veronica  iCnittel, 
Curtis  Macomber,  Gerardo  Ribeiro,  Romuald  Tecco,  Richard  Young 

CONCERT  HALL 

FINALS— September  27 

JUDGES:  Sanford  Allen,  James  Buswell,  Andre  Gertler,  Ziegfried  Palm 
Werner  Torkanowsky,  Zvi  Zeitlin,  Paul  Zukofsky 

Program  begins  on  page  18B. 

CONCERT  HALL 

THE  KENNEDY  CENTER  and  ERIC  FRIEDHEIM  FOUNDATION 
present  THE  THIRD  ANNUAL 

Kennedy  Center  Friedheim  Awards 

For  composition  of  best  new  American  work— 1980,  symphonic  field 

FINALS-September  28 

FINALISTS:  Jacob  Druckman,  Gene  Gutche,  John  Harbison, 
Robert  Wykes,  Ramon  Zupko 

Curtis  Symphony  Orchestra 

Lukas  Foss,  Conductor 
JUDGES:  William  Littler,  Irving  Lowens,  Joan  Peyser 

Program  begins  on  page  31 B. 


The  taking  of  photographs  and  the  use  of  recording  equipment  are  not  allowed  in  this  auditorium. 
Baldwin  is  the  ofHcial  piano  and  electronic  oi:gan  of  the  Kennedy  Center. 
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Award  Week  at  Kennedy  Center 

The  Kennedy  Center  marks  the  beginning  of  its  tenth  ye«r  with  an  Award  Week  featuring  two 
major  musical  competitions.  Both  are  annual  events. 

KENNEDY  CENTER-ROCKEFELLER  FOUNDATION 
INTERNATIONAL  AMERICAN  MUSIC  COMPETITIONS 

The  Kennedy  Center- Rockefeller  Foundation  International  Competitions  are  for 
excellence  in  the  performance  of  American  music.  Their  aim  is  to  interest  performers, 
teachers  and  students  in  the  large  body  of  recital  music  written  by  American  composers  since 
1900.  By  spotlighting  these  works,  more  of  the  rich  heritage  of  20th<entury  music  by 
Americans  may  become  known  generally,  and  additional  compositions  will  be  placed  in  the 
standard  repertory. 

Already  the  competitions  have  stimulated  interest  in  the  performance  of  American  music 
abroad.  In  conservatories  throughout  the  world  people  have  been  looking  at  music  they  had 
never  seen,  as  the  Rockefeller  Foundation  has  provided  scores  for  libraries  and  the 
International  Communication  Agency  offices  overseas.  The  competitions  are  fimded  by  a 
grant  from  the  Rockefeller  Foundation. 

First  Prize:  $10,000  for  one  year;  possible  $5,000  award  for  second  year;  $35,000  career 
promotion  funds  for  concerts  in  the  United  States  and  abroad;  and  a  hmited 
recording  contract  with  New  World  Records 

Second  Prize:  $5,000 
Third  Prize:  $3,000 

Semi-Finalists  not  selected  for  the  finals  will  receive  a  special  award  of  $1,500. 

This  year's  competition  is  for  violinists.  Successive  yearly  competitions  will  be  held  for 
pianists  and  vocalists. 

KENNEDY  CENTER  FRIEDHEIM  AWARDS 

The  Kennedy  Center  Friedheim  Awards  place  the  emphasis  on  the  composition  of 
American  music.  Its  aim  is  to  establish  a  competition  in  which  the  skill  and  artistry  of 
composers  may  be  rewarded  properiy  not  only  with  an  appropriate  cash  prize,  but  also  with  a 
wide  national  exposure.  The  competition  is  completely  open.  The  names  of  the  judges 
selected  by  the  Music  Critics  Association  are  known  to  all,  and  the  determination  of  the 
winners  is  made  during  a  public  concert.  It  is  hoped  that  the  Kennedy  Center  Friedheim 
Awards  will  become  one  of  the  most  prestigious  for  American  composers  in  this  country. 

The  awards  honor  Arthur  Friedheim,  the  late  distinguished  pianist,  and  are  funded  by  a 
grant  from  the  Eric  Friedheim  Foundation,  established  by  the  pianist's  son. 

First  Prize:  $5,000 
Second  Prize:  $2,000 
Third  Prize:  $500 

The  1 979  awards  were  for  instrumental  chamber  works.  Thosein  1980  are  for  compositions 
in  the  symphonic  field,  with  the  two  categories  alternating  in  subsequent  years. 
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Kennedy  Center-Rockefeller  Foundation  International  Competitions 


International  Jury 

Sanford  Allen:  Violinist,  New  York  City 

James  Buswell:  Conductor,  Indiana  University  School  of  Music;  Member,  Chamber  Music 
Society  of  Lincoln  Center 

Andre  Gertler:  Professor  of  Violin,  Royal  Conservatory  of  Music,  Brussels 

Zlegfried  Palm:  Director,  Deutsche  Oper,  Berlin 

Werner  Torkanowsky:   Music   Director  &  Conductor,   New  Orleans  Philharmonic 
Symphony  Orchestra 

Zvi  Zeitlin:  Professor  of  Violin,  Eastman  School  of  Music,  N.Y. 

Paul  Zukofsky:  Violinist;  teacher;  author;  Director  of  the  Center  for  Contemporary 
Performance  Practice,  N  Y. 
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Kennedy  Centcr-Rockcfcllcr  Foundation  International  Competitions:  Scmi-Finals 


tVednesday  Morning.  September  24.  1980  at  II  KM) 

iVUIllLUtlU.    1  CVA^Ll,  Violin 

JAMES  GEMMELL.  P^ano 

CLAUDE  DEBUSSY 

Sonate  (I917) 
Allegro  vivo 

Intcrmede:  Fantasque  et  legcr 
Finale;  Tres  anim6 

ROBERT  SCHUMANN 

Sonata  No.  2  in  D  minor  (185!) 

I.  Ziemlich  langsam 
H.  Sehr  lebhaft 
in.  Leise,  einfach 
IV.  Bewegt 

AARON  COPLAND 

Sonata  (1943.  Boosey  &  Hawkes) 
Andante  semplicc;  Allegro 
Lento 
Allegretto 

JOHN  CAGE 

Six  Melodies  (i960,  C.  F.  Peters) 

CHARLES  IVES 

Second  Sonata  (1910,  G.  Schirmer) 
Autumn:  Adagio  maestoso— Allegro  moderate 
In  the  Barn:  Presto — Allegro  moderato 
The  Revival:  Largo — Allegretto 

GEORGE  CRUMB 

Four  Nocturnes  (1971,  C.  F.  Peters) 
I.  Serenamente 

II.  Scorrevolc,  Vivace  possibile 

III.  Contemplativo 

IV.  Con  un  sentimento  di  nostalgia 

CHARLES  WUORINEN 

Six  Pieces  for  Violin  &  Piano 
(1979,  C.  F.  Peters) 

I  ROMDALD  TECCO,  a  native  of  France,  began  his  musical  studies  at  Toulon  Conservatory.  At  the  Paris 
Conservatoire  National  Superieur,  he  was  awarded  First  Prize  in  both  Violin  and  Chamber  Music.  Further  study 

,  at  JuilUard  with  Ivan  Galamian  and  Paul  Makanovitsky  led  to  a  diploma  and  a  teaching  fellowship  with  the 
JuiUiard  String  Quartet.  Currently  on  the  faculty  of  the  North  Carolina  School  of  the  Arts  International  Music 
Program,  he  has  also  been  associated  with  the  Manhattan  School  of  Music,  the  New  Jersey  School  for  the 
Performing  Arts  and  the  Riverdale  School  of  Music.  Concertmaster  of  the  St.  Paul  Chamber  Orchestra  since  1972, 
Mr.  Tecco  has  been  concertmaster  of  the  JuiUiard  Ensemble  resident  in  Lincoln  Center,  a  member  of  the  New  York 

!   String  Quartet,  and  has  appeared  regularly  as  guest  artist  with  the  Chamber  Music  Society  of  Lincoln  Center. 

I  Recording  credits  include  Columbia,  RCA,  Mainstream,  CRI  and  Philips.  He  is  a  well-known  soloist  on  the 
international  festival  circuit,  and  he  has  given  numerous  premiere  performances  of  works  by  such  composers  as 

,  Luciano  Berio,  Bohuslav  Martinu  and  Hans  Werner  Henze.  In  addition,  works  by  Max  Liftchitz  and  Francis 

',  Thome  have  been  written  especially  for  him. 
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Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


Wednesday  Afternoon.  September  24,  1980  at  12:10 


Young-Nam  Kim,  Violin 

PAUL  SCHOENFIELD,  Piano 


JOHANNES  BRAHMS 


Sonata  in  G  major,  Op.  78  (1878) 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 


CHARLES  IVES 


GEORGE  CRUMB 


PAUL  SCHOENFIELD 


Second  Sonata  (I910,  G.  Schirmer) 
Autumn:  Adagio  maestoso — Allegro  moderato 
In  the  Barn:  Presto — Allegro  moderato 
The  Revival:  Largo — Allegretto 

Four  Nocturnes  (1971,  C.  F.  Peters) 
I.  Serenamente 

II.  Scorrevole,  Vivace  possibile 

III.  Contemplativo 

IV.  Con  un  sentimento  di  nostalgia 

Three  Country  Fiddle  Pieces 
(®1980,  Unpublished) 
I.  Who  Let  the  Cat  Out  Last  Night? 
II.  Pining  for  Betsy 
III.  En  Ciudad  Juarez 


DONALD  MARTINO 


Fantasy-Variations  for  Solo  Violin 

(1970,  lone  Publishing  Co.) 


LEON  KIRCHNER    Sonata  Concertante  (1952,  Mercur)') 


YOUNG-NAM  KIM,  Korean-born  violinist,  is  a  graduate  of  Syracuse  University  where  he  was  a  student  of  Louis 
Krasner.  His  summers  were  spent  at  festivals  in  Tanglewood,  Marlboro,  Switzerland  and  Italy.  Since  his  New  York 
debut  in  1975,  Mr.  Kim  has  been  appearing  throughout  the  United  States  with  pianist-composer  Paul  Schoenfield. 
In  1978  he  performed  the  Alban  Berg  Violin  Concerto  with  the  Syracuse  Symphony  series  of  concerts  honoring 
Louis  Krasner.  Mr.  Kim  is  Artist-in-Residence  at  Bowling  Green  State  University,  Bowling  Green,  Ohio,  and  will 
join  the  faculty  of  the  University  of  Minnesota  in  the  fall  of  1980. 
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Kennedy  Ccntcr-Rockcfcller  Foundation  International  Competitions:  Semi-Finals 


Wednesday  Afternoon.  September  24.  1980  at  2.00 

Gregory  Fulkerson,  vioun 

ROBERT  SHANNON,  Hano 

JOHANN  SEBASTIAN  BACH 

Sonata  in  C  major  (I720) 

Adagio 

Fugue 

Largo 

Allegro 

CHARLES  IVES 

Second  Sonata  (19I0,  G.  Schirmer) 
Autumn:  Adagio  maestoso— Allegro  moderato 
In  the  Barn:  Presto— Allegro  moderato 
The  Revival:  Largo— Allegretto 

AARON  COPLAND 

Sonata  (1943,  Boosey  &  Hawkes) 
Andante  semplice;  Allegro 
Lento 
Allegretto 

GEORGE  CRUMB 

Four  Nocturnes  (I971,  C.  F.  Peters) 
I.  Serenamente 

II.  Scorrevole,  Vivace  pouibile 

III.  Contemplative 

IV.  Con  un  sentimento  di  nostalgia 

PHILIP  GLASS 

Strung  Out  (1967,  Dunvagen  Music) 

RICHARD  WERNICK 

Cadenzas  and  Variations  II 
(1970,  Theodore  Pressor) 

CHARLES  WUORINEN 

Six  Pieces  for  Violin  and  Piano 
(1979,  C.  F.  Peters) 

'  GREGORY  FULKERSON  began  his  study  of  the  violin  at  the  age  d  five.  As  a  graduate  of  Oberlin  College  with 
joint  degrees  in  music  and  mathematics,  he  spent  three  seasons  as  a  member  of  The  Cleveland  Orchestra.  Moving  to 

I  New  York,  he  became  a  member  of  the  six-player  ensemble,  The  New  York  New  Music  Ensemble,  performing  in 
coUaboration  with  many  contemporary  composers  in  regular  series  at  Columbia  University  and  Carnegie  Recital 

1  Hall.  During  this  period,  Mr.  Fulkerson  also  completed  requirements  for  the  Doctor  of  Musical  Arts  at  The 
Julliard  School.  A  student  of  Ivan  Galamian,  he  also  received  fellowships  in  electronic  music  and  served  as  teaching 

I  assisunt  to  the  Juilliard  Quartet.  As  a  member  of  the  Juilliard  Contemporary  Ensemble  he  served  not  only  as 
■  I   violinist  and  violist,  but  also  as  assistant  conductor,  and  stage  and  personnel  manager.  Currently  Concertmaster  of 

I  the  Honolulu  Symphony,  Mr.  Fulkerson  has  appeared  in  many  concerts  with  the  orchestra  as  soloist,  both  in  their 
Honolulu  performances  and  outer  island  tours.  He  has  presented  several  reciuls  of  contemporary  American  music 
at  the  University  of  Hawaii,  and  spends  summers  at  the  Grand  Teton  Music  Festival  where  he  is  a  regular  performer 
;n  chamber  and  contemporary  music  concerts. 
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Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


Wednesday  Afternoon,  September  24.  1980  at  3:10 

oenjdniiii  nuusun,  vioim 

ELIZABETH  WRIGHT,  Piano 

W.  A.  MOZART 

Sonata  in  A  major,  K.  526  (1787) 

Molto  allegro 

Andante 

Presto 

AARON  COPLAND 

Sonata  (1943,  Boosey  &  Hawkes) 
Andante  semplice;  Allegro 
Lento 
Allegretto 

CHARLES  WUORINEN 

Violin  Variations  (1972,  C.  F.  Peters) 

TOBIAS  PICKER 

Rhapsody  for  Violin  and  Piano 
(1978,  Plaut  Press) 

CHARLES  IVES 

Second  Sonata  (1910,  G.  Schirmer) 
Autumn:  Adagio  maestoso — Allegro  moderato 
In  the  Barn:  Presto — Allegro  moderato 
The  Revival:  Largo — Allegretto 

LEON  KIRCHNER 

Sonata  Concertante  (1952,  Mercury) 

JOHN  CAGE 

Six  Melodies  (i960,  C.  F.  Peters) 

BENJAMIN  HUDSON,  born  in  Decatur,  Illinois,  recsived  his  formal  training  under  full  scholarships  both  at  the 
Cleveland  Institute  of  Music  with  Donald  Weilerstein  and  Eudice  Shapiro  at  the  University  of  Southern 
California.  He  has  been  Concertmaster  of  the  Cleveland  Institute  Orchestra,  the  Blossom  Festival  Orchestra,  the 
State  Orchestra  of  Mexico  and  the  Los  Angeles  Debut  Orchestra  with  such  conductors  as  James  Levine,  Pierre 
Boulez,  Enrique  Batiz  and  Paul  Polivnik.  Currently  first  violinist  of  the  Columbia  String  Quartet,  one  of  the  first 
chamber  ensembles  to  receive  support  from  the  National  Endowment  for  the  Arts,  he  tours  throughout  the  United 
States  in  contemporary  and  chamber  music  performances  with  the  group.  He  is  also  the  violinist  with  Speculum 
Musicae  (which  has  won  the  Young  Concert  Artists  International  Auditions  and  the  Naumburg  Chamber  Music 
Award).  In  addition,  he  maintains  active  membership  in  several  New  York  music  groups:  The  Group  for 
Contemporary  Music,  The  Contemporary  Chamber  Ensemble,  The  Brooklyn  Philharmonia,  The  Clarion 
Chamber  Orchestra  and  Musica  Sacra.  He  has  recorded  on  the  Columbia,  Nonesuch,  Vanguard  and  CRI  labels. 


I9B 


Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


tVednesday  Afternoon,  September  24.  1980  at  4:25 

Diana  Halprin,  yiolin 

PETER  BASQUIN,  Piano 


JOHANN  SEBASTIAN  BACH 


FRANZ  WAXMAN 
JOHN  CORIGLIANO 


FREDERICK  JACOBI 
PETER  MENNIN 


ELLEN  TAAFFE  ZWILICH 


ROGER  SESSIONS 
ROBERT  RUSSELL  BENNETT 


Partita  in  D  minor  (1720) 

Allemande 

Courante 

Sarabande 

Gigue 

Chaconne 

"Carmen"  Fantasie  (®I947) 
Sonata  for  Violin  and  Piano 

(1962-63.  G.  Schirmcr) 

Allegro 

Andantino 

Lento 

Allegro 

Ballade  (1942.  Fischer) 
Sonata  Concertante 

(1956,  Carl  Fischer) 
Sostenuto.  Allegro  con  brio 
Adagio  semplice 
Allegro  con  fuoco 

Sonata  in  Three  Movements  for 
Violin  and  Piano  (1973-74.  Elkan  Vogei) 
Liberamente 

Lento  e  molto  espressivo 
Allegro  vivo  e  con  brio 

Duo  (1942.  Edward  Marks  Music  Corp.) 

Hexapoda — Five  Studies  in  Jitteroptera 
(1940.  Chappel  and  Co.) 

1.  Gut-Bucket  Gus 

2.  Jane  Shakes  Her  Hair 

3.  Betty  and  Harold  Close  Their  Eyes 

4.  Jim  Jives 

5.  Till  Dawn  Sunday 


I  DIANA  HALPRIN  began  her  violin  studies  at  the  age  of  three  with  her  father,  a  former  student  of  Leopold  Auer. 
!  At  five,  she  entered  the  Curtis  Institute  of  Music  and  was  the  youngest  soloist  ever  to  play  with  The  Philadelphia 
t  Orchestra.  At  The  Juilliard  School  her  teachers  were  Ivan  Galamian  and  Nathan  Milstein  and  she  studied  chamber 
i  music  with  William  Krolland  Joseph  Gingold.  Miss  Halprin,  the  recipient  of  two  Martha  Baird  Rockefeller  grants 
and  a  Fulbright  scholarship,  has  had  many  solo  concert  appearances  including  radio  and  television,  appearances  as 
a  member  of  the  Marlboro  Music  Festival  and  European  tours  under  the  Ann  Summers  Dossena  Management. 
She  has  been  a  member  of  the  Metropolitan  Opera  Orchestra.  Other  non-solo  activities  include  electric  violin 
playing,  and  arranging  and  singing  with  her  country-blues  band,  "J.  S.  Blue."  Studies  with  Leon  Barzin  led  her  to 
becoming  the  conductor  of  the  New  York  Kammermusiker.  She  is  at  present  a  highly  regarded  musician  in  the 
radio  and  television  commercial  field  and  has  recording  credits  from  all  major  labels. 
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Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


Wednesday  Afternoon.  September  24.  1980  at  5:35 


Veronica  Knittel  Violin 

ELIZABETH  WRIGHT,  Piano 


JOHANN  SEBASTIAN  BACH    Sonata  in  C  major  (1720) 

Adagio 
Fugue 
Largo 
Allegro 

CHARLES  IVES     Second  Sonata  (1910,  G.  Schirmer) 

Autumn:  Adagio  maestoso— Allegro  moderate 
In  the  Barn:  Presto — Allegro  moderato 
The  Revival:  Largo — Allegretto 

JOHN  CAGE     Cheap  Imitation  (1977,  C.  F.  Peters) 

WALLINGFORD  RIEGGER    Sonatina  for  Violin  and  Piano 

(1948,  Marks  Music) 

ROGER  SESSIONS     Sonata  for  Violin  (1955,  E.  B.  Marks) 

I.  Tempo  moderato,  con  ampiezza;  e  liberamente 
II.  Molto  vivo 


VERONICA  KNITTEL,  a  native  of  Poland,  completed  her  studies  at  the  Warsaw  Conservatory  with  highest 
honors.  Her  teachers  included  Krzysztof  Jakowicz,  Tadeusz  Wronski,  Henryk  Szeryng  and  Paul  Zukofsky.  She 
has  appeared  as  soloist  and  served  as  Concertmistress  for  the  Polish  Chamber  Orchestra  under  the  direction  of 
Jerzy  Maksymiuk.  In  1976  Miss  Knittel  was  a  prizewinner  in  the  Alberto  Curci  Competition  in  Naples.  In  1978  and 
1979  she  received  a  grant  for  the  performance  of  contemporary  music  at  the  Center  of  Creative  and  Performing 
Arts  at  the  State  University  of  New  York  at  Buffalo.  Miss  Knittel's  most  recent  performance  appearances  have  been 
as  a  participant  at  the  Marlboro  Music  Festival  for  the  past  two  summers.  She  has  numerous  appearances  with 
many  Polish  orchestras  and  several  solo  recordings  made  for  Polish  radio  to  her  credit. 
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Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


Thursday  Morning.  Septembtr  25.  I9S0  at  11: 


Arturo  Delmoni,  Violin 

JAMES  GEMMELL.  Piano 


LUDWIG  VAN  BEETHOVEN 


NORMAN  DELLO  JOIO 


Sonata  in  F  major,  Op.  24  (180 1) 

Altegro 

Adagio  molto  cspressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Variations  &.  Capriccio 

(1947,  Carl  Fischer) 

Theme— Tranquillo 

Var.  I— Semplice 

Var.  2— Giocoso 

Var.  3— Brillantc 

Var.  4— Moderate 

Var.  5— Lcggicro 

Var.  6— Serioso 


CHARLES  WUORINEN 


AARON  COPLAND 


VINCENT  PERSICHETTI 


Six  Pieces  for  Violin  and  Piano 

(1979,  C.  F.  Peters) 

Sonata  (1943,  Boosey  &  Hawkes) 
Andante  semplice;  Allegro 
Lento 
Allegretto 

Sonata  for  Solo  Violin,  Op.  10 

(1956,  Elkan-Vogcl) 

Allegro 

Andante 

Vivo 

Lento— Vivace 


MRS.  H.  H.  A.  BEACH 


Sonata  in  A  minor.  Op.  34 

(1898,  Arthur  P.  Schmidt) 
Allegro  moderate 
Scherzo— Molto  vivace 
Largo  con  dolore 
Allegro  con  fuoco 


AKTURO  DELMONI  began  his  violin  studies  at  the  age  of  four.  At  seven,  he  appeared  for  the  first  time  in  public 
and  at  nine  appeared  on  the  Sid  Caesar  Show  to  a  nationwide  audience.  At  The  Juilliard  School  he  was  a 
Naumburg  Scholarship  student  of  [>orothy  De  Lay  and  Ivan  Galamian  and  was  the  recipient  of  a  US.  Government 
fellowship  for  the  study  of  music.  His  private  teachers  include  Josef  Gingold  and  Nathan  Milstein.  Mr.  Delmoni's 
Mtio  appearances  include  five  performances  with  symphonies  in  Carnegie  Hall,  the  Casals  Festival  in  Puerto  Rico, 
■  SO-city  lour  across  the  U  S  A.  sponsored  by  American  Airlines,  and  a  tour  of  the  Dominican  Republicand  Haiti 
under  the  aegis  of  the  People-lo-People  Music  Committee  in  Washington,  D.C.  Orchestras  with  which  he  has 
appeared  include  the  Dallas.  St.  Louis.  Ft.  WortK  Glendale.  Spokane,  and  Tucson  Symphonies,  among  others. 
His  repenoire  of  concerti  performed  includes  more  than  25  ranging  from  Beethoven,  Mendelssohn  and  Brahms 
through  Prokofiev,  Barber  and  Shostakovich. 


:oB 


Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


Thursday  Afternoon.  September  25.  1980  at  12:10 


Gerardo  Ribeiro,  Violin 

CAROLYN  BRIDGER,  Piano 


LUDWIG  VAN  BEETHOVEN 


Sonata  No.  7,  Op.  30,  No.  2, 
in  C  minor  for  Violin  and  Piano  (1802) 

Allegro  con  brio 
Adagio  cantabile 
Scherzo  (Allegro) 
Finale  (Allegro) 

LEON  KIRCHNER     Sonata  Concertante  (1952,  Mercury) 


CHARLES  IVES     Second  Sonata  (19I0,  G.  Schirmer) 

Autumn:  Adagio  maestoso — Allegro  moderate 
In  the  Barn:  Presto — Allegro  moderato 
The  Revival:  Largo — Allegretto 


HAROLD  SCHIFFMAN 


ELLEN  TAAFFE  ZWILICH 


SAMUEL  BARBER 


Sonata  for  Violin  and  Piano 

(1976,  Unpublished) 
Andante  ondeggiante 
Tempestuoso 
Risoluto 

Sonata  in  Three  Movements  for 
Violin  and  Piano  (1973-74,  Elkan  Vogel) 
Liberamente 

Lento  e  molto  espressivo 
Allegro  vivo  e  con  brio 

Canzone  from  the  Second 

Movement  of  the  Piano  Concerto, 

Op.  38,  Transcribed  for  Viohn  and  Piano 

(1962,  G.  Schirmer) 


Program  continued  on  page  29 A. 


GERARDO  RIBEIRO,  born  in  Oporto,  Portugal,  began  lessons  at  the  age  of  four  and  made  his  first  solo  violin 
appearance  in  public  at  seven.  Graduating  from  the  Oporto  Music  Conservatory  with  highest  honors,  he  was 
awarded  a  scholarship  by  the  Gulbenkian  Foundation  in  Lisbon  to  study  in  Switzerland  at  the  Lucerne  Music 
Conservatory  under  Rudolf  Baumgartner  and  Walter  Prystawski.  His  Soloist's  Diploma  once  again  carried  the 
highest  honors  and  the  Gulbenkian  Foundation  awarded  him  a  further  grant  for  study  at  Juilliard  under 
Makanowitzky  and  Galimir  He  won  first  prize  in  several  U.S.  national  comjjetitions  and  joined  the  musicians  in 
the  1970  Marlboro  Music  Festival  in  chamber  music  performances.  An  appearance  in  the  summer  of  1971  with  The 
Philadelphia  Orchestra  led  to  four  performances  on  the  subscription  series  in  the  following  season  and  more 
concerts  in  the  United  States  and  Europe.  Numerous  competitions  brought  prizes  in  subsequent  years.  He  has 
toured  the  Soviet  Union  with  the  Gulbenkian  Orchestra  of  Lisbon,  and  appeared  as  soloist  at  the  Lucern 
International  Music  Festival.  Mr.  Ribeiro  is  currently  an  Associate  Professor  of  Viohnat  Florida  State  University 
in  Tallahassee,  Florida.  He  has  recorded  on  the  EMI  International  label. 
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French  Cuisine  Served  After  the  Theatre 
in  Historic 
Georgetown  Setting 
Valet  Parking 
1226  36th  Street.  N.W.    965-1789  -^"—^ 


Headline  Jazz  Artists 
Nightly 


Waterfront  Center,  3223  K  St.,  NW 

Fine  Food  &  Premier  Jazz 
Serving 

Pre'Theatre  Dinner 

and 

After'Theatre  Supper 

and  we're  just  up  the  Potomac 
in  the  new  Waterfront  Center 

3223  K  Street,  N.W. 

OPEN  7  DAYS,  1 1:30  a.m.  to  2  a.m. 
Reservations:  298-5985 

Ample  Parking  Available 


(Continued from pg.  14)  both  your  houses, 
but  that  IS  a  conclusion  that  play  suj 
gests.  The  turmoil  in  periods  of  polite; 
and  moral  uncertainty  which  many  n 
cognize  in  the  troubled  atmosphere  sine 
the  fall  of  the  first  atom  bomb  is  given  v 
vid  imagery  in  the  second  act  of  Richar 
11:  "The  bay  trees  in  our  country  are  a 
withered,  and  meteors  fright  the  fixe 
stars  of  heaven.  The  pale-faced  moo 
looks  bloody  on  the  earth,  and  lea 
looked  prophets  whisper  fearful  changi 
Rich  men  look  sad  and  ruffians  danc 
and  leap,  the  one  in  fear  to  lose  whi 
they  enjoy,  the  other  to  enjoy  by  rag 
and  war  ..."  A  figure  called  Rumoi 
in  the  second  part  of  Henry  IV  state; 
"Upon  my  tongue  continual  slandersridi 
the  which  in  every  language  I  pronounci 
stuffing  the  ears  with  false  reports, 
speak  of  peace  while  covert  enmity  ui 
derthesmileof  safety  wounds  the  world. 

What  American  does  not  hear  the  liki 
in  language  much  less  gracious,  throug 
all  the  media.  And  what  about  this,  whic 
all  our  journals  might  have  employed  fc 
editorial  use  as  the  curtain  fell  on  the  la: 
act  of  the  conflict  in  Vietnam:  "A  peac 
is  of  the  nature  of  a  conquest,  for  the 
both  parties  are  subdued  and  neither  pa 
ty  loser." 

It  is  no  secret  to  anyone  that  mov 
production  nowadays  is  sex  saturatec 
There  is  more  love  than  sex  in  Shake 
peare,  but  the  glories,  grandeurs,  folIi< 
and  falls  of  carnal  appetite  are  fully  e: 
plored  in  Shakespeare's  happy  and  so 
rowful  plays.  He  was  the  singer  and  dr 
matist  of  every  sort  of  passion.  He  w 
no  prude  or  puritan.  He  was  often  men 
in  ways  which  the  Victorian  age  conside 
ed  unseemly  and  gross.  Even  the  matt 
of  "censorship"  is  broached  by  the  grea 
est  writer  of  the  English  tongue:  "'T 
needful  that  the  most  immodest  woi 
be  look'd  upon,  and  learned; which  on^ 
attained  .  .  .  comes  to  no  further  use  bi 
to  be  known  and  hated." 

No  latter-day  Jeremiah  has  inveighc 
against  the  disorderliness  of  the  times 
does  expiring  Henry  IV:  "For  the  fif 


)us(  larry  (the  royal  heir)  from  curb'd  license 
'ys  lucks  the  muzzle  of  restraint,  and  the 
'A  Aid  dog  shall  flesh  his  tooth  in  every  in- 
"ly  ocent .  .  .  O  my  poor  kingdom,  sick  with 
est  ivil  blows,  when  that  my  care  could  not 
ivM  withhold  thy  riots.  . .  O!  thou  wilt  heawil- 
'ifi*  erness  again,  peopled  with  wolves  ..." 
>ft  lUt  the  old  man  deceives  himself,  for 
:fi  is  riotous  son  as  Henry  V  wil  prove  a 
m  [irewd  politico  and  learn  how  to  ration- 
id  li  lize  an  unwarranted  war. 
:iiai  There's  no  theme  so  trifling  or  inci- 
lii  ental  of  which  Shakespeare  has  not 
cvil  omething  pithy  to  say.  Take  the  fetish 
)yi  f  astrology.  Thus,  the  wily  bastard  Kd- 
m  lund  in  King  I. car-.  "This  is  the  excel- 
stii  :nt  foppery  of  the  world,  that,  when 
M  re  are  sick  in  fortune— often  the  surfeits 
mi  f  our  own  behavior— we  make  guilty  of 
lorts  ur  disaster  the  sun,  the  moon  and  the 
ity  cars;  as  if  we  were  villains  on  necessity, 
mrl  aols  by  heavenly  compulsion,  knaves, 
liei  [licves  and  treachers  by  spherical  pre- 
liroi  ominance  ..." 

,wli  One  is  always  reminded  of  the  majes- 

yeil  y,  muscularity,  sinew  and  wit  of  Shakes- 

tliel  care's  speech.  But  he,  who  probably 

\p(  icd  wishing  he  had  been  a  poet  cxclusive- 

ortl  /,  was  primarily  a  maker  of  plays.  His 

b(  lays  were  written  for  seeing:  "To  see 
id  sights  moves  more  than  to  hear  them 

tm  aid,  for  the  eye  interprets  to  the  ear." 

M  "hat  is  one  reason  he  is  as  popular  in 

Sy  areign  countries,  where  his  plays  are 

,foi  nown  in  translation,  as  in  England  and 

uUy  Lmerica.  Shakespeare's  plays,  for  all  their 

uidi  plendid  panoply  of  words,  are  wrought 

indi  n  a  motor  of  constant  action. 

He  "For  our  giddy  world,  is  there  no  play" 

nmi  to  make  a  "montage"of  the  dramatist's 

onsi  ncs  "to  ease  the  anguish  of  a  torturing 

imj  our?"  Yes,  there  is:  Shakespeare's.  His 
re  plays  to  catch  the  native  conscience. 

J. "  iS  Americans  we  hear  them  afresh  with 

jt)  ic  spectacle  of  our  "reeling  world"  nak- 

1(1,1]  dly  visible  before  us  to  give  them  new 
(istlBieaning  to  add  to  the  pleasures  they  af- 
T^rd. 


'Id  Cturman  is  drama  critic  for  The  Nation, 
L  for,  and  author  of  innumerable  works  on 
-  't-  theatre  and  its  playwrights. 


("lyde  s  «)f  (jcornotown 

323()  M  Street,  N.W.,  333-0294 


Open  evciiinfis  til  2  A.M. 
Friday  &  Saturday  til  3  A.M. 
Sunday  Brunch  10  A.M. -3  P.M. 
Haw  Bar  Open  Weekdays 


Upstairs 

Kennedy  Center's 

serves  elegant  specialities 
in  an  atmosphere  of 
special  elegance  highlighted  by  a 
breathtaking  view  of  the  Nation  s 
Capitol.  Open  daily  at  11:00  in  the 
morning  for  lunch,  dinner  and 

after-theater  supper 
For  reservations  call  833-8870. 


Ihe  reslauniNl  am  he  reached  hy  lukiii);  the  elevalors 
loaned  ni  Ihe  Hall  of  \alioiis  I  Concert  Hall  side  of 
huildiiiji)  to  the  Roof  lerrace  level. 
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Instantly,  release  the  moisture 
your  skin  needs  to  feel  years  soften 
look  years  younger 

MOISTURE  RELEASE 


MAKEUP 


SAKS  FIFTH  AVENUE 

SS55  W;scons/n  Avenue,  Chevy  Qhase 


Verdils 
UiiBaOoui 


Washington  Opera  presents  Verdi's  Un  Ballo  in  Maschera  in  the 
Opera  House  September  20,  24  and  26  at  8:00  and  September  28  at  2:00. 


Between  Les  V^prcs  siciliennes  (1855) 
and  Aida  (1871),  Verdi  composed  four 
operas:  Simon  Bocauiegra,  Un  hallo  in 
maschera.  La  forza  del  destine,  and  Don 
Carlos.  Ballo  was  the  only  one  that,  so 
to  speak,  he  got  right  the  first  time;  Boc- 
canegra,  Forza,  and  Carlos  all  underwent 
extensive  revision  and  are  played  today 
(except  on  rare  occasions)  in  second  ver- 
sions. Those  three  are  all,  to  some  extent, 
unwieldy  works,  though  great  ones,  and 
in  their  revised  versions  scenes  from  dif- 
ferent periods  of  Verdi's  ideas  about  dra- 
matic music  are  juxtaposed.  Ballo  was 
composed  swiftly  and,  for  all  its  variety, 
it  moves  in  a  swift,  single  span.  It's  not 
just  that  its  action  is  a  straight-line  se- 
quence of  events,  packed  into  two  days, 
while  the  three  others  spread  over  a  span 
of  years  in  their  actual  plots  as  well  as  in 
their  composition  and  revision.  There's 
something  about  the  music  and  the  dra- 
ma—the music-drama— of  Ballo  which 
grips  one  from  the  opening  bars  and  holds 
one  intent  upon  it  to  the  final  curtain. 
Ballo,  Aida,  and  Falstaff  are  the  only  Ver- 
di operas  that  are  played  regularly  with- 
out cuts. 

There  are  various  ways  of  approaching 
Un  ballo  in  maschera.  The  Italian  critic 


Massimo  Mila  has  written:  "Even  more 
than  La  traviata,  Un  ballo  in  maschera  is 
a  pure,  exclusive  poem  of  love.  In  La  tra- 
viata, the  lovc-song  is  mixed  with  a  strong 
vein  of  social  protest.  .  .  .None  of  this 
exists  in  Un  ballo  in  maschera,  which  is 
truly  the  swirling,  tragic  poem  of  an  im- 
possible and  desperate  love.  .  .  .Un  ballo 
in  maschera  \sVcrd\sTristan  und Isolde." 
The  British  critic  Julian  Budden  suggests 
a  different  parallel:  "Throughout,  danger 
appears  not  only  when  least  expected 
but  in  an  utterly  unexpected  form.  .  .  . 
In  a  word,  Un  ballo  in  maschera  is  Ver- 
di's Don  Giovanni."  Beneath  the  Ballo 
libretto  that  Verdi  himself  and  Antonio 
Somma  drew  up  there  lies  a  five-act  grand 
opera,  Gustave  III,  ou  le  Bal  masque, 
music  by  Auber  and  libretto  by  Scribe, 
which  was  first  performed  at  the  Paris 
Opera  in  183  3.  For  the  second  and  last 
time  in  his  career,  Verdi  took  up  a  "se- 
cond-hand" libretto.  (The  first  time  was 
for  his  early  comedy,  Un  giorno  di  reg- 
no; Vepres,  it's  true,  is  based  on  a  libret- 
to Scribe  intended  for  Donizetti,  but 
that's  a  special  and  complicated  case.) 

Verdi  had  his  first  direct  experience  of 
French  opera  on  its  home  ground  when 
he  went  to  Paris  in  1847  (Continued  on  p. 35) 
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'Many  people  went  to  law 
school  to  afford  a  Mercedes-Benz. 
I  passed  up  law  school  to 
learn  how  to  fix  one'/ 

A fortuitous  thing  happened  to  Michael  Jackson 
on  the  way  to  the  Bar.  Having  just  purchased  a 
used  1959  190  SL  that  "needed  work''  and  having  a 
few  months  before  classes  started,  he  enrolled  in  a 
Mercedes-Benz  mechanics'  school.  A  watershed 
decision.  From  there  itwas  apprentice,  to  mechanic, 
to  Field  Service  Technician  and  District  Manager  for 
Mercedes-Benz  North  America,  to  his  1979  appoint- 
ment as  General  Manager  of  Euro  Motorcars, 
Bethesda,  Inc.  From  avocation  to  vocation.  From 
tinkering  to  directing  a  service  force  of  55  with  state- 
of-the-art  technology  at  their  fingertips.  If  you  are 
about  to  invest  the  money  a  Rolls-Royce  or  Mercedes- 
Benz  commands,  wouldn't  a 

man  of  Michael  Jackson's  .^^.mm^m^im^^^ 

background  be  vital  to  the       ^^^^  ^  -  --  - 
protection  of  that  in-  I*      jIfcB  ,^ 

vestment?  After  all,  | 
service  isn't  just  * 
his  responsibility. 
It's  his  metier. 


EuioMotorcars 

Bethesda,  Inc. 

Mercedes-Benz,  Rolls-Royce 
4800  Elm  Street  (301)  986-8800 


For  all  the  best. 


Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


Program  continued  from  page  20C. 


Thursday  Afternoon.  September  25.  1980  at  2.-00 


Curtis  Macomber, 

EDMUND  NIEMANN,  Piano 


LUDWIG  VAN  BEETHOVEN 


ROGER  SESSIONS 


Sonata  in  F  major.  Op.  24  (1801) 

Allegro 

Adagio  molto  espressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Sonata  for  Violin  (1955,  E.  B.  Marks) 

Tempo  moderate,  con  ampiezza 

e  libcramcnte 
Molto  vivo 
Adagio  e  dolcemente 
Alia  marcia  vivace 


EZRA  LADERMAN 


JOHN  CORIGLIANO 


Portraits  for  Solo  Violin 
(1963,  Galaxy  Music) 

Sonata  for  Violin  and  Piano 

(1962-63,  G.  Schirmer) 

Allegro 

Andantino 

Lento 

Allegro 


GERALD  LEVINSON     Winds  of  Light  (1973,  Merion  Music) 


CURTIS  MACOMB ER  received  his  Bachelor  of  Music,  Master  of  Music  and  Doctorate  in  Musical  Arts  degrees 
It  The  Juilliard  School  as  a  scholarship  student  of  Joseph  Fuchs.  He  was  awarded  the  Elsie  and  Walter  Naumberg 
Scholarship  and  the  Morris  Loeb  Prize.  Mr.  Macomber  made  his  Carnegie  Recital  Hall  debut  in  1979.  He  has 
appeared  as  soloist  with  the  Boston  Youth  Orchestra,  the  Westchester  Philharmonic,  the  Vermont  Symphony  and 
the  Juilliard  Symphony  orchestras.  He  has  performed  with  the  String  Arts  Trio,  the  Light  Fantastic  Players,  the 
New  Music  Guild  Chamber  Players  and  the  Sea  Cliff  Chamber  Players.  Mr.  Macomber  is  a  member  of  the  faculty 
of  Montclair  State  College  and  the  Third  Street  Settlement  School.  He  has  recorded  on  the  Nonesuch,  CRI  and 
Opus  I  labels. 
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Thursday  Afternoon.  September  25.  1980  at  3:10 

Richard  Young,  Violin 

SANFORD  MARGOLIS,  Piano  JAMES  WEAVER,  Harpsichord 


JOHANNES  BRAHMS 


MAURICE  RAVEL 


WALTER  PISTON 


ELLEN  TAAFE  ZWILICH 


GEORGE  PERLE 


AARON  COPLAND 


OTTO  LUENING 


GARY  SMART 


EDWARD  MILLER 


Sonatensatz,  Opus  Posthumous 

(1853) 

Sonate  (1923-27) 

Allegretto 
Blues:  Moderato 
Perpetuum  mobile:  Allegro 

Sonatina  for  Violin  and  Harpsichord 

(1945,  Boosey  &  Hawkes) 
Allegro  leggiero 
Adagio  espressivo 
Allegro  vivo 

Sonata  in  Three  Movements  for 
Violin  and  Piano  (1973-74,  Elkan  Vogel) 

Libramente 

Lento  e  molto  espressivo 
Allegro  vivo  e  con  brio 

Sonata  No.  1  for  Solo  Violin 

(1959,  Boelke-Bomart) 

I 

II 
III 

Sonata  for  Viohn  and  Piano 

(1943,  Boosey  &  Hawkes) 
Andante  semplice 
Lento 

Allegretto  guisto 

Gargoyles  for  Violin  Solo  with 

Synthesized  Sound  Accompaniment  on  Tape 

(1961,  C.  F.  Peters) 

Fancy  (In  Memoriam  Joe  Venuti) 
(1978,  Unpublished) 

Concert  Duo  for  Violin  and  Piano 
(1974-80,  Unpublished) 


RICHARD  YOUNG,  blessed  with  absolute  pitch,  was  introduced  to  the  viobn  at  the  age  of  five  and  continued  his 
advanced  studies  with  Aaron  Rosand  and  Josef  Gingold.  He  was  invited,  at  the  age  of  13,  to  perform  for  Queen 
Elisabeth  of  Belgium  at  her  palace  in  Brussels.  Since  then,  his  career  has  included  recitals  and  solo  appearances  with 
orchestras  throughout  the  United  States  and  abroad.  Mr.  Young  has  been  a  member  of  the  New  Hungarian 
Quartet,  guest  artist  with  the  Da  Capo  Chamber  Players  and  the  New  York  Philomusica,  and  is  currently  the 
violinist  of  the  Rogeri  Trio.  His  violin  is  a  magnificient  J.  B.  Guadagnini  made  in  1772  in  Turin.  Italy.  He  has 
recorded  under  the  Vox,  Angelicum,  Turnabout  and  Orion  labels. 
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Thursday  Afternoon.  September  25,  1980  at  4:25 


Kenneth  Goldsmith,  Violin 

JO  ANNE  RITACCA.  Piano 


w.  A.  MOZART    Sonata  in  C  major,  K.V  296  (1778) 

Allegro  vivace 
Andante  sosienuto 
Rondeau:  Allegro 

JOHANNES  BRAHMS    Sonata  in  D  minor.  Op.  108(1886-88) 

Allegro 
Adagio 

Un  poco  presto  e  cum  sentimento 
Presto  agitato 

JOHN  CORIGLIANO    Sonata  for  Violin  and  Piano 

(1962-63,  G.  Schirmer) 

Allegro 

Andantino 

Lento 

Allegro 

CHARLES  IVES     Second  Sonata  (1910,  G.  Schirmer) 

Autumn:  Adagio  maestoso— Allegro  moderato 
In  the  Barn:  Presto— Allegro  moderato 
The  Revival:  Largo— Allegretto 

PAUL  CHIHARA     Elegy  (1975,  G.  Schirmer) 

ROY  HARRIS    Sonata  for  Violin  and  Piano 

(1974,  Belwin-Mills) 
I.  Fantasy  (1945) 
II.  Dance  of  Spring  (1944) 

III.  Melody  (1944) 

IV.  Toccata  (1953) 

WALLINGFORD  RIEGGER    Sonatina  for  Violin  and  Piano 

(1948,  Marks  Music) 

Moderato 

Allegro 


KENNETH  GOLDSMITH,  during  his  22  years  as  a  professional  violinist,  has  been  involved  wit  h  every  facet  of  the 
music  world.  His  instrumental  abilities  were  guided  by  WiUiam  Kroll,  Mischa  Mischakoff,  and  Nathan  Milstein, 
and  extensive  study  of  contemporary  music  involved  associations  with  Gunther  SchuUer,  Claus  Adam,  Marius 
Constant,  Witold  Lutoslawski  and  Ralph  Shapey.  Mr.  Goldsmith  is  the  violinist  of  the  Mirecourt  Trio.  Artists- 
in-Residence  at  Grinnell  College. 
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Kennedy  Center-Rockefeller  Foundation  International  Competitions:  Semi-Finals 


Thursday  Afternoon,  September  25.  1980  at  5:35 

Robert  Davidovici, 

JEAN  MAINOUS,  Piano 


JOHANN  SEBASTIAN  BACH    Sonata  in  G  minor  (1720) 

Adagio 
Fuga 
Siciliano 
Presto 

CHARLES  IVES     Second  Sonata  (1910,  G.  Schirmer) 

Autumn:  Adagio  maestoso — Allegro  moderate 
In  the  Barn:  Presto — Allegro  moderato 
The  Revival:  Largo — Allegretto 

AARON  COPLAND     Sonata  (1943,  Boosey  &  Hawkes) 
Andante  semplice;  Allegro 
Lento 
Allegretto 

JOHN  CAGE     Six  Melodies  (i960,  C.  F.  Peters) 

HUGH  AITKIN    Partita  for  Solo  Violin 

(1968,  Oxford  University  Press) 

Allegro  vigoroso 

Lento  e  sostenuto 

Molto  moderato 

Grandioso  libera mente 

Lento  e  sostenuto 

Allegro  vigoroso 

WALTER  PISTON     Sonatina  (1948,  Boosey  &  Hawkes) 
I 

II 
III 


! 


ROBERT  DAVIDOVICl  was  bom  in  Rumania  and  emigrated  to  Australia  with  his  parents  in  1962.  There,  he  won 
first  prize  in  the  1967  Commonwealth  Concerto  Finals  and  was  granted,  in  the  same  year,  a  scholarship  to  The 
Juilliard  School  to  study  with  Ivan  Galamian.  Awarded  a  teaching  fellowship  in  chamber  music  as  assistant  tothe 
Juilhard  Quartet,  he  also  performed  the  Prokofiev  Violin  Concerto  at  Lincoln  Center  with  the  Juilliard  Orchestra 
under  Alfred  Wallenstein.  Mr.  Davidovici  won  the  1972  Naumburg  Competition,  the  Montreal  International 
Viohn  Competition  and  the  Flaggler  Award  Competition  in  1972  in  addition  to  performing  with  the  Israel  Radio 
Orchestra  in  a  live,  nation-wide  broadcast  concert.  In  1973,  he  toured  Australia  as  part  of  the  Australian 
Broadcasting  Company's  Celebrity  Artists  Series.  Since  then,  he  has  been  Art ist-in-Residence  at  North  Texas  State 
University  and  his  concert  tours  have  taken  him  across  the  United  States,  Europe,  Israel,  the  Far  East,  Australia 
and  South  America. 
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CONCERT  HALL 


Kennedy  Center — Rockefeller  Foundation 
International  American  Music  Competitions 
Finals 

The  order  in  which  the  finalists  will  perform  will  be  determined  by  drawing  of  lots. 

Saturday,  September  27 

6:00  p.m.— Finalist  (70)  minute  rcciul 
7:45  p.m.— Finalist  (70)  minute  reciul 
9:30  p.m.— Finalist  (70)  minute  recital 

At  the  conclusion  of  the  recital  the  order  of  the  three  winners  and  their  prizes  will  be 
announced  by  Charles  Wuorinen. 
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THE  1980  CORPORATE  FUN] 


THE  1980  CORPORATE  FUND  LEADERSHIP 


CHAIRMAN,  Corporate  Fund 
Board  of  Governors 

James  L.  Ferguson,  Chairman 
and  Chief  Executive,  General 
Foods  Corporation 


VICE  CHAIRMEN 

Robert  A.  Beck,  Chairman  and 
Chief  Executive  Officer,  The 
Prudential  Insurance  Company  of 
America 

Thornton  F.  Bradshaw, 

President,  Atlantic  Richfield 
Company 

Charles  L.  Brown,  Chairman  of 
the  Board  and  Chief  Executive 
Officer,  American  Telephone  and 
Telegraph  Company 

James  E.  Burke,  Chairman  of  the 
Board,  Chairman  Finance 
Committee  and  Chief  Executive 
Officer,  Johnson  &  Johnson 

Willard  C.  Butcher,  President 
and  Chief  Executive  Officer, 
Chase  Manhattan  Bank,  N.A. 

Frank  T.  Cary,  Chairman  of  the 
Board,  IBM  Corporation 

W.H.  Krome  George,  Chairman 
of  the  Board  and  Chief  Executive 
Officer,  Aluminum  Company  of 
America 

John  J.  Horan,  Chairman  and 
Chief  Executive  Officer,  Merck  & 

Co.,  Inc. 

Howard  C.  Kauffmann, 
President,  Exxon  Corporation 

John  D.  Macomber,  President 
and  Chief  Executive  Officer, 
Celanese  Corporation 

Archie  R.  McCardell,  Chairman 
of  the  Board  and  Chief  Executive 
Officer,  International  Harvester 
Company 

C.  Peter  McColough,  Chairman 
and  Chief  Executive  Officer, 
Xerox  Corporation 


David  M.  Roderick,  Chairman  of 
the  Board  and  Chief  Executive 
Officer,  United  States  Steel 
Corporation 

Andrew  C.  Sigler,  Chairman, 
President  and  Chief  Executive 
Officer,  Champion  International 
Corporation 

J.  Paul  Sticht,  Chairman  and 
Chief  Executive  Officer,  RJ. 
Reynolds  Industries,  Inc. 

W.  Reid  Thompson,  Chairman 
of  the  Board  and  President, 
Potomac  Electric  Power  Company 

Rawleigh  Warner  Jr.,  Chairman 
of  the  Board  and  Chief  Executive 
Officer,  Mobil  Corporation 

SECRETARY 

Harold  Burson,  Chairman  of  the 
Board  and  Chief  Executive 
Officer,  Burson-Marsteller 


GOVERNORS 

(As  of  August  1,  1980) 

Ray  C.  Adam,  Chairman  of  the 
Board  anJ  Chief  Executive 
Officer,  NL  Industries,  Inc. 

Ida  L.  Clement,  King  Ranch 

Joseph  E.  Connor,  Chairman, 
Price  Waterhouse  &  Company 

Hugh  Cullman,  Chairman  and 
Chief  Executive  Officer,  Philip 
Morris,  U  S  A 

Chester  Devenow,  Chairman  of 
the  Board  and  Chief  Executive 
Officer,  Sheller-Globe 
Corporation 

James  H.  Evans,  Chairman, 
Union  Pacific  Corporation 

J.  Robert  Fluor,  Chairman,  Chief 
Executive  Officer  and  President, 
Fluor  Corporation 

Roderick  M.  Hills,  Attorney  At 
Law,  Latham,  Watkins  &  Hills 

Edwin  K.  Hoffman,  Chairman  of 
the  Board  and  Chief  Executive 
Officer,  Woodward  &  Lothrop, 
Inc. 


Amory  Houghton  Jr.,  Chairn 
of  the  Board  and  Chief  Execin 
Officer,  Corning  Glass  Works  i 

James  L.  Ketelsen,  Chairman 
the  Board  and  Chief  Executivt 
Officer,  Tenneco  Inc. 

J.  Paul  Lyet,  Chairman  and  C 
Executive  Officer,  Spcrry 
Corporation 

J.  Edwin  Matz,  Chairman  of 
Board  and  Chief  Executive 
Officer,  John  Hancock  Mutual 
Insurance  Company 

Ruben  F.  Metder,  Chairman  • 
the  Board  and  Chief  Executivn 
Officer,  TRW  Inc. 

Paul  S,  Mirabito,  Chairman, 
President  and  Chief  Executiv* 
Officer,  Burroughs  Corporatic 

Colman  M.  Mockler  Jr.,  Cha 
man  of  the  Board  and  Chief 
Executive  Officer,  The  Gillett' 
Company 

Edward  N.  Ney,  Chairman  a 
Chief  Executive  Officer,  Youn 
Rubicam  Inc. 

Edward  L.  Palmer,  Chairmar 
the  Executive  Committee, 
Qtibank,  N.A. 

Donald  E.  Procknow,  Presid 
Western  Electric  Company,  If 

James  D.  Robinson  III,  Chai 
man  of  the  Board  and  Chief 
Executive  Officer,  American 
Express  Company 

Henry  B.  Schacht,  Chairmar 
the  Board  and  Chief  Executh 
Officer,  Cummins  Engine 
Company,  Inc. 

Donald  V.  Seibert,  Chairma 
the  Board  and  Chief  Executn 
Officer,  J.C.  Penney  Compau] 

Richard  D.  Wood,  Chairmai 
the  Board  and  Chief  Executii 
Officer,  Eli  Lilly  &  Company 

Dr.  Jack  Young,  President, 
Consolidated  Petroleum 
Industries,  Inc. 


)luntary  commitment  by  America's  business  leaders  to  support  the 
[n  F.  Kennedy  Center  for  the  Performing  Arts  in  fulfilling  lu  mandate  as 
■tional  cultural  treasure  in  our  Nation's  capital. 


iRPORATE  FUND  GIFTS  RECEIVED  (As  of  August  1) 

^^♦iPORATE  LEADERSHIP  CIRCLE 

rican  Telephone  and  Telegraph  Company,  Conoco,  Inc.,  Exxon  Corporation,  General  Foods 
poration.  International  Business  Machines  Corporation,  Mobil  Foundation,  Inc.,  The  Prudential 
ion,  Revlon  Foundation,  Inc.,  Standard  Oil  Company  (Indiana). 

RPORATE  PATRONS 

Inc.,  Champion  International  Corporation,  R.J.  Reynolds  Industries,  Inc.,  Texaco  Philanthropic 
idation  Inc.,  Time,  Inc.,  United  States  Steel  Foundation,  Inc 

nolfclPORATE  SPONSORS 

oa  Foundation,  Allied  Chemical  Foundation,  Bethlehem  Steel  Corporation,  The  Chase  Manhattan  Bank, 
States  Gas  Corporation,  The  Coca-Cola  Company,  E.I.  DuPont  de  Nemours  &  Company,  Inc., 
ral  Electric  Company,  General  Motors  Foundation,  Inc.,  Gulf  Oil  Corporation,  The  Merck  Company 
dation,  Philip  Morris  Inc.,  NCR  Corporation,  The  Procter  &  Gamble  Fund,  Raytheon  Company,  Sears, 
Company 

ailPGRATE  DONORS 

m  s-Chalmers  Foundation,  Inc.,  The  Allstate  Foundation,  American  Can  Company  Foundation,  American 

Company,  American  Security  Bank,  N.A.,  Bechtel  Power  Corporation,  Bristol-Myers  Fund, 
(J  erpillar  Tractor  Company,  Celanese  Corporation,  Citibank,  N.A.,  The  Continental  Group  Foundation, 
ic  .,  Corning  Glass  Works  Foundation,  Dart  Industries  Inc.,  John  Deere  Foundation,  Deloitte  Haskins  & 
ik^s,  Dow  Corning  Corporation,  The  Dun  &  Bradstreet  Corporation  Foundation,  Eastman  Kodak  Company, 
Eleral  National  Mortgage  Association,  Getty  Oil  Company,  Goldman,  Sachs  &  Company,  John  Hancock 
Itual  Life  Insurance  Company,  International  Pap>er  Company  Foundation,  International  Telephone  and 
^.  !j(egraph  Corporation,  Johns-Manville  Fund,  Inc.,  Johnson  &  Higgins,  The  Johnson's  Wax  Fund,  Inc.,  The 
)ice  Foundation,  Kraft  Inc.,  Levi-Strauss  Foundation,  The  McGraw-Hill  Foundation  Inc.,  Metropolitan  Life 
lindation.  National  Geographic  Society,  Phelps-Dodge  Industries  Inc.,  Potomac  Electric  Power  Company, 
Tider's  Digest  Association,  Inc.,  The  Riggs  National  Bank  of  Washington,  D.C.,  St.  Regis  Pajjer  Company, 
lilumberger  Horizons,  Inc.,  Security  Pacific  Charitable  Foundation,  Charles  E.  Smith  Companies,  Sperry 
Crporation,  Standard  Brands  Inc.,  TRW  Foundation,  The  Times-Mirror  Foundation,  Toyota  Motor  Sales, 
[i^i.A.,  Inc.,  Union  Carbide  Corporation,  Wells  Fargo  Foundation,  Wheelabrator  Foundation,  Inc. 

^RPORATE  CONTRIBUTORS 

"  Jacia  Mutual  Life,  Ashland  Oil,  Inc.,  Black,  Starr  &  Frost,  Ltd.,  Cabot  Corporation  Foundation,  Inc., 
'  ^mpbell  Soup  Fund,  Chevy  Chase  Savings  &  Loan,  Inc  ,  Cooper  Industries  Foundation,  Equitable  Life 

iiurance  Company,  Ethyl  Corporation,  Garfinckel,  Brooks  Brothers,  Miller  &  Rhoads,  Inc.,  General 
""^lephone  &  Electronics  Corporation,  Giant  Food  Foundation,  Inc.,  Government  Employees  Insurance 
'^^mpany,  Halliburton  Company,  The  Hecht  Company,  H.  J.  Heinz  II  Charitable  and  Family  Trust,  Hospital 

jrporation  of  America,  The  Kiplinger  Foundation,  Inc.,  Liberty  National  Bank  &  Trust  Company,  I. 

Iignin,  Mapco  Inc.,  Mars  Foundation,  Marsteller  Foundation,  Montgomery  Ward  Foundation,  National 
'*^3adcasting  Company,  Inc.,  National  Permanent  Federal  Savings  &  Loan  Association,  National  Savings 
"^'fd  Trust,  National  Steel  Corporation,  New  York  Life  Insurance  Company,  Reading  &  Bates  Corporation, 

Ifeway  Insurance  Company,  Mary  Horner  Stuart  Foundation,  Suburban  Trust  Company,  J.  Walter 
i»|iompson  Company  Fund  Incorporated,  Trans  Union  Corporation,  U.S.  Air,  Western  Electric  Fund, 
""cyerhaeuser  Company  Foundation,  The  Young  &  Rubicam  Foundation 


quiries  should  be  addressed  to 
w  Corporate  Fund,  John  F.  Kennedy 
:nter  for  the  Performing  Arts, 
ashington,  DC  20566 


CONCERT  HALL 
Sunday  Evening.  September  28,  1980  at  6:00 


Kennedy  Center 
Friedheim  Awards 

Curtis  Symphony  Orchestra 

LUKAS  FOSS,  Conductor 

Five  Finalists 

Akhenaten,  Opus  51 

A  Lyric  Symphony 

Windsongs — Concerto  for  Piano 
and  Orchestra 

Robert  Miller,  Piano 
Intermission 
Piano  Concerto 

Abraham  Stokman,  Piano 

Prism 

The  Kennedy  Center  is  grateful  to  the  Friends  of  the  Kennedy  Center  and  to  Mr.  and  Mrs. 
Emanuel  Cohen  for  their  special  assistance  to  the  Kennedy  Center— Friedheim  Awards. 


GENE  GUTCHE 
ROBERT  WYKES 
RAMON  ZUPKO 

JOHN  HARBISON 
JACOB  DRUCKMAN 


prevailing  power  complex  which  defies  the 
pretentions  of  existing  forces.  The  music  reflects 
eidetic  images.  The  paramnesia:  an  illusory 
impression — something  previously  experienced 
(deja  vu),  heard  (deja  entendu). 

I.  RA  .  .  .  deja  vu.  When  the  sun  rises,  the 
world  is  a  beautiful  thing  to  behold.  Whether 
you  see  it  rise  on  the  horizon  over  a  mountain 
top,  through  the  green  leaves  of  a  forest,  or  in 
between  the  shafts  of  skyscrapers ...  for  you  and 
me  it  will  remain  a  symbol  of  a  hope  never  dying. 
The  sun  speaks  with  a  promise,  to  some  even  of 
fiiifillment,  but  to  all  of  us  it  is  the  Spring  of 
vitality. 

In  the  days  of  Akhenaten  for  the  Egyptians, 
Ra-the  sun,  was  the  supreme  god.  And  rightly 
so:  from  the  sun  comes  the  fruit  of  the  earth,  and 
it  is  from  the  fruit  of  the  earth  we  gather  our 
strength  for  a  continued  life.  Truly,  the  sun  is  the 
great  wonder  of  the  world,  for  its  light  reflects 
everything  we  are. 

II.  THE  NILE  .  .  .  deja  entendu.  For  the 
Egyptians  it  was  the  Nile,  for  the  Latins  it  is  the 
Amazon,  but  for  us  it  will  always  be  the 
Mississippi  ...  so  we  are  told.  We  rarely 
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arnvea  in  lexas  witn  i:)UU.UU  in  his  pocket. 
After  trying  a  career  in  business,  Gutche 
returned  to  Minnesota  to  resume  his  aborted 
musical  studies  at  the  age  of  35.  Since  then,  he 
has  received  an  M.  A.  degree  from  the  University 
of  Minnesota,  a  PhD.  in  composition  from  the 
University  of  Iowa  and  spent  many  years  in 
virtual  isolation  from  the  academic  world  going 
about  the  business  of  composing.  His 
production  has  been  prolific  and  his  work  has 
been  commissioned  by  such  orchestras  as  the  St. 
Paul  Symphony,  the  Cincinnati  Symphony,  the 
National  Symphony,  the  Rochester 
Philharmonic  and  the  Milwaukee  Symphony. 
The  work  being  performed  today,  Akhenaten, 
Opus  51,  is  Mr.  Gutche's  third  composition 
prepared  under  a  National  Endowment  for  the 
Arts  grant. 

A  Lyric  Symphony 

ROBERT  WYKES 

Commissioned  by  the  New  Music  Circle  of  St. 
Louis  for  their  20th  anniversary  and  to  honor 
the  St.  Louis  Symphony  Orchestra's  100th 


PROGRAM  CORRECTION 
Sunday  Evening,  September  28,  198  0  at  6:00 


-  ROBERT  MILLER  is  pianist  for  John  Harbison i 

Piano  Concertq 

-  ABRAHAM  STOKMAN  is  pianist  for  Ramon  Zupkoj 

Windsongs 

The  Kennedy  Center  regrets  the  error 

-  Due  to  illness,  Lukas  Foss  vill  not  appear  this 
evening.     Robert  Fitzpatrick  will  conduct  in  his 
place. 


miermissiun 


JOHN  HARBISON    Piano  Concerto 

Abraham  Stokman,  Piano 


JACOB  DRUCKMAN  Prism 


The  Kennedy  Center  is  grateful  to  the  Friends  of  the  Kennedy  Center  and  to  Mr.  and  Mrs. 
Emanuel  Cohen  for  their  special  assistance  to  the  Kennedy  Center— Friedheim  Awards. 
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Notes 

on  the  Program 


Akhenaten  (Eidetic  Images) 

Dramatic  Suite  in 

Two  Movements,  Op.  51 

GENE  GUTCHE 

3,300  years  ago  Pharoah  Alchcnaten  declared 
himself  god  over  all  Upper  and  Lower  Egypt.  By 
this  decree  he  challenged  the  prevailing  order 
throughout  his  Empire.  Hence  he  became  sole 
god  to  rule  the  Universe. 

In  spite  of  the  maxim:  history  does  not  repeat 
itself.  A  parallel  can  be  drawn  today  between 
Akhenaten  and  society. 

Certainly  contemporary  art  in  its  design  is 
strongly  indicative  of  Egyptian  influence;  our 
uchitecture,  asthetics  in  painting,  inventive 
devices  in  music.  More  pointedly  is  the 
prevailing  power  complex  which  defies  the 
pretentions  of  existing  forces.  The  music  reflects 
eidetic  images.  The  paramnesia:  an  illusory 
impression — something  previously  experienced 
(deja  vu),  heard  (deja  entendu). 

I.  RA  .  .  .  deja  vu.  When  the  sun  rises,  the 
world  is  a  beautiful  thing  to  behold.  Whether 
you  see  it  rise  on  the  horizon  over  a  mountain 
top,  through  the  green  leaves  of  a  forest,  or  in 
between  the  shafts  of  skyscrapers ...  for  you  and 
me  it  will  remain  a  symbol  of  a  hope  never  dying. 
The  sun  speaks  with  a  promise,  to  some  even  of 
fulfillment,  but  to  all  of  us  it  is  the  Spring  of 
vitality. 

In  the  days  of  Akhenaten  for  the  Egyptians, 
Ra-the  sun,  was  the  supreme  god.  And  rightly 
to:  from  the  sun  comes  the  fruit  of  the  earth,  and 
it  is  from  the  fruit  of  the  earth  we  gather  our 
strength  for  a  continued  life.  Truly,  the  sun  is  the 
great  wonder  of  the  world,  for  its  light  reflects 
everything  we  are. 

II.  THE  NILE  .  .  .  deja  entendu.  For  the 
Egyptians  it  was  the  Nile,  for  the  Latins  it  is  the 
Amazon,  but  for  us  it  will  always  be  the 
Mississippi  ...  so  we  are  told.  We  rarely 


question  things  that  are  taken  for  granted.  It 
isn't  until  you  have  swum,  fished,  rowed,  or 
taken  a  journey  on  any  one  you  begin  to  live  the 
beauty  and  even  terror  which  sometimes 
threatens,  and  as  quickly  vanishes.  Before  the 
majesty  of  these  waters  you  somehow  feel  the 
littleness  of  self.  For  these  bodies  of  water  reach 
out  to  let  you  know:  not  all  is  lost—  at  your  very 
last  hour  there  will  always  be  something  to  hold 
you  safe. 

—  Gene  Gutch'e 

Gene  Gutche  was  bom  in  Berlin  and  received  his 
early  education  in  Italy,  Switzerland  and 
Germany.  At  18,  he  left  his  family  to  "go  West" 
and,  speaking  five  languages,  but  no  English, 
arrived  in  Texas  with  $500.00  in  his  pocket. 
After  trying  a  career  in  business,  Gutche 
returned  to  Minnesota  to  resume  his  aborted 
musical  studies  at  the  age  of  35.  Since  then,  he 
has  received  an  M.  A.  degree  from  the  University 
of  Minnesota,  a  PhD.  in  composition  from  the 
University  of  Iowa  and  spent  many  years  in 
virtual  isolation  from  the  academic  world  going 
about  the  business  of  composing.  His 
production  has  been  prolific  and  his  work  has 
been  commissioned  by  such  orchestras  as  the  St. 
Paul  Symphony,  the  Cincinnati  Symphony,  the 
National  Symphony,  the  Rochester 
Philharmonic  and  the  Milwaukee  Symphony. 
The  work  being  performed  today,  Akhenaten. 
Opus  51,  is  Mr.  Gutche's  third  composition 
prepared  under  a  National  Endowment  for  the 
Arts  grant. 

A  Lyric  Symphony 

ROBERT  WYKES 

Commissioned  by  the  New  Music  Circle  of  St. 
Louis  for  their  20th  anniversary  and  to  honor 
the  St.  Louis  Symphony  Orchestra's  100th 
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season,  A  Lyric  Symphony  received  its  world 
premiere  on  May  10th,  1980  in  St.  Louis.  The 
work  is  scored  for  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  one  trombone,  tuba, 
glockenspiel,  snare  drum,  harp,  celesta,  piano 
and  strings.  The  composer's  comments: 

Listeners  familiar  with  my  past  works  will 
find  A  Lyric  Symphony  different  music.  None  of 
my  music  is  without  melodies  but  since  1965 
they  have  occurred  as  almost  incidental 
"objects"  within  a  music  environment,  or 
setting.  This  setting  was  continuously  changing 
into  a  new  arrangement  of  itself,  so  that  the 
tunes  were  heard  as  "new"  when  they  came 
round  a  second  time— the  melodies  tended  to 
float  in  and  out  of  the  on-going  sounds  of  the 
piece. 

In  contrast  to  that,  the  tunes  of  A  Lyric 
Symphony  are  presented  each  in  its  own  due 
time  and  place,  and  then  developed  before  being 
heard  a  final  time.  Thus,  on  the  most  grand  level 
of  form,  there  are  four  movements,  each  with  its 
own  set  of  tunes.  The  single  pause  in  the  music 
occurs  between  Movement  II  and  III  separating 
the  four  into  two  pairs. 

Movement  I  (Leggiero  e  cantante)  has  two 
tunes,  development,  a  recurrence  of  the  tunes, 
and  a  coda  which  carries  the  music  directly  into 
Movement  II.  The  initial  tune  of  Movement  I  is 
significant  because  it  is  the  source  of  much  of  the 
entire  work. 

Movement  II  begins  in  a  scherzo  mood, 
returning  after  drifting  fantasy-like 
interruptions. 

Movement  III  opens  with  the  longest  and 
slowest  tune  of  the  whole  work  (Sonore  e 
espressivo).  A  sequence  of  five  short  variations 
on  the  tune  follow. 

Movement  IV  (Finale)  begins  directly, 
without  a  pause.  It  serves  as  a  finale  for  the 
whole  work  and  the  order  of  its  melodies 
suggests  a  traditional  rondo  form. 

—  Robert  Wykes 

Robert  Wykes,  born  in  Aliquippa, 
Pennsylvania,  has  lived  and  worked  in  Saint 
Louis,  Missouri  for  more  than  20  years. 
Majoring  in  flute,  he  graduated  from  the 
Eastman  School  of  Music,  and  continued  there 
to  fulfill  the  requirements  of  the  Master  of 
Music  degree.  He  holds  a  Doctorate  in  Musical 
Arts  from  the  University  of  IlUnois.  He  has  been 
fiutist  with  the  Toledo  and  St.  Louis  Symphony 
Orchestras  and  a  member  of  the  Studio  for  New 
Music,  and  his  teaching  positions  have  included 
Bowling  Green  State  University,  the  University 
of  Illinois,  and  Washington  University.  Mr. 
Wykes  has  composed  many  works,  a  number  of 
which  are  available  on  Northmoor  Records. 
Five  of  his  major  pieces  have  been  premiered  by 
the  Saint  Louis  Symphony,  including  today's 
contest  composition,  A  Lyric  Symphony. 


Windsongs 

RAMON  ZUPKO 

Windsongs  was  written  in  1979  under  a  grant 
from  the  National  Endowment  for  the  Arts,  for 
Abraham  Stokman  and  the  Kalamazoo 
Symphony.  The  title  alludes  to  the  similarities 
among  the  four  Haiku  which  inspired  the  work, 
with  their  strong  imagery  of  the  seasons,  the 
wind  and  the  sea. 

Windsongs  is  a  tonal  work  based  on  28 
different  scales,  none  of  which  are  the  familiar 
major  or  minor.  These  28  scales  were  developed 
into  a  rather  complex  system  of  progression, 
inter-relationship  and  metamorphosis. 
Everything  in  the  piece  is  related  and  many  of 
these  relationships  can  be  detected  upon  first 
hearing. 

The  first  movement  consists  of  three  large, 
expanding  and  contracting  "waves  of  sound," 
each  successive  one  larger  and  longer  than  the 
one  before.  One  can  hear  the  remains  of  classical 
sonata  form,  to  the  extent  of  first  and  second 
themes,  cadenza  and  coda. 

The  second  movement  is  based  on  a  thematic 
idea  provided  by  my  eight-year-old  son.  The 
form  borrows  from  the  pre-classical  rondo 
breaking  down  to;  A-B-A-C-A-D-A-Coda,  the 
'A's'  identified  by  the  octave-sliding  chords  in 
the  strings. 

The  slow  Interlude  consists  of  three  short 
sections:  a  lamenting  melody  in  the  piano  with  a 
backwash  of  instrumental  color,  followed  by  a 
duel  between  bowed  metal  plates  and  piano,  and 
ending  with  a  sparsely  scored  variation  of  the 
beginning  with  the  lamenting  melody  in  the  solo 
violin. 

This  leads  without  break  to  the  impetuous 
third  movement,  which  is  a  kind  of  perpetual 
motion  "variations  on  texture,"  interrupted 
suddenly  with  another  version  of  the  lamenting 
melody  of  the  Interlude,  first  in  the  flute  and 
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piccolo,  then  in  canonic  fashion  between 
trumpet  and  woodwinds.  The  coda  returns 
abruptly  to  the  perpetual-motion  agitation  of 
the  Tirst  part. 

—  Ramon  Zupko 

Ramon  Zupko  was  born  in  Pittsburgh.  He 
received  his  degrees  from  Juilliard  where  he 
studied  composition  (principally  with  Vincent 
Persichetti)  and  piano.  Presently  on  the  music 
faculty  at  Western  Michigan  University,  he  is 
director  of  their  New  Music  Ensemble  and  the 
Studio  for  Electronic  Music.  Many  of  his  more 
than  100  compositions,  published  by  Casa 
Sonzogno,  Elkan  Vogel,  Presser  and  C.  F. 
Peters,  include  the  electronic  medium  as  well  as 
theatrical  elements.  More  than  30  awards 
include  grants  from  the  Fulbright  Commission, 
the  Ford  and  Fromm  Foundations,  the  National 
Endowment  for  the  Arts,  and  the  Martha  Baird 
Rockefeller  Fund.  He  has  won  many  festival 
and  ASCAP  awards.  Most  recently,  he  was  one 
of  six  composers  chosen  nationally  to  represent 
the  U.S.A.  at  the  1980  ISCM  World  Festival  in 
Tel  Aviv,  Israel.  His  works  are  recorded  on  the 
CRI  (New  York)  label. 

Piano  Concerto 

JOHN  HARBISON 

My  Piano  Concerto  was  composed  in  1977  and 
1978  at  Token  Creek,  Wisconsin.  It  is  dedicated 
to  Robert  Miller,  who  gave  its  first  performance, 
with  Gunther  Schuller  conducting  the  American 
Composers  Orchestra.  The  same  performers 
have  recorded  it  for  CRI. 

The  first  movement  (Moderato  cantabilej  is  a 
fantasy,  which  implies  for  me  not  looseness,  but 
a  discovered  form,  with  its  own  demands  and 
rewards.  The  melodies  are  characteristically 
long,  and  recur  with  new  harmonizations.  The 
second  movement  (Alia  marcia—Alla 
canzona—Alla  danza)  has  a  "last  movement 
character";  forthright  and  clear-cut.  Where  is 
the  middle  movement?  It  is  housed  in  both. 

As  in  my  recent  violin  concerto,  the  intent  is  to 
give  to  the  medium  what  it  requires  at  this  point 
from  this  composer.  The  piano  is  no  longer  ruler 
of  the  household  and  the  concert  stage;  it  has  a 
future,  but  only  through  coming  to  terms  with 
the  lost  age  of  its  dominance. 

— John  Harbison 

John  Harbbon  is  one  of  12  composers  writing 
new  pieces  for  the  Boston  Symphony 
Orchestra's  centennial  celebration.  His  opera 
Winter's  Tale  was  premiered  by  the  San 
Francisco  Opera  Company  in  1979;  his  chamber 
opera  Full  Moon  in  March  was  first  performed 
by  the  Boston  Musica  Viva,  and  repeated  at 
Tanglewood  this  past  August.  Recent 
compositions  include  a  Violin  Concerto  and 
Moietti  di  Montale,  a  cycle  of  20  songs  for  voice 


and  piano.  His  commissions  include  works  for 
the  Naumburg  Foundation,  the  Fromm 
Foundation,  the  Koussevitsky  Foundation  and 
the  New  York  State  Bar  Association.  Mr. 
Harbison  is  professor  of  music  at  MIT,  Music 
Director  of  the  Cantata  Singers  and  Ensemble, 
and  will  be  resident  composer  at  the  American 
Academy  in  Rome  during  1981. 

Prism 

JACOB  DRUCKMAN 

Prism  incorporates  music  from  three  earlier 
works,  each  an  opera  based  on  the  myth  of 
Medea  and  Jason:  Marc-Antoine  Charpentier 
Me'dfe.  1694;  Francesco  Cavalli's  //  Giasone, 
(Jason),  1648;  and  Luigi  Cherubini's  Me'die, 
1797. 

Each  of  the  works  views  the  same  subject  from 
a  different  angle.  The  Charpentier  uses  the 
tragedy  as  a  framework  for  pagentry.  The 
Cavalli  treats  it  as  a  tender  love  story  (even 
twisting  the  plot  to  a  happy  ending!)  The 
Cherubini  drives  relentlessly  towards  its  tragic 
conclusion. 

Prism  is  concerned  with  the  many-layered 
quality  of  the  telling  and  re-telling  of  the  story.  It 
is  a  reflection  on  the  persistent  re-emergence  of 
the  myth  that  lies  at  the  center  of  the  new  work. 

The  instrumentation  consists  of  three  flutes 
(two  doubling  on  piccolo  and  alto  flute),  two 
oboes  and  Enghsh  horn,  two  clarinets  and  bass 
clarinet,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  tuba,  timpani  and 
percussion,  harp,  piano  and  harpsichord,  and 
strings. 

— Jacob  Druckman 

Jacob  Druckman's  composing  career  began  at 
the  age  of  12,  and  in  the  40  ensuing  years  he  has 
produced  a  substantial  volume  of  works 
encompassing  a  wide  range  of  mediums; 
orchestral,  chamber,  instrumental,  vocal,  choral 
and  electronic.  His  teachers  have  included 
Renee  Longy  and  Louis  Gessensway,  Aaron 
Copland,  Peter  Mennin,  Vincent  Persichetti, 
Bernard  Wagenaar  and  Tony  Aubin.  He  has 
served  on  the  faculties  at  Juilliard,  Bard  College, 
Brooklyn  College  and  Tanglewood.  Currently 
Professor  of  Composition  and  Chairman  of  the 
Composition  Department  in  the  School  of 
Music  at  Yale  University,  Mr.  Druckman  has 
been  the  recipient  of  many  coveted  awards  and 
prizes;  among  them  a  Fulbright  Scholarship,  a 
Pulitzer  Prize,  two  Guggenheim  Fellowships, 
awards  from  ASCAP,  The  Society  for  the 
Publication  of  American  Music,  The  American 
Academy  of  Arts  and  Letters  and  the  Thome 
Music  Fund.  The  composition  being  played 
today.  Prism,  was  commissioned  by  the 
Baltimore  Symphony  and  given  its  world 
premiere  by  that  orchestra  on  May  21,  1980  at 
the  Lyric  Theatre  in  Baltimore,  Maryland. 
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Meet 
the  Artist 


Lukas  Foss,  conductor,  has,  as  a  pianist, 
composer  and  conductor  experimented  with  all 
styles  of  music  from  classic  and  romantic  to  the 
most  avant  garde.  Born  in  Berlin,  he  entered  the 
Paris  Conservatory  at  the  age  of  !  1  and,  having 
moved  to  the  United  States  with  his  family, 
graduated  from  the  Curtis  Institute  at  18  with 
highest  honors.  He  has  studied  conducting  with 
Fritz  Reiner,  Serge  Koussevitsky  and  Paul 
Hindemith,  and  at  the  age  of  23  gained  national 
recognition  as  a  composer  with  his  cantata  The 
Prairie.  He  has  taught  composition  at  UCLA 
and  Harvard,  and  organized  and  toured  with  the 
Improvisation  Chamber  Ensemble  doing 
improvised  musical  seleaions.  New  Music 
director  of  the  Buffalo  Philharmonic  for  six 
years,  he  is  currently  Director  of  the  Brooklyn 
Philharmonic.  In  addition  to  his  talent  as  an 
outstanding  conductor — as  well  as  pianist  and 
teacher— Lukas  Foss  has  achieved  wide 
recognition  for  his  more  than  75  scores,  the  most 
famous  of  which  are  Time  Cycle,  Echoi,  and 
Baroque  Variations. 

Robert  Miller,  pianist,  was  born  in  New  York 
City.  He  began  lessons  at  the  age  of  four,  and 
went  on  to  graduate  Magna  Cum  Laude  from 
Princeton  with  a  music  major.  His  particular 
interest  lies  in  contemporary  music.  Major  U.S. 
composers  including  Milton  Babbitt,  George 
Crumb,  Stefan  Wolpe,  Charles  Wuorinen  and 
Mario  Davidovsky  have  written  works  for  him 
and  he  has  premiered  those  of  several  others.  He 
has  performed  throughout  the  United  States,  in 
Europe  and  South  America.  He  has  worked 
with  the  Group  for  Contemporary  Music  and 
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has  served  on  the  faculty  of  the  annual  summer 
Composer's  Conference  held  since  1964  in 
Johnson,  Vermont.  The  Harbison  work  being 
played  today  was  premiered  by  Mr.  Miller  on 
May  12,  1980  in  Alice  Tully  Hall. 

A  former  student  and  faculty  member  of  The 
Juilliard  School,  Abraham  Stokman,  pianist,  is 
now  a  noted  Chicago  master  teacher.  A  devotee 
of  chamber  music,  Mr.  Stokman  is  well-known 
as  a  performer  and  recording  artist  of 
contemporary  music.  Many  contemporary 
composers  have  written  for  him  and  his  recitals 
are  distinguished  for  his  improvisational  skills. 
He  has  appeared  at  Lincoln  Center,  Town  Hall 
in  Boston,  Mandel  and  Orchestra  Halls  in 
Chicago,  and  as  soloist  with  the  Chicago 
Symphony. 

The   famed   Curtis   Institute  of  Music  in 

Philadelphia  has,  since  its  inception,  provided 
its  students,  admitted  only  by  audition,  with 
peerless  musical  training  at  absolutely  no  cost  to 
any  student.  Until  recently  completely  privately 
endowed,  Curtis  counts  among  its  distinguished 
graduates  such  illustrious  names  as  Leonard 
Bernstein,  Gian-Carlo  Menotti,  Samuel  Barber, 
Leonard  Rose,  Eugene  Istomin,  and  many, 
many  more.  The  stellar  faculty  of  the  Institute 
has  included  some  of  the  most  celebrated 
musicians  of  the  twentieth  century.  This  year's 
students  number  157,  come  from  the  United 
States  and  15  different  countries,  and  will  enjoy 
the  opportunity  to  study  under  69  faculty 
members,  most  of  whom  are  performers  of 
world  renown. 
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(Continued  from  page  27)  to  rework  /  loni 
bardi  for  the  Opera  as  Jerusalem.  There- 
after, Paris  played  a  very  important  part 
in  hiscareer.  Me  lived  there  for  long  peri- 
ods (for  the  deeade  ddcr  Jihusalcni,  he 
was  as  much  in  Paris  as  in  Italy),  and 
most  of  his  subsequent  operas  show  some 
French  influence  in  one  way  or  another. 

The  long  four-act  or  five-act  grand 
operas  Vdpres,  b'orza  and  Don  Carlos 
may  be  considered  as  not  just  attempts 
to  beat  Meyerbeer  at  his  own  game  but 
deliberate  essays  in  uniting  what  Vcnli 
genuinely  admired  in  Meyerbeer  the 
scale,  the  scenic  ambition,  and  the  sense 
of  large  public  events  linked  to  personal 
destinies  with  his  own  convictions  a- 
boui  "warmth,"  truth  of  characteriza- 
tion, and  individuals  in  particular,  cred- 
ible dramatic  situations  rather  than  con- 
ventional operatic  plights.  What  Verdi 
said  about  Gounod,  whose  grand  operas 
Faust  and  Romeo  he  knew,  is  reveal- 
ing: "(Gounod  is  a  great  musician,  a  great 
talent,  but  he  is  not  an  artist  of  dramatic 
fibre.  .  .  .  Me  always  weakens  the  drama- 
tic situations  and  draws  the  characters 
poorly."  He  might  well  have  said  the 
same  about  Auber  and  his  Gustave  III 
Un  ballo  in  maschera  is  a  "criticism"  of 
French  grand  opera  from  another  view- 
point: not  an  attempt  to  show  ht)w  the 
form  itself  could  be  ennobled  and  made 
to  serve  higher  purposes  than  that  of  en- 
tertainment, but  a  demonstration  that 
within  Scribe's  large,  leisurely  scheme 
for  Gustave  III  (whose  first  and  last  acts 
contain  ballet-divertissements)  there  lay 
the  matter  of  a  tense,  serious  drama  of 
character  which  could  lend  itself  to  mu- 
sical expression  in  an  Italian  melodram- 
ma. 

Un  ballo  in  maschera  was  composed 
to  fulfill  a  Naples  commission.  The  work 
that  Verdi  originally  intended  to  write 
for  it  was  a  King  Lear;  the  libretto  had 
been  prepared,  but  Naples  could  not  pro- 
vide the  cast  he  wanted.  A  few  months 
before  the  new  opera  was  due,  Verdi 
wrote  to  the  Neapolitan  impresario:  "I 
am  busy  scahng  down  (he  regularly  uses 


the  verb  ridune  in  its  double  sense  of 
"reduce"  and  "transform")  a  I-rench 
drama,  Gustavus  III  of  Swalfn,  lii)reti(> 
by  Scribe,  done  at  the  ()p«5ra  more  than 
twenty  years  ago.  It's  grandiose  and  vast; 
it's  beautiful;  but,  like  all  operas,  it  also 
has  conventional  things  in  it  somethitig 
I've  always  disliked  and  now  find  unbear- 
able." With  the  playwright  and  patriot 


Composer  Giuseppe  Verdi  in  1867. 
Antonio  Somma,  he  set  about  refashion- 
ing it. 

If  one  sought  to  derive  a  moral  from 
the  sum  of  all  the  subjects  Verdi  set,  it 
might  be  this:  that  honor  and  duty  often 
prompt  an  upright  man  to  make  a  choice 
that  conflicts  with  his  hopes  of  personal 
happiness.  A  similarly  somber,  tragic  view 
of  life  is  often  expressed  in  Verdi's  let- 
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ters.  Forza,  the  opera  he  composed  after 
Ballo,  is  about  a  hero  compelled  by  a  se- 
ries of  mischances  to  commit  just  those 
actions  against  which  his  noble  spirit  re- 
bels, and  about  the  vanity  of  hoping  to 
find  personal  peace  by  retreating  into  a 
cloister.  The  personal  drama  is  played 
out  against  an  animated  background  of 
popular,  martial  and  monastic  life.  In 
Don  Carlos,  the  next  work,  the  fate  of 


nations  now  hangs  upon  the  personal  de- 
cisions of  the  principals— the  foreground 
and  background  are  hardly  distinct— and 
that  other  theme  finds  specific  statement 
when  the  mysterious  Monk  tells  Carlos: 
"My  son,  the  sorrows  of  this  world  fol- 
low us  into  this  place." 

And,  despite  Massimo  Mila's  assertion, 
Ballo  is  more  than  "a  pure,  exclusive 
poem  of  love."  It  is  also  an  opera  about 
responsibility.  To  satisfy  the  Neapolitan 
censors,  Verdi  understated  some  things 
that  are  specific  in  the  French  original. 
(This  was  before  those  censors  insisted 
on  further  changes  that  caused  him  to 
withdraw  the  opera  altogether.)  His  he- 
ro was  no  longer  a  king,  only  a  northern 
duke;  the  conspirators  were  motivated 
only  by  personal  grievances  (that  was 
the  censors'  requirement)  and  not  also 
by  their  belief  that  the  man  was  unfit  to 
be  a  ruler.  And  a  specific  threat  to  the 
country  ("The  proud  Muscovite  invites 
us  to  battles")  remained  unstated.  Never- 
theless, the  first  aria  in  Ballo  (in  whatev- 
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cr  version)  proclaims  the  theme  ot  re- 
sponsibility as  Renato  says  to  Riccardo, 
'"lb  yt>urlifedestiny  has  linked  thousands 
of  other  lives."  Indeed  it  is  sounded  ear- 
lier, in  the  ringing  lines  of  Riccardo's 
opening  speech:  "Power  is  unbeautiful 
unless  it  dries  subjects'  tears,  and  aims 
'at  uncorrupted  glory." 

Biillo  is  an  opera  about  duty,  trust, 
and  betrayal.  In  the  background  is  the 
large  theme  of  a  ruler's  responsibility, 
which  transcends  his  personal  inclina- 
tions. The  foreground  is  filled  by  Verdi's 
preoccupation  with  an  individual's  res- 
pt)nsibility  for  his  or  her  behavior.  Ric- 
cardo's sense  of  duty  is  triumphant  at 
llast,  in  the  noble,  grieving  renunciation 
lof  his  Act  III  aria.  Emotionally,  but  not 
in  deed,  he  has  betrayed  his  friend  and 
Amelia  has  betrayed  her  husband.  In  the 
Act  II  trio,  as  the  conspirators  muster  to 
attack  Riccardo,  he  reflects:  "Are  they 
traitors,  conspirators,  who  threaten  my 
lite?  Ah!  I  too  have  betrayed  my  friend. 
.  .  .  Innocent,  I  would  have  defied  them. 
Now,  guilty  of  love,  I  flee."  Honor  and 
duty  have  brought  Amelia  to  this  place, 
but,  ironically,  her  presence  there  seems 
to  Renato  to  be  proof  of  her  guilt.  He, 
believing  himself  betrayed,  in  turn  be- 
trays his  friend;  unlike  Riccardo,  unlike 
Amelia,  he  is  unable  to  control  and  rise 
above  his  passion.  Even  Oscar,  in  the  fi- 
nal scene,  is  tricked  into  a  betrayal  of  his 
friend ;  vanity  and  frivolity  open  the  way 
to  it,  and  it  is  innocently  committed,  but 
its  consequences  are  fatal. 

There  is  irony  in  every  turn  of  the 
plot.  In  each  act  there  is  laughter:  Oscar's 
high  spirits,  matched  by  Riccardo's  gai- 
ety, sparkle  in  the  first  and  second  scenes; 
the  conspirators'  sardonic  laughter  un- 


NO  SMOKING  in  any  of  the  auditoriums. 
The  taking  ot  photographs  and  the  use  of  re- 
cording equipment  in  any  of  the  auditoriums 
during  a  performance  are  strictly  forbidden. 

FIRE  NOTICE:  The  red  lighted  exit  sign 
nearest  your  seat  is  the  shortest  route  to  the 
street. In  theeventof  fireor other  emergency 
n    please  do  NOT  run  —  walk  to  the  nearest  exit 
I    and  proceed  to  the  Entrance  Plaza  (east  side 
of  the  Kennedy  Center. 
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WEDNESDAY 

September 
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Sehecliile 

ET-7:30 

William  Shakespeare's 
RICHARD  HI 

starring  Michael  Moriarty 

(Preview) 

OH-8:00 

THE  PEKING  OPERA 

The  Monkey  King  Fights  the 

Eighteen  Lo  Hans 
The  Jade  Bracelet 
Yan  Dang  Mountain 

AFI-1:00 

ORGAN  DEMONSTRATION 

ET-7:  30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 

(Preview) 

OH-8:00 

THE  PEKING  OPERA 

Three-Forked  Crossroads 
The  White  Snake 
The  Goddess  of  the 
Green  Ripples 

ET-2:00 

William  Shakespeare's 

RICHARD  III 

starring  Michael  Moriarty 

OH-3:00 

THE  PEKING  OPERA 

The  Monkey  King  Fights  the 

Eighteen  Lo  Hans 
The  Jade  Bracelet 
Yan  Dang  Mountain 

ET-7:30 

William  Shakespeare's 

RICHARD  HI 

starring  Michael  Moriarty 

ET-7:30 

William  Shakespeare's 
RICHARD  HI 
starring  Michael  Moriarty 
OH-8:00 

THE  PEKING  OPERA 

The  Monkey  King  Fights  the 

Eighteen  Lo  Hans 
The  Jade  Bracelet 
Princess  Red  Fish 

CH-1:00 

ORGAN  DEMONSTRATION 

ET-7: 30 

William  Shakespeare's 
RICHARD  HI 

starring  Michael  Moriarty 
OH-8:00 

THE  PEKING  OPERA 
The  Fight  in  the  Inn 
The  White  Snake 
The  Goddess  of  the 
Green  Ripples 

OH  3:00 

THE  PEKING  OPERA 

The  Monkey  King  Fights  the 

Eighteen  Lo  Hans 
The  Jade  Bracelet 
Yan  Dang  Mountain 

ET-7:30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 

ET-7:30 

William  Shakespeare's 
RICHARD  III 

AFI-1:00 

ORGAN  DEMONSTRATION 

ET-7: 30 

William  Shakespeare's 

RICHARD  III 

starring  Michael  Moriarty 

CH-7:45 

MIGHTY  CLOUDS  OF  JOY 

ET-7:30 

William  Shakespeare's 

RICHARD  III 

starring  Michael  Moriarty 

TT-1:00 

ROCKEFELLER 
COMPETITIONS 

ET-7:30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 
CH-8:30 

NATIONAL  SYMPHONY 

Mstislav  Rostropovich 
conducttng 

CH-lOO 

ORGAN  DEMONSTRATION 
TT-1:00  ' 
ROCKEFELLER 
COMPETITIONS 

ET-7:  30 

William  Shakespeare's 
RICHARD  III 
starring  Michael  Moriarty 
OH-8:00  , 
WASHINGTON  OPERA  I 
Verdi's  ' 
Vn  Ballo  in  Maschera 
CH-8:30 

NATIONAL  SYMPHONY 

(repeat  September  23  prograr 

OH-2:00 

WASHINGTON  OPERA 

Verdi's 

Un  Ballo  in  Maschera 

TT-2:00&  7:30 

DANCE  AMERICA 

Lar  Lubovitch  Dance  Company 

CH-6:00 

FRIEDHEIM  AWARDS 

ET-7: 30  (Opening) 
JILL  CAME 
TUMBLING  AFTER 

byJean^Kerr^^   ^   ^  ^ 

TT-7:30 

DANCE  AMERICA 
Bill  T.  Jones 
OH-8:00 

MARCEL  MARCEAU 

CH-8:30 

NATIONAL  SYMPHONY 

Mstislav  Rostropovich 

Hugh  Wolff  piano 

All  Fvents  Subject 
to  Change. 

API -American  Film 

Institute  Theater 

CH -Concert  Hall 

ET  -  Eisenhower  Theater 

OH -Opera  House 

TT- Terrace  Theater 
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THURSDAY 

FRIDAY 

SATURDAY  MATINEE         SATURDAY  EVENING 

ET-10:30 

NATIONAL  TOWN  MEETING 

AFI  12:(H) 

KENNEDY  CENTER 

PEKEOKMINC.  AKTS 

SYMIK>S1UM 

ET  2  :1)0  (Preview)  (Ic 

7:U<)  (Opening) 
William  Shakespeare's 
RICHARO  III 
starring  Michael  Moriarty 
OH   K  OO 

THE  PEKINC:  OPERA 

The  Mnnkry  King  higbls  lb* 

Kigblrrn  l.o  Hans 
Tbe  Jade  BraceUt 
Km  IXin]{  Mountain 

ET-7:J0 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 
Oil   H  UU 

THE  PEKING  OPERA 
I'bree- Forked  Croisroads 
Ibe  Wbue  Snake 
Ibe  Goddess  of  tbe 
Creen  Hippies 

■V    '  ' 

ET-ZiOO 

William  Shakeapcare'i 

RICHARD  III 

starring  Michael  Moriarty 

OH  2:0O 

THE  PEKING  OPERA 
I'bree-Forked  Crossroads 
Ibe  White  Snake 
Tbe  Goddess  of  tbe 
Green  Ripples 

ET-7i30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarly 
OH    8  IK) 

THE  PEKIN(i  OPERA 
The  Monltey  King  Figbts 

Figbteen  l.o  Hans 
The  Jade  Bracelet 
Yan  Vang  Mountain 

ET    10:  JO 

NATIONAL  TOWN  MEETING 

AFI  12:00 

KENNEDY  CENTER 
PERFORMING  ARTS 
SYMPOSIUM 

ET-  2:lH)«c  7:30 
William  Shakespeare's 
RICHARD  III 
Barring  Michael  Moriarcy 

OH-8:00 

'mE  PEKINC  OPERA 

rfcf  Monkey  King  Figbis  tbe 

Eigbleen  Lo  Hans 
n*JaJe  Bracelet 
ttmens  Red  Fish 

ET-7:30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 
OH  8:00 

THE  PEKING  OPERA 

Tbe  Monkey  King  Figbts  the 

Figbteen  l.o  Hans 
Ibe  Jade  Bracelet 
Yan  lyang  Mountain 
CH-8:30 

&  MANNA  DEY 

ET-2:00 

William  Shakespeare's 
RICHARD  III 

stirring  Michael  Moriarty 
OH  2:00 

THE  PEKING  OPERA 

Tbe  Monkey  King  Fights  the 

Figbteen  Lo  Hans 
The  Jade  Bracelet 
Princess  Red  Fisb 

v\ 

KT  7:30 

William  Shakespeare's 

RICHARD  III 

starring  Michael  Moriarty 

OH  8:00 

THE  PEKING  OPERA 

Three-Forked  Crossroads 
The  White  Snake 
The  Goddess  of  tbe 
Green  Ripples 

i'l 

BT-I0:30 

NATIONAL  TOWN  MEETING 

AFI-12:00 

KENNEDY  CENTER 
PERFORMING  ARTS 
SYMPOSIUM 
ET-2:00«t  7:30 
William  Shakespeare's 
RICHARD  III 
CH-8:30 

NATIONAL  SYMPHONY 
'  50TH  BIRTHDAY  GALA 

Mslislav  Roslropovich 
t  fonjui'tor/celto/punty 

Leonard  Bcrnsteinsp«atcr//>id»o 

Jean-Pierre  Rampal  flmlir 

bate  Stern  violin 
,  Galina  Vishncvskaya  soprano 

ET-7:30 

William  Shakespeare's 

RICHARD  III 

starring  Michael  Moriarty 

n) 

ET-2:00 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 

ET-7:30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 
OH-8;00 

WASHINGTON  OPERA 

Verdi's 

Un  Ballo  in  Mascbera 
CH-8:30 

PAUL  HILL  CHORALE 

ET  1030 
1  NATIONAL  TOWN  MEETING 
AFI  12:00 
KENNEDY  CENTER 
PERFORMING  ARTS 
SYMPOSIUM 

n  100 

ROCKEFELLER 

COMPETITIONS 

ET-2:00&  7:30 

William  Shakespeare's 

RICHARD  111 

starring  Michael  Moriarty 

CH-8:J0 

NATIONAL  SYMPHONY 
(repeat  September  23  program) 

CH-1:30 

NATIONAL  SYMPHONY 

(repeat  September  23  program) 
ET-7:30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 
TT-7:30 

DANCE  AMERICA 

l.ar  Luhovitcb  Dance  Company 

0H-8:00 

WASHINGTON  OPERA 
Verdi's 

Un  Ballo  in  Mascbera 

CM -8:30 

CONGRESSIONAL  BLACK 
CAUCUS  GALA  CONCERT 

CH-11:00 

ROCKEFELLER 
COMPETITIONS 

ET-2:00 

William  Shakespeare's 
RICHARD  III 
starring  Michael  Moriarty 
TT-2:00 

DAVID  GOLUB  piano 

ET-7:30 

William  Shakespeare's 
RICHARD  III 

starring  Michael  Moriarty 
TT-7:30 

DANCE  AMERICA 

Lar  Lubovitch  Dance  Company 

dcrpins  the  second-act  finale;  the  festivi-     applies  to  more  than  the  final  scene, 
ties  of  the  masked  ball  counterpoint  the         However,  these  matters  are  treated 
final  tragedy.  In  each  act  the  characters     not  schematically  but  by  a  brilliant  man 
don  disguises— and  are  then  revealed:  as     of  the  theatre— the  composer  who  wrote 
if  to  show  (as  Forza  does,  too)  that  all     to  Somma  that  the  public  would  accept 
attempts  to  conceal  truth  from  oneself    anything  except  being  bored, 
or  from  others  are  eventually  vain.  The     ^„^,^^                 ^„,,^             The  New 
masked  ball  is  a  dramatic  metaphor  that     Yorker  magazine. 

39 

me 

to  -, 

i^w  S  3  » 

oberta  solit 
tabor  stern 
424-6040 

II  that  you 
memory? 
ide  added 
nee  where 

ends. 

Petite  Georgian  serving  and 
salad  set 

the  threepenny  bit 
the  irish  corner 
3122  nn  street,  n.w., 

georgetown,  d.c.  20007 


Upstairs 

The  bright,  Informal 

Encore  Cafeteria 

featuring  fresh  fruit  and  vegetables,  sandwiches, 
hot  entrees,  and  a  spectacular  view  of  the 
Potomac  River  and  Washington 
Open  daily  11  a  m  until  8  00  p.m 
The  reslauranl  can  be  reached  hy  taking  the  elevators 
located  in  the  Hall  of  Nations  (Concert  Hall  side  of 
\  building)  lo  the  Roof  Terrace  level  X 


C'c*nter\otes 

The  Washington  Performing  Arts  Socie- 
ty and  the  John  F.  Kennedy  Center  for 
the  Performing  Arts  have  announced  an 
exciting  new  "Dance  America"  series  for 
the  1980-81  season.  The  twelve  compa- 
ny series  will  perform  throughout  the 
year  in  the  Opera  House,  the  Eisenhow- 
er and  the  new  Terrace  Theatres. 

Included  in  the  "Dance  America"  sea- 
son are  the  Dance  Theatre  of  Harlem,  the 
Eliot  Feld  Ballet,  the  Martha  Graham 
Dance  Company,  Pilobolus,  the  Paul 
Taylor  Dance  Company,  the  Lar  Lubo- 
vitch  Dance  Company,  Bill  T.  Jones  & 


The  chorus  of  the  Martha  Graham  Dance  Com- 
pany in  Night  Journey.  The  Graham  Company 
appears  in  February  as  part  of  Dance  America. 

Arnie  Zane,  James  Cunningham's  Acme 
Company,  Meredith  Monk/The  House, 
Laura  Dean  Dancers  and  Musicians,  The 
Dance  Exchange  Performance  Company 
and  the  Bella  Lewitzky  Dance  Company 

Lar  Lubovitch  opens  "Dance  Ameri 
ca"  on  Friday,  September  26,  in  the  Ter- 
race Theatre,  at  7:30.  The  unique  Lubo 
vitch  mixture  of  classical  ballet,  modern 
jazz  and  pop  will  also  be  seen  in  the  Ter 
race  on  Saturday  and  Sunday  evenings 
(September  27-28)  and  for  a  Sunday  ma- 
tinee at  2:00. 

Bill  T.  Jones  &  Arnie  Zane  follow  Lu- 
bovitch in  the  Terrace  on  Tuesday,  Septem- 
ber 30  and  Wednesday,  October  1.  -JRL 
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''Art  is  a  visual 
language  that  examines 
such  basic  interests  as 
'What  are  we  doing 
on  this  planet?' " 


Read  Ben  Forgey  and  discover 
a  bit  more  about  life  and  art. 


Benjamin  Forgey,  The  Star's  art 
critic,  characterizes  art  as  "a  stilled 
moment  in  time."  He  calls  it  "a  visual 
language"  that  examines  such  basic  in- 
terests as  "What  are  we  doing  on  this 
planet?" 

Forgey  became  The  Star's  full-time 
critic  in  the  early  '70s  when  the  Wash- 
ington art  scene  was  expanding  at  a 
tremendous  rate.  He  remembers  his 
first  show  as  a  critic  and  marvelling  "that 
I  could  get  paid  for  doing  something  so 
pleasurable.  That  feeling  has  never 


really  disappeared." 

A  graduate  of  Princeton,  he  spent 
the  summer  after  college  in  the  Louvre 
in  Paris.  He  had  planned  to  be  a  politi- 
cal reporter  until  he  learned  he  could 
make  a  career  writing  about  art. 

Ben  Forgey 's  knowledge  and  enthu- 
siasm provide  you  with  thoughtfiil  dis- 
coveries on  the  old  masters  and  the 
avant  garde.  Ben  Forgey  is  just  one  of 
a  collection  of  critics  who  make  The 
Star's  coverage  of  the  cultural  scene 
ever  new  and  truly  superior. 


To  subscribe^  phone  484-3000 


Only  one  company  helped  save  over 
$90  million  of  your  health  care  dollars 
from  going  down  the  drain  in  1979* 


to  ^ 

Only  Blue  Cross  and  Blue  Shield  of 
the  National  Capital  Area.  We  helie\  e 
in  vvorkinji;  closely  with  Ux:al  health 
care  planners  and  providers.  We  know 
that  commonsense  measures  and  ctxtp- 
eration  can  be  highly  effective  ways 
to  contain  health  care  costs. 

Ye<,  we're  as  concerned  about  health  care  ct>.ts  as 
vou  are.  And  we're  troubled  that  the  average  ct>.t 
of  a  hi>spital  stay  in  the  Washinfjton,  D.C,  mctro- 
pi>litan  area  is  ntm  over  $300  a  day— with  no 
end  in  si(;ht. 

So,  iwer  the  last  few  years,  we've  launched  sev- 
eral cost  ctMitainment  pnigrams  that  we  believe 
are  bejiinning  to  prixluce  results: 

1 .  Local  health  care  planning. 
We're  wi>rkinf;  cU)sely  with  lixral  health  care  plan- 
ning agencies,  diKtors,  and  area  hospitals  for  the 
rational  development  of  health  care  services. 
These  liKal  planning  efforts  have  already  headed 
off  about  $180  million  in  capital  outlays  for 
unneeded,  duplicative  hospital  facilities.  If  built, 
these  unneeded  facilities  would  have  ci>st  the  com- 
munity about  $90  million  every  year. 


2.  Utilization  review. 

We've  made  our  i>\\  n  Blue  Cross  and  Blue  Shield 
Health  Data  Sc-n  ice  available  to  area  hi>.pitals. 
This  helps  diKtors  and  hospitals  evaluate  data  on 
patient  c.ire.  It  also  liclf>.  tiie  U>spital  and  its  medi- 
cal staff  set  >;iiidelinis  for  the  length  of  stay  and 
services  needed  tor  each  patient.  Blue  Cross  and 
Blue  Shield  work  closely  with  kxai  physician  peer 
review  grout>.  to  assure  appuipriate  use  of  health 
ser\  ices  and  to  help  contain  costs. 

3.  Hospital  energy  conservation 
programs. 

Hospital  consumption  of  energy  is  estimated  to 
run  as  high  as  1  5  percent  of  all  energy  used  by 
commercial  buildings  in  the  United  States,  and 
energy  costs  account  for  up  to  7  percent  of  hi>spi- 
tals'  operating  budgets.  To  help  saw  energy  as  w ell 
as  dollars,  we're  offering  interest-free  loans  to  Uxal 
hospitals  to  help  them  conduct  energy  audits  and 
implement  energy  conservation  pri>grams.  We 
believe  some  solid  sa\  ings  are  in  store.  "^Bbw 

What  can  v<i«  do?  Send  for  our  free  "'«SSS^ 
Ux>klet  "Help  Wanted."  Write:  Public 
Relations,  Group  Hi>spitalization,  Inc., 
550  12thSt.,S.W.,Wash.,  D.C.20024. 


Blue  Cross. 
Blue  Shield. 


Group  Hospitalization,  Inc.,  Medical  Service  of  O.C. 


The  Blue  Cross  and  Blue  Shis 


iionai  Capital  Area 


The  Only  One. 
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En/oy  the  warm, 
intimate  atmos- 
phere of  French 
country  dining, 
either  before  the 
theatre .  .or  after 


OPEN  LUNCH  &  DINNER 
After-Theatre  Supper 


3057  M  St.  NW 
Georgetown  337-2436 


(Closed  Mondays) 


'Cheaper  Than  a  Bottle 
of  Blue  Nun . 

One  of  the  best  eating  buys  in  the 
Washington  area  is  the  $8.95 
before  and  after  theater  fix^d 
price  dinner  at  Dominique's. 
Served  Monday  through 
Saturday.  6  to  7  p.m.  and  10:30 
p.m.  to  closing,  the  dinner 
consists  of  three  courses, 
including  a  choice  of  eight  main 
courses.  The  quaUty  is 
competitive  with  Washington's 
top  French  restaurants:  the 
vegetable  soup  is  freshly  made 
from  beef  slock,  the  spinach 
salad  IS  heavily  endowed  with 
crisp  bacon,  the  fish  and  rabbit 
and  calf  liver  are  fresh  and 
skillfully  prepared.  The  dinner 
even  includes  coffee  and  valet 
i  parking 


Phyllis  C.  Richman 


\  f  20th  &  Pa  Ave  .  NW  V  % 
l\7      Washington.  DC  \^ 

A  Complimentary  Valet  Parking 

Reservations:  452-1126 


Visiting  Theater  Stars 
Choose  The  Intrigue 


Intimate  Dining 


One  block  from  The  Kennedy  Center 
824  New  Hampshire  Ave.,  N.W. 
333-2266 

>SSSSSS!SSSSSSSSSSSSSSSSSSSS^ 


THOMAS  R.  KENDRICK 
Director  of  Operations 

JUDITH  O'DEA  MORR 
General  Manager  of  Theaters 

Clifton  B.  Jeter 

Controller 
Jillian  H.  Poole 
Director  of  Development 
Edward  G.  Schessler 
Director  of  Building  Services 
Verda  V.  Welch 
Budget  Officer 
Geraldine  M.  Otremba 
Deputy  Director  of  Operations 

Richard  H.  Owens 
Associate  Manager  of  Theaters 
Jack  W.  Kukuk 
Director  of  Education 
Leo  Sullivan 
Director  of  Public  Relations 
Kathryn  K.  Elliott 
Director  of  Marketing 

Carl  A.  Matte 
Manager  of  Sales 


Dr.  Archie  L.  Buffkins 
.Minority  Affairs  Consultant 
Alexander  Morr 
Management  Systems  Consultant 

KENNEDY  CENTER  PRODUCTIONS  INC. 


Roger  L.  Stevens 
President 


Henry  Strong 
Secretary-Treasurer 


Board  of  Trustees 
Louisa  Biddle  William  G.  McMurtrie 
Harold  Burson   Harry  McPherson 
William  Cafritz  Robert  I.  Millonzi 
Sol  Linowitz  Herbert  Salzman 
Robert  McElwaine  Robert  Thayer 
Hal  Zeiger 


The  Kennedy  Center  is  maintained  as  a  national 
memorial  by  the  National  Park  Service 

Cecil  D.  Andrus 
Secretary,  U.S.  Department  of  Interior 

Russell  E.  Dickenson 
Director,  National  Park  Service 

Manus  J.  Fish 
Regional  Director,  National  Capitol  Region 
E.O.  "Skip"  Larson 
General  Manager,  Kennedy  Center 


from  oIlM'rCoiiiiiruvs 

ARGENTINA-a  lironzc  sculpture  by  l.ibero  Badii  and 
two  oil  paintings  by  RaqucI  Korner  for  the  box  tier  ol 
the  Opera  House. 

AUSTRALIA-seven  tapestries  for  the  South  Callrry 
representing  The  Creation,  designed  by  John  Coburn. 
AUSTRIA-a  crystal  chandelier  for  the  Opera  House 
and  additional  light  fixtures. 

BELGIUM-mirrors  for  the  Grand  Foyer,  and  for  the 

Opera  House. 

BRAZIL-fiberwork  sculpture  by  Jacques  Douchez  in 
the  Hall  of  Slates. 

BULGARIA-a  sculpture  by  Professor  V.  Minekov. 
CANADA-Kisenhower  Theater  stage  curtain. 
CX)LOMBIA-a  metal  sculpture  by  Eduardo  Ramirez  on 
the  south  circular  drive. 

DENMARK-a  porcelain  relief  by  Inge-l.ise  Koefoed  for 
the  Concert  Hall  lobby. 

EGYPT-an  alabaster  vase,  circa  2600  B.C.,  for  the  box 
tier  of  the  Eisenhower  Theater, 
FINLAND-chinaware  for  the  restaurants. 
FRANCE-two  tapestries  by  Henri  Matisse  and  two 
sculptures  by  Henri  Laurens  for  the  box  tier  lobby  of 
the  Opera  House. 

GERMANY-bronze  panels  sculpted  by  Jurgen  Weber 
placed  ilong  the  Entrance  Plaza. 

GREAT  BRITAIN-sculpturc  by  Dame  Barbara  Hep 
worth. 

GREECE-a  museum  replica  of  the  bronze  statue  of 
Poseidon. 

lNDIA-20  specially  designed  planters  for  the  C.nnii 
Foyer,  Hall  of  Nations  and  Hall  of  States. 
IRAN— two  silk  and  wool  rugs  designed  for  the  South 
Lounge  of  the  Opera  House. 

IRELAND-Waterford  crystal  chandelier  with  four 
matching  sconces  for  South  Lounge  of  the  Opera  House. 
ISRAEL-artworks  and  complete  furnishings  for  the 
Concert  Hall  lounge. 

ITALY -all  the  marble  for  the  exterior  and  interior  of 
the  building,  cut  to  specifications. 

JAPAN— the  Opera  House  stage  curtain.  Bicentennial 
gift  to  complete  the  Terrace  Theater. 
LESOTHO-a  mohair  tapestry. 
LUXEMBOURG-sculpture  by  Lucian  Wercollier. 
MALAYSIA— shadow  puppets  from  Ramayana  epics. 
MEXICO— two  tapestries  by  Leonardo  Nierman  for  the 
box  tier  of  the  Eisenhower  Theater. 
MOROCCO-black  and  white  wool  rugs  for  the  Roof 
Terrace  Galleries. 

NORWAY— 11  crystal  chandeliers  for  the  Concert  Hall. 
PAKISTAN-two  Bokhara  rugs. 

PORTUGAL— planters  created  from  ceramic  tiles  de- 
signed by  Mario  da  Silva,  South  Gallery. 
SPAIN— two  tapestries  reproduced  from  original  paint- 
ings by  Goya  for  the  South  Lounge  of  the  Opera  House, 
sculpture  of  Don  Quixote  by  Aurelio  Teno  for  the  East 
Lawn. 

SRI  LANKA— two  handcrafted  standing  brass  oil  lamps. 
SWEDEN-18  crystal  chandeliers,  Grand  Foyer. 
SWITZERLAND- a  sculpture  by  WUly  Weber  for  the 
Concen  Hall  lobby. 

THAILAND-Thai  silk  for  furnishings. 
TUNISIA— reproduction  of  a  3rd-century  mosaic. 
TURKEY— four  porcelain  vases  designed  by  Professor 
.Muhsin  Demironat. 

YUGOSLAVIA-tapestries  by  Jagoda  Buic  and  Matega  RocicL 
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Phone  338-3830 
Only  French  Restaurant  Open  So  Late 

Serving  'til  3  a.m.  weekdays, 
'til  4  a.m.  weekends 
(  OMPI.KTK  FRKNC  H  MKNH 
Sat.  &  Sun.  Brunch,  1 1  a.m. -5  p.m. 
All  the  champagne  you  can  drink. 


A  SALUTE 
to  the 

NATIONAL  SYMPHONY  ORCHESTRA 

from  the 

Women's  Committee, 

sponsors  of  the 

Decorators'  Show  House 
October  5  thru  November  2,  1980 

(202)  785-8100 


before  and  after  the  theatre 


b^bolbmco^ 

intimate 
informal 
in  the  neighborhood 


a  short  walk  from  the  Kennedy  Center 
924  25th  Street.  N.W.   in  the  River  Inn 
major  credit  cards   •  338-8707 


Gracious 
Waterfront  Dining 


Pre-Theatre  Dinner  and 
After-Theatre  Snacks 
and  Pastries 


Monday  thru  Friday  11  30  A  M  -11  1 5  PM 

Saturday  4  30-11  15  PM 
Sunday,  Leisure  Dining  2  00-10  00  PM 

Fresti  Seafood  Specialties 
Daily 
Fresh  Bouillabaise 
Fri  ,  Sat  SSun 

Maine  Avenue  at  7th  Street,  S  W.  . 
in  the  Channel  Inn  Motel 
Reservations  554-2500 
3  Hours  Free  Parkinjs 


We  don't  just 
serve 

We  conduct 


(jMcm 

(J  RESTAURANT 


KENNEDY  CENTER  FOR  THE  PERFORMING  ARTS 
WASHINGTON,  D.  C.  20566 

Ticket  information:  254-3600.  Emergencies:  254-3676. 

BOX  OFFICES:  HaU  of  Nations  (Concert  Hall  &  Terrace 
Theater  tickets);  Hall  of  States  (Eisenhower  Theater  & 
Opera  House  tickets).  Hours:  10  AM-9  PM  Mon.-Sat. 
Noon— 9  PM  Sun.  &  holidays.  30-Minute  free  parking 
for  ticket  buyers  prior  to  6  PM.  Box  offices  will  validate 
ticket  stubs.  On  day  of  performance  at  Terrace  Theater 
tickets  for  that  performance  only  will  be  available  at  the 
Roof  Terrace  box  office  one  hour  before  curtain  time. 
GROUP  SALES,  BENEFIT,  DINNER-LUNCHEON/ 
THEATRE  ARRANGEMENTS;  Group  Sales  Manage: 
Nancy  Gasper.  For  information  phone  (202)  634-7201 
or  toll-free  (800)  424-8604. 
INSTANT  CHARGE:  (202)  857-0900.  Most  tickets  can 
be  charged  by  phone.  Hours :  daily  including  Sundays  & 
holidays  from  10  AM  —9  PM.  American  Express,  Central 
Charge,  Diner's  Club,  Master  Charge  and  Visa  cards  are 
accepted.  Instant  ('harge  sales  are  i\n3.\.  Customers  i 
show  credit  card  at  box  office  when  picking  up  tickets 
PARKING  FACILITIES:  Enter  South  from  Rock  Creek 
Parkway  or  E  Street  Expressway.  Exit  North  to  Rock 
Creek  Parkway  or  New  Hampshire  Avenue. 

PUBLIC  TRANSPORTATION:  METRO  buses  t< 
from  Fort  Totten  Metro  Station  (via  N.  Capitol  Street 
New  York  Avenue,  and  Pennsylvania  Avenue)  -  Rout( 
81  ;  Brookland  Metro  Station  (via  Columbia  Road  ant 
Connecticut  Ave.)-route  H-6;  to  and  from  Mt.  Pleasan 
(via  Columbia  Rd.  and  Connecticut  Ave.)— route  46 
Sundays  only:  to  and  from  Calverton  (passing  Ui 
Maryland  and  Prince  George  Plaza)— route  R-2;  Rusl 
Hour  only  to  and  from  Ft.McNair-route  M-5.  METRC 
subway:  Foggy  Bottom-Geo. Wash. Univ.  Station  (23r( 
&  I  Sts.),  a  7-minute  walk  from  the  Center  via  Nev 
Hampshire  Avenue. 
CHECK  ROOMS:  Hall  of  Nations,  Hall  of  States.  Checl 
rooms  close  16  minutes  after  end  d  last  performance 
LOST  &  FOUND:  Please  phone  (202)  254-3676. 
LOUNGES  &  RESTROOMS:  Found  on  all  seating  am 
parking  levels  and  on  the  Roof  Terrace. 
PUBLIC  TELEPHONES:  Located  in  box  office  alcove 
and  on  all  parking,  seating  and  room  levels. 
WHEELCHAIRS:  Reserve  in  advance  by  calling  (202 
264-3774.,  Garage  parking  arrangements  for  the  dii 
abled  may  be  made  by  calling  the  garage  managemen 
at  (202)  659-9620. 
INCOMING  CALLS :  To  receive  calls  at  (202)  254-362 
leave  name  and  seat  number  with  an  usher. 
FREE  TOURS:  For  information  call  (202)264-364= 
Free  tours  are  available  daily  from  10AM-1:15PM. 
RESTAURANTS:  Roof  Terrace  Restaurant-luncheor 
11:30  AM-3PM;  dinner,  6-9:30 PM;  supper,  9:301 
—Midnight.  Hors  d'oeuvrerie— 5  PM-Midnight.  Curui 
Call  Cafe-lunch,  11:30  AM-4PM;  dinner,  4-8:30 PIV 
Encore  Cafeteria— luncheon,  11  AM -4  PM;dinner,  4— 
PM.  Reservations  accepted  for  Roof  Terrace  Restauran\ 
and  Hors  d'oeuvrerie-833-8870.  All  open  daily. 

The  Filene  Memorial  Organ  in  the  Concert  Hall  contr  | 
buted  by  Mrs.  Jouett  Shouse.  The  Sound  Systems  coi 
tributed  by  the  RCA  Corporation.  Baldwin  is  the  off 
cial  piano  and  electronic  organ  of  the  Kennedy  Cente 
Panel  truck  courtesy  of  Sheehy  Ford,  Marlow  Height 
Maryland.  Harpsichord  by  Thomas  and  Barbara  Wol 
Washington,  D.C.,  1978,  given  in  memory  of  John  Va. 
cara  by  his  wife,  Beatrice  Vaccara. 


Sunday  Dinner 


TO  NOVI^AU  GERMAN  BBRSTASnD 


Germans  have  been  brewing  delicious 
i!r  for  hundreds  of  years.  In  Europe. 

But  by  the  time  some  fine  imported 
I  trs  arrive  in  America,  their  taste  may  turn 
1  -sh.  Or  stale.  Or  worse. 

All  except  Wurzburger  Hofbrdu.® 
I  wed  in  Germany  of  the  fin- 

natural  ingredients,  Wurz- 
rger  is  the  one  imported  beer 
ipped  to  this  country  in  an 
•  :ompromising  way. 


Only  Wurzburger  arrives  in  special, 
air-tight,  insulated  barrels,  then  is  bottled 
in  light-resistant  bottles  after  it  gets  here, 
shortly  before  it  get  to  you.  Which  means 
Wurzburger's  smooth,  golden  flavor  is  pro- 
tected until  the  moment  it's  enjoyed. 

With  Wurzburger,  at  last, 
discriminating  American  beer 
drinkers  who  prefer  the  supe- 
rior flavor  of  reol  German  beer 


iTnsiBASGoaonE.«sirDOEiHBc-  can  stay  home  and  get  it. 


CURTIS  HALL  EVENTS  FOR  NOVEMBEJt  AND  DECEMBER  1980 


ALL  RECITALS  ARE  AT  BtOOpm 

tflday-  3  Novanber  --  FIRST  STUDENT  RECITAL  (WUHY  BROADCAST  -  90.9) 

BEETHOVEN  Violin  Sonata  No.  8  (Hirono  Oka,  violin;  Sook-Chimg  Kin,  piano) 
FAURE,  STRAUSS, 

VELASCO  Songs 
DONIZETTI,  VERDI, 

GOiORDANO  Arias  (Noel  Velasco,  tenor;  Thrmas  Jaber,  piano) 

;i  CHOPIN  Nocturne  Op.  48#2;  3  Mazurkas,  Op.  50; 

Scherzo  No.  2  (Ira  Levin,  piano) 

Kinesday  5  November  --  SECOND  STUDENT  RECITAL 

DOWLAND  Two  Dances  (Goliard  Brass  Quintet:  Janes  Bittner  and  C.  Benjanin 

LEJEUNE  Revecy         Mundy,  trumpets;  Tinothy  Soberick  and  Larry  Bird,  tronibones; 

SCHEIDT  Canzona       Michael  Gast,  horn) 

FRACKENPOHL  Quintet  No  2 

WORKS  TO  BE 
ANNOUNCED 

a 

•idav  7  Uomnber  --  THIRD  STUDENT  RECITAL 

BEETHOVEW  "Spring"  Sonata  for  Violin  and  Piann  (Sarah  Kwak,  violin;  Cnrol  Leone,  pnn) 

MOZART  Clarinet  Trio.  K.  498  (Anne  Anent,  clarinet;  Igor  folesitsky.  viola; 

Ghena  Meirson,  piano) 

1  DVORAK  Piano  Quintet,  Op.  81  (Nicolas  Danielson  and  Robert  Rinehart,  violins f 

Thomas  Turner,  vi'^la;  Ramon  B^iipata,  cello; 
Sook-Chiong  Kim,  piano) 


nday  10  November  —  STICCNG  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC.  ARNOLD  STEINHARDT,  cond. 
MOZART  Adagio  and  Fugue 

MOZART  Violin  Concert  No.  5  (Arnold  Steinhardt,  violin) 

:i  DVORAK  Serenade  for  Strings  in  E  (WUHY  BROADCAST) 


LIMITED  SEATING 

FIRST  COME  FIRar  SERVE 


■day  14  November  --  FIFTH  STUDENT  RECITAL 


sdnesday  12  November  —  FOURTH  STUDENT  RECITAL 
ROREM  6  Songs 

POULENC  Tel  jour  telle  nult  (Donald  Collup,  baritone;  David  Lofton,  pno) 

KODALy  Sonata  for  Solo  Cello  (Michal  Schmidt,  cello) 

CI  BLOCH  Pieno  Quintet  No.  1  (Yoko  Fujita  and  Hirono  Oka,  violins;  Thomas  Turner, 

viola;  Ramon  Bolipata,  cellc;  Ira  Levin,  pno) 

B     FRANCK  Violin  Sonata  (Amos  Jones,  violin;  Kenneth  Kelter,  piano) 

|l    GRIEG  Violin  Sonata  in  Cm  (Ralph  de  Souza,  violin;  Gavin  Martin,  piano) 

U  MOZART  Quartet  in  Dm,  K.  421  (Ming-Feng  Hsin  and  Celine  Leathead,  violins; 

Geraldine  Rice,  viola;  David  Ellis,  cello) 

llondav  17  November  —  Wind  Ensemble  of  The  Curtis  Institute  of  Music,  Robert  Fitzpatrick.  cond) 

j     BERLIOZ  The  Corsair  Overture  (trans,  by  Gunther  Schuller) 

ll    GRAINGER  Lincolnshire  Posy  (WUHY  BROADCAST  90.9) 

n  VAUGHAN  WILLIAMS  Scherzo  alia  marcia  fr'-m  Symphony  No.  8) 

V   HOLST  Hamnersraith,  Prelude  and  Scherzo  LIMITED  SEATING 

HOLST  Suite  No.  2  in  F  FIRST  COME  FIRST  SERVE 

I    BARBER  Coimando  March 


Wednesday  19  Novawber  —  SIXTH  STUDENT  RECITAL 

I  SCHUBERT  Arpeggione  Sonata  (Donna  Randall,  viola;  Nozomi  Takashima, piano) 

II  DITTERSDORF  Concerto  in  E  major  (David  Fay,  doublebass;  Stephanie  Wendt,  piano) 

III  CHOPIN  Ballade  N©.  4;  Nocttime  Op.  9#1  (Seung-Hee  Hyun,  piano) 

IV  SHOSTAKOVITCH  Quartet  No.  8  (Suzanne  Leon  and  Cathy  Meng,  violins;  Pamela  Askew,  violi 

Git a  Roche,  cello) 

Friday  21  November  --  SEVENTH  STUDENT  RECITAL 

I  DEBUSSY  Danses  sacrees  et  profanes 
RAVEL  Intr'^duction  and  Allegr'^  (Conrad  Nelson,  harp;  Ghena  Meirson,  piano) 

II  DEBUSSY  Violin  Sonata  (Hir'^no  Oka,  violin;  Gavin  Martin,  piano) 

III  TO  BE  ANNOUNCED  (Wonmi  Kim,  piano) 

Monday  24  Nr^vember  --  EIGHTH  STUDENT  RECITAL    (WUHY  BROADCAST  90,9) 

I  MOZART  Exultate  Jubilate  (Ida  Ong,  soprano;  Thomas  Jaber,  piano) 
TO  BE  ANNOUNCED       2  Arias  (as  above) 

II  BACH  Trio  Sonata  in  Eb  for  Organ 
BACH                          Prelude  and  Fugue  in  G  (Diane  Belcher,  organ) 

III  VITAL!  Chaconne  (Hirono  Oka,  violin;  Diane  Belcher,  organ) 

IV  LISZT  Sonata  in  Bm  (Ju-Hee  Suh,  piano) 

Wednesday  26  November  --  THE  CURTIS  OPERA  COMPANY  WITH  BORIS  GOLDOVSKY  DIRECTING 

I  PUCCINI  Gianni  Schicchi 

II  VARIOUS  SCENES  THES  PERFORMANCE  AT  THE  PLAYS  AND  PLAYERS    17th  and  Delancey 

UNRESERVED  SEATS  FIRST  COME  FIRST  SERVE 


TO  BE  ANNOUNCED 


Monday  1  December  --  NINTH  STUDENT  RECITAL  (WUHY  BROADCAST  90.9) 

I  PROKOFIEV  Sonata  No.  3  (Sook-Chung  Kim,  piano) 

II  SAINT  SAENS  Introduction  and  Rondo  Capriccioso 

BENNETT  Hexapoda  Suite  (Alison  Dalton,  violin;  David  Lofton,  piano) 

III  BRAHMS  Viola  Sonata  in  Fm  (Igor  Polesitsky,  viola;  Marcantonio  Barone,  piano) 

Wednesday  3  December  —  TENTH  STUDENT  RECITAL 

I  BACH  Adagio 

SCHUBERT  Arpeggione  Sonata  (David  Williamson,  double  bass;  Nozomi  Takashima,  pie 

II  MOZART  Sonata  in  Bb,  K.  333 

LESZT  Paganini  Etude  #2  in  Eb  (Darryl  Byrd,  piano) 

Friday  5  December  --  ELE^fTH  STUDENT  RECITAL 

I  BRAHMS  Sonata  in  Fm,  Op.  5  (Marcantonio  Barone,  piano) 

II  MOURET  Rondeau 

AIBINONI  Concerto  for  Trimpet  and  Organ 

BACH  Nim  Komm  der  heiden  Heiland 

TORELLI  Concerto  in  D  for  Trxmpet  and  Organ  (John  Raschella,  trumpet;  Diane 

Belcher,  organ) 

III  STRAUSS  Horn  Concerto  N^-.  2  (Theodore  Peters,  horn;  Stephanie  Wendt,  piano) 
Friday  12  December  —  TWEI^TH  STUDENT  RECITAL 

I  BEETHOVEN  Sonata  Appassionata  (Kenneth  Kelter,  piano) 

II  BRAHMS  Cello  Sonata  in  Em  (Jonathan  Spitz,  cello;  Nozomi  Takashima,  cello) 

II    TCHAIKOVSKY  Sextet  for  Strings    (Mei-Chen  Liao  and  Connie  Knudson,  violins;  Thomas 

Turner  and  George  Pascal,  violas;  Sara  Sant'Ambrogj 
and  Ramon  Bolipata,  cellos) 


lundav  14  December  --  CONCERT  AT  THE  ACADElff  OF  MUSIC  BtOOpw  RAFAEL  FRUHBEX3C  DE  BUROQS,  cond. 
C      HATDN  Symphony  No.  100  in  G  "Military" 

[I    ORFF  Carmina  Burana  (Paula  Brown,  8'>pran'-«;  Noel  Velasco,  tenorj  Donald  Collup,  baritone) 
Mendelssohn  Club  of  Philadelphia,  Tamara  Brooks,  directori  Symphony 
Orchestra  of  the  Curtis  Institute  of  Music  conducted  by  Rafael  Fruhbeck 
de  Burgos) 

tickets  are  required  -  HOCETS  WILL  BE  SENT  ON  A  VTRST  COME  FIRST  SERVE  BASIS  - 
YOU  MUST  SEND  AN  ADDRESSED,  STAMPED  ENVELOPE  WITO  YOUR  REQUEST  (unstanped  en- 
velopes will  be  ignored)  -  WE  CANNOT  HONOR  REQUESTS  F9R  SPECIFIC  SEATINO  AREAS 
IN  THE  ACADEFff  -  REPEAT:  PLEASE  SEND  YOUR  STAMPED,  ADDRESSED  ENVELOPE  TO  THE 

INSTITUTE  Wa:TH  YOUR  REQUEST. 

MONDAY  15  December  --  THIRTEENTH  STUDENT  RECITAL 
I  SCHUBERT 

BARTOK  Works  to  be  announced  (Camit  Zori,  violin,  Ira  Levin,  piano) 

:il  TO  BE  ANNOUNCED 
III  TO  BE  ANNOUNCED 


PLEASE  NOTE  THIS  NEW  PROCEDURE  FOR  THIS  SEASON:  We  are  making  a  change  in  our  way  of  asking 
audiences  tn  come  to  oxir  recitals.    As  before  ALL  concerts  and  recitals  APPEARING  ON  THESE 
SCHEDULES  are  free  and  open  to  the  public.    This  comprises  the  great  majority  of  our  events. 
Th'>se  few  concerts  **iich  DO  NOT  appear  on  these  schedules  are  NOT  open  to  the  public.    What  is 
different  frnm  before  is  that  you  no  longer  have  to  call  for  reservations  for  these  events. 
We've  found  that  many  pe'^ple  don't  bother  to  make  reservations  and  that  others  make  reservations 
and  don' t  show  up.    We  can  solve  a  number  of  difficulties  by  simply  telling  you  ,  at  the  beg- 
inning of  each  period  covered  by  the  schedules,  to  come  to  any  of  the  concerts  listed.  We 
almost  always  have  enough  room,  especially  if  you  arrive  comf '-•rtably  ahead  of  starting  time 
(8:00pn).    There  may  be  a  couple  of  occasi-^s  or  s'^  in  a  season  when  the  seating  situation  will 
be  tight:  in  such  situations  latecomers  will  lose  out.    This  is  the  simplest  and  fairest  way  to 
handle  a  series  of  more  than  fifty  free  concerts. 


For  information  about  concerts  please  call  Howard  Komblxan  at  893-5260 
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ALUMNI      ASSOCIATION      DISTRICT  IV 

O  F 

THE      CURTIS      INSTITUTE      OF  MUSIC 
Curtis  Hall  Fifty-Sixth  Season  1980-1981 
Friday  10  October  1980  at  8:00pin 


I 

Quintet  in  G  minor.  K.  516 
Allegro 

Menuetto:  allegretto 
Adagio  ma  non  troppo 
Adagio 
Allegro 

The  Audubon  Quartet 
Dennis  Cleveland,  violin  Doris  Lederer,  viola 

Sharon  Smith,  violin  Thomas  Shaw,  cello 

guest  artist:    Karen  Tuttle,  viola 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


II 

Quartet  No.  4  Bfela  Bartok 

Allegro  (1881-1945) 
Prestissimo,  con  sordino 
Non  troppo  lento 
Allegretto  pizzicato 
Allegro  molto 

The  Audubon  Quartet 


INTERMISSION 


III 

Quintet  for  Piano  and  Strings  in  A  major.  Op.  81 
Allegro  ma  non  tan to 
Duroka:  andante  con  mo to 
Scherzo  furiant:  molto  vivace 
Finale:  allegro 

The  Audubon  Quartet 
guest  artist:    Steven  De  Groote,  piano 

I 


Antonin  Dvorak 
(1841-1904) 


Proceeds  from  this  concert  vrill  be  donated  toward  the  NEA  challenge  grant 
at  the  request  of  the  Audubon  Quartet- 

The  Audubon  Quartet  is  represented  by: 

Joanne  Rile  Managanent 
PO  Box  27539 

Phila  PA    19118    (215)  233-2333 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 
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THE  CURTIS  INSTITUTE  OF  MUSIC     and     THE  ACADEMY  OF  NATURAL  SCIENCES 
John  de  Lancie,   Director  Thomas  Peter  Bennett,  President 

present 
CONCERTS  FROM  CURTIS 

at  the 

ACADEMY  OF 
NATURAL  SCIENCES 


October  19,  1980 


I 

Tambourin  Ghinois  Fritz  Kreisler 

Prophetic  Bird  Schumann-Heif etz 

Habanera  Pablo  Sarasate 

Ralph  de  Souza  -  Violin  Ghana  Meirson  -  Piano 

II 

Vergebliches  Standchen  Johannes  Brahms 

Nachtigall  Johannes  Brahms 

Von  Swige  Liebe  Johannes  Brahms 

Lisa's  Aria  from  Pique  Dame  (Queen  of  Spades)  Peter  Tschaikowsky 

Alleluja  from  Exultate  Jubilate  Wolfgang  A.  Mozart 

Laura  Davis  -  Soprano  Ghena  Meirson  -  Piano 

INTERMISSION 

III 

Quintet  Suite  Opus  57  Charles  Lefebvre 

Canon  -  Allegretto  Scherzando  -  Finale:  Allegro  leggiero 

Trois  Pieces  Breve  Jacques  Ibert 

Assez  lent  -  Allegro  Scherzando  -  Andante  -  Allegro 

Lisa  Davis  -  Flute  Lasse  Paulsson  -  Clarinet 

Kathy  Greenbank  -  Oboe  Nadina  Mackey  -  Bassoon 

Michael  Cast  -  Horn. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs. 
This  series  is  supported  in  part  by  a  grant  from  ARA  Services,  Inc. 
Steinway  piano  through  the  courtesy  of  Wurlitzer  Co. 
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THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-aixth  Season  1980-1981 
Friday  24  October  1980  at  8:00pin 


THE  CURTIS  FACULTy  SERIES 


JOSEPH  DE  PASQUALE 
DR.  VLADIMIR  SOKOLOPF 


I 

Sonata  for  Viola  and  Piano  in  Eb  major  Allessandro  Rnlla 

Allegro  ( 1757-1841) 

Romance  -  Polacca  -  Romance 
R^ndo:  Allegretto 


II 

Sonata  for  Vinia  and  Pian«  George  Rochberg 

Allegro  moderate  (1918-  ) 

Adagio  lamentnsr. 
Fantasia:  Epilogue 


INTERMISSIOW 


III 

Sonata  for  Viola  and  Piano  Johannes  Brahms 

in  Eb  major,  Op.  120,  No.  2  (1833-1897) 
Allegro  amabile 

Appassionato,  ma  non  troppo  allegr'^ 
Andante  con  moto 

Joseph  de  Pasquale,  viola 
Dr.  Vladimir  Sokoloff ,  piano 

ENCORE      Litany  for  All  Souls  Day  Franz  Peter  Schubert 

(1T9T-1828) 

The  sonatas  by  Rolla  and  Rochberg  receive  tonight  their  first 
Philadelphia  performances. 


The  Steinway  is  the  official  piano  of  The  Ctirtls  Institute  of  Music 
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.     THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Seas'^n  1980-1981 
Monday  3  Nr.v«rober  i980  at  8:00pm 


FIRST  STUDENT  RECITAL 


I 

Sonata  No,  8  for  Vinlin  and  Pian^  Ludwig  van  Beethoven 

in  G  major.  Op.  30,  No.  3  (  x770-l827) 

Allegro  assai 

Tempo  di  menuetto,  ma  molto  m-^derato  e  grazmso 
Allegro  vivace 

Hlrono  Oka,  violin 
Sook -Chung  Kim,  piano 


II 


Nell 
Befrelt 

Mutya  ng  May on  (Maid  of  Mayon) 

Splrto  gen til 

(from  La  Favorlta) 
Di  tu  se  f edele 

(from  A  Masked  Ball) 
Improviso 

(from  Andrea  Chenler) 


Noel  Velasco,  tenor 
Thomas  Jaber,  piano 


Gabriel  Faur^ 
(1845-1924) 
Richard  Strauss 
( 1864-1949) 
Noel  Velasco 
( 1948-  ) 
Gaetano  Donizetti 
(1797-1848) 
Giuseppe  Verdi 
(1813-1901) 
Umberto  Giordano 
(1867-1948) 


INTERMISSION 


III 

Nocturne  in  F#  minor.  Op.  48,  No.  2  Frederick  Chopin 

(1810-1849) 

Three  Mazurkas,  Op.  50 

G  major  -  Ab  major  -  C#  minor 

Scherzo  No.  2  in  Bb  minor.  Op.  31 

Ira  Levin,  piano 


Hirono  Oka:    Student  of  Ivan  Galamian  and  Arnold  Stelnhardt 
Sook-Chung  Kim:    Graduating  student  of  Eleanor  Sokoloff 
Noel  Velasco:    Graduating  student  of  Marianne  Caslello 
Ira  Levin:    Graduating  student  of  Jorge  Bolet 


The  Stelnway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
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Mufya  nq  May^n 

Malinaw  ang  langit 

Pagkislap  ng  luvanag  mo  sagabi 

Sa  araw  naman,  kay  gandang  ulap 

sa  iy^y  pumaligid 
Maraming  naakit  sa  any^  at  ganda 

ng  t-unay  na  hubr^g  mr> 
Maraming  buhay  ang  sawi  sa  paanan 

at  init  ng  dibdib  m-^ 
IkBW  ay  tahimik, 

ngimit  pagsab'^g  ng  galit  ran 
Yanig  ang  lupa 
TaJcbuhan  ang  madia 
Galak  ang  mga  roatanda 
Nakita  kita  sa  pangarap  lamang 
Ngimit  ang  tanong  kny: 

"Sino  ka"? 
Kung  di  ang  Mutya  ng  Pasig 
0  Maria  ng  Makiling 
Ikaw  ang  Mutya  ng  Mayon 
Karangalan  ng  a ting  bay an 
Sa  habang  panahon 


Maid  of  May on 

The  heavens  are  bright 

When  yo\ir  light  sparks  in  the  night. 

And  when  day  breaks,  h^w  lonely 

are  the  clouds  that  siirround  you. 
Many  have  been  attracted  to  the  grace 

and  beauty  of  yovir  fine  form. 
Many  lives  are  lost  at  your  foot 

and  at  the  heart  of  your  bosran. 
Y^u  are  silent,  but  *<hen  your  anger  erupts 
The  earth  quakes. 
The  cr^wd  panics, 
Children  are  amused, 
The  old  tremble. 
I  beheld  you  only  in  dreams. 
But  my  question  is: 

••Who  are  you?" 
If  not  the  Maid  of  Pasig 
Nor  Maria  of  Makiling, 
You're  the  Maid  of  Mayon, 
Pride  of  otir  land 
for  all  time. 


Text  by  Fernando  Meneses,  freely  translated  by  Noel  Velasco. 

(Mayon  is  a  volcano  in  the  southern  tip  of  Luzon,  biggest  Philippine  Island,  known 

for  its  majestic,  perfect  cone.    Pasig  is  a  large  river  that  links  Laguna  de  Bay  to  Manila 

Bay.    Makiling  is  a  beautiful  moxmtain  in  Laguna  where  Maria  has  become  a  legend. ) 


The  Institute' s  students  offer  stimulating  musical  events  of  professional  quality. 
We  want  to  provide  around  these  performances  a  professional  concert  aura.  Our 
audiences  can  help  in  this  by  remembering  that  the  starting  time  for  oxir  concerts 
is  8:00pm.    We  would  appreciate  your  leaving  home  early  enough  so  that  you  get  to 
Ciortis  Hall  before  8:00pm.    If  delays  are  unavoidable  we  hope  you'll  understand 
that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  wrk. 
If  there  are  two  or  more  pieces  in  the  first  half  of  a  concert,  we'll  try  to  accom- 
modate latecomers.    And  we  ask  y^u  not  to  reserve  places  in  the  Hall  for  latecoming 
friends  by  draping  coats  over  the  seats—this  is  unfair  to  the  people  who  arrive  on  time. 

What  you  hear  at  our  concerts  is  the  result  of  countless  hoxirs  of  physical  application 
and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly  specialized,  gifted 
group  of  yoxin§  artists.    We  would  appreciate  your  showing  your  approval  by  remaining 
to  hear  all  of  each  evening's  conscientious  performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  cross-purposes:  our  programs  may  sometimes  differ  from  \ihat  was  announced  in  our 
monthly  listings. 


For  information  about  concerts  call  893-5^:60. 


Dr.  Vladimir  Sokoinff .  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

and  the 

CURTIS  INSTITUTE  OF  MUSIC 
John  de  Lancie,  Director 
Present  a  Student  Recital 
Wednesday,  November  5,  1980 

PROGRAM 


Chromatic  Fantasia  and  Fugue  in  d  minor 

3  Grands  Valses  Brillantes,  Opus  34 

No.  1  Vivace 
No.  2  Lento 
No.  3  Vivace 


Gavin  Martin  -  Piano 


Sonata  No.  3  in  c  minor.  Opus  45,  for  Violin  and  Piano 


Allegro  molto  ed  appassionata 
Allegretto  espressivo  all  Romanza 
Allegro  animato 


Ralph  de  Souza  -  Violin 
Gavin  Martin  -  Piano 


J.  S.  Bach 
Frederic  Chopin 


Edvard  Grieg 


Sextet  for  Piano  and  Winds 

Allegro  vivace 
Divertissement:  Andantino 
Finale:  Prestissimo 

Heidi  Ruby  -  Flute 
Mark  McEwen  -  Oboe 
Lasse  Paulsson  -  Clarinet 


Francis  Poulenc 


Steven  Silverman  -  Horn 
Michael  Hope  -  Bassoon 
Gavin  Martin  -  Piano 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  5  Nnvenber  1980  at  8:00pm 


SECOND  STIJDENT  RECITAL 


Two  Dances 

1  My  Lady  Hunsdnn's  Puffe 

2  An  Unnamed  Piece 


John  Dowland 
( 1562-1626) 


Revoicy  venir  du  printemps 

Brass  Quintet  No.  2 
Allegro 
Andante 
Allegro 

Canz^na  bergamasca 


Claude  LeJeune 
(1530-1600) 

Arthur  Frackenpohl 
( 1924-  ) 


Samuel  Scheidt 
(1587-1654) 


TOE  GOLIARD  BRASS  QUINTET 
James  Bittner,  trumpet     C.  Benjamin  Mundy,  trumpet 
Timothy  Soberick,  trombone     Larry  Bird,  trombone 
Michael  Cast,  horn 


Three  Waltzes  Op. 34 


No.l 
No.  2 
No.  3 


INTERMISSION 
II 

Ab  major 
A  minor 
F  major 


Gavin  Martin, 
Sextet  for  Piano  and  Winds  (1939) 
Allegro  vivace 
Divertissement 
Finale 

Heidi  Ruby,  flute 
Lass6  Paulsson,  clarinet 
Michael  Hope,  bassoon 


piano 


Fryderyk  Chopin 
(1810-1849) 


Francis  Poulenc 
( 1899-1963) 


Mark  McEvfen,  oboe 
Steven  Silverman,  horn 
Gavin  Martin,  piano 


James  Bittner:    Graduating  student  of  Prank  Kaderabek 

C,  Benjamin  Mundy:    Student  of  Frank  Kaderabek 
Timothy  Soberidc:    Graduating  student  of  Glenn  Dodson 
Larry  Bird:    Student  of  Glenn  Dodson 
Michael  Gast:    Graduating  student  of  Mason  Jones 
Heidi  Ruby:    Student  of  Julius  Baker  and  John  Krell 
Mark  McEwen:    Student  of  John  de  Lancie 
Lass6  Paulsson;    Student  of  Donald  Montanaro 
Steven  Silverman:    Student  of  Mason  Jones 
Michael  Hope:    Graduating  student  of  Sol  Schoenbach 
Gavin  Martin:    Student  of  Jorge  Bolet 
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The  Institute' s  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  yotir  leaving  home  early 
^'^ugh  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you*  11  understand  that  we  cannot  seat  latec'^ers  during  a  perfor- 
mance or  between  m-^vements  '-f  a  work.    If  there  are  two  nr  more  pieces  in  the 
first  half  of  a  program  we'll  try  to  accommodate  latec-^mers.    And  we  ask  you 
n^t  to  reser-ve  places  in  the  Hall  for  latecoming  friends  by  draping  coats  '^ver 
the  seats— this  is  tmfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  yovmg  artists.    We  would  appreciate  /oxur  showing  your 
approval  by  remaining  to  hear  all  of  each  evening's  conscientious  performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  oxir  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Mvisic. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  K<>mblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  7  Noveaiber  1980  at  SiOOpm 


THIRD  STUDENT  RECITAL 


Ttio  in  Eb  maj'^r,  K.  498,  "Kegels tatt" 
Andante 
Menuetto 

Rondeau:  allegretto 


Wolfgang  Ainadeus  Mozart 
(1756-1791) 


Anne  Ament,  clarinet      Igor  Polesitsky,  viola 
Ghenady  Meirson,  piano 

II 

Sonata  in  P  major.  Op.  24,  "Spring"  Ludwig  van  Beethoven 

Allegro  (1770-1827) 
Adagio  jnolto  espressivo 
Rondo:  allegro  na  non  troppo 

Sareih  Kwak,  violin 
Carol  Leone,  piano 


INTERMISSION 


III 


Quintet  for  Winds  in  Eb  major 
(arrangement  of  the  Sextet,  Op.  71) 
Adagio  -  Allegro 
Adagio 

Menuetto:  allegretto 
Rondo:  allegro 

Gigi  Mitchell,  flute 
Mark  McEwen,  oboe 
Duncan  Brinsmead,  hoxm  (associate) 


Beethoven 


David  Neuman,  clarinet 
Richard  Rantl,  bassoon 
N.  MartJ-n  Tipton,  horn  (associate) 


Anne  Aroent:    Graduating  student  of  Donald  Montanaro 
Igor  Polesits)cy:    Student  of  Max  Aronoff 
Ghenady  Meirson:    Graduating  student  of  Dr.  Vladimir  Sokoloff 
Sarah  Kwak:    Student  '^f  Ivan  Galamian  and  David  Cerone 

Carol  Le^ne:    Student  of  Mieczyslaw  Horszowski 
Gigi  Mitchell:    Student  of  Julixis  Baker  and  John  Krell 
David  Neuman:    Student  of  Donald  Montanaro 
Mark  McEwen:    Graduating  student  of  John  de  Lancie 
Richard  Ranti:    Student  of  Sol  Schoenbach 
Dxincan  Brinsmead:    Student  of  Mason  Jnnes 
N,  Martin  Tipton:    Student  of  Mason  Jones 

Mischa  Schneider  prepared  the  Mozart 

Karen  Tuttle  prepared  the  sonata 
John  de  Lancie  prepared  the  quintet 
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MEMBERS  OF      E  ORCHESTHA 


VIOUNS 

Margaret  Batjer 
Hirono  Oka 
Carmit  Zori 
Mei-Chen  Liao 
Sarah  Kwak 
Catherirje  Metz 
Ralph  de  S'->uza 
Nicolas  Danielson 
Alis-^n  Dalt-^n 
Nancy  Bean 
Cathy  Moig 
Mi Chi  Sugiura 
Maria  Bachmann 
Amos  J'^nes 
Suzanne  Le'^n 

Connie  Knudson 
Laxira  Park 
Sharman  Plesner 
Ming-Feng  Hsin 
Robert  Rinehart 
Gerard  Korsten 
Joan  Shih 
Jun-Ching  Lin 
Celine  Leathead 
Violaine  Melangon 
Diane  Pascal 
Mary-Margaret  Rey 


VIOLAS 

Thomas  Turner 
Pamela  Askew 
Karie  Prescott 
Igor  Polesitsky 
Joyce  Ramee 
Suzanne  Rousso 
Donna  Randall 
Phyliss  Kamrin 
Matthias  Buchholz 
Geraldine  Rice 
George  Pascal 
Amy  Branf onbrener 
Rachel  Swerdlow 

CELLOS 

Bruce  Wang 
Jonathan  Spitz 
Michal  Schmidt 
Ramon  Bolipata 
Michael  Kannen 
David  Ellis 
Gita  Roche 
Daniel  Wang 
Sara  Sant' Ambrogio 
Raymond  Wang 
Lisa  Leininger 
KeJLth  Robinson 


DOUBLEBASSES 

David  Williamson 
David  Fay 
Joanne  Di  Maria 
Stephen  Groat 
Calvin  Liddle 
Nicolas  Tsolainos 

OBOES 

Jonathan  Blxanenfeld 
Mark  McEwen 

HORNS 

Paul  Miller 
Michael  Gast 

STAGE  MANAGERS 

Steven  Silverman 
Calvin  Liddle 

LIBRARIAN 

Dr.  Edwin  E.  Heilakka 


The  Institute's  students  offer  stimulating  musical  events  of  professional  quality.  We 
want  to  provide  around  these  performances  a  professional  concert  aura.    Our  audiences 
can  help  in  this  by  remembering  that  the  smarting  time  for  our  concerts  is  8:00pin.  We 
would  appreciate  your  leaving  hr«ne  early  enough  so  that  you  get  to  Curtis  Hall  before 
8:00pfn.    If  delays  are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  late- 
comers dxiring  a  performance  or  between  movements  of  a  work.    If  there  are  two  or  more 
pieces  in  the  first  half  of  a  program  we' 11  try  to  accommodate  latecomers.    And  we  ask 
you  not  to  reserve  places  in  the  Hall  for  latecrming  friends  by  draping  coats  over  the 
seats— this  is  unfair  to  the  people  who  arrive  on  time. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was  announced  in  our 
scheduled  lis*-ings. 

The  Steinway  is  ^he  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokol^ff ,  Director  of  Concert  Programs 
 Hoyard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  12  Novewber  1980  at  StOOpm 


FOURTO  STVDEWT  RBdTAL 


Sonata  for  Solo  Cello,  Op.  8  Zoltan  KodAly 

Allegro  maestoso  ma  appassionato  (1882-1967) 
Adagio  (con  grand  espressione) 
Allegro  molto  vivace 

Michal  Kalekin  Schmidt,  cello 
II 

As  Adam  early  in  the  morning  (Whitman)  Ned  Roren 

O  you  «rtK>m  I  often  and  silently  come  (Whitman)  (1923-  ) 

What  if  some  little  pain  (Spenser) 

Tb  you  (Whitman) 

Look  down  fair  moon  (Whitman) 

Snake  (Roethke) 

Tel  jour  telle  nuit  (Eluard)  Francis  Poulenc 

Bonne  joxamie  (1B99-1963) 
Une  ruine  coqiiille  vide 
Le  front  conne  un  drapeau  perdu 
Une  roulotte  couverte  en  tulles 
A  toutes  brides 
Une  herbe  pauvre 
Je  n'ai  en  vie  que  de  t*  aimer 
Figure  de  force  brOlante  et  farouche 
Nous  avons  fait  la  nuit 

Donald  Collvip,  baritone 
David  Lofton,  piano 


INTERMISSION 


III 

Quintet  No.  1  for  Piano  and  Strings  Ernest  Bloch 

Agitato  (1880-1959) 
Andante  mistico 
Allegro  energico 

Yoko  Fujita,  violin         Thomas  Turner,  viola 
Hirono  Oka,  vioiin         Ramon  Bolipata,  cello 
Ira  Levin,  piano 

The  performance  of  the  quintet  conwemmorates  the  100th  anniversary 
of  Ernest  Bloch' s  birth. 

Michal  KalddLn  Schmidt:    Student  of  David  Soyer 
Donald  Collup;    Student  of  Todd  Duncan 
Yoko  Pujita: Graduated  student,    studied  with  Jaime  Laredo 
Hirono  Oka:    Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Thomas  Turner:    Student  of  Joseph  de  Pasquale 
Ramon    Bolipata:  Student  of  Orlando  Cole 
Ira  Levtn:    Graduating  student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  Bloch   
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lencie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  14  November  1980  at  8:00ptt 


FIFTH  STUDENT  RECITAL 


Toccata  in  D  major,  S.  912  Johann  Sebastian  Bach 

(1685-1750) 

Yvette  Tausinger,  piano 
II 

Sonata  in  A  major  for  Violin  and  Piano  C^sar  Pranck 

Allegretto  ben  inoderato  (1B22-1B90) 
Allegro  -  Quasi  lento  -  Allegro 
Recitativo  -  Fantasia  ban  moderato 
Allegretto  poco  mosso 

Amos  Jones,  violin 
Kenneth  Kelter,  piano 


INTERMISSION 


III 

Quartet  in  D  minor,  K.  421  Wolfgang  Amadeus  Mozart 

Allegro  (1756-1791) 
Andante 

Menuetto:  allegretto 
Allegro  ma  non  troppo 

Ming-Feng  Hsin,  violin        Geraldine  Rice,  viola 
Celine  Leathead,  violin        David  Ellis,  cello 

IV 

Sonata  in  C  minor  for  Violin  and  Piano,  Op.  45  Edvard  Grieg 

Allegro  molto  ed  appassiwiato  (1843-1907) 
Allegretto  espressivo  alia  romanza 
Allegro  animato 

Ralph  de  Souza,  violin 
Gavin  Martin,  piano 


Yvette  Tausinger:    Student  of  Mieczyslaw  Horszowski 
Amos  Jones:    Student  of  Ivan  Gal  ami  an  and  Jascha  Brodsky  I 

Kenneth  Kelter:    Student  of  Jorge  Bdlet 
Ming-Feng  Hsin:    Student  of  Ivan  Galamian  and  Jascha  Brodslcy 
Celine  Leathead:    Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Geraldine  Rice:    Student  of  Joseph  de  Pasquale 
David  Ellis:    Student  of  David  Soyer 
Ralph  de  Souza:    Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
Gavin  Martin:    Student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  Franck 
Karen  Tuttle  prepared  the  Mozart 
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The  Institute' s  students  offer  stimulating  musical  events  '^f  professional 
quality.    We  want  t^^  provide  ar-^und  these  performances  a  pr'^f essional  c-^ncert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  y^ur  leaving  home  early 
er^ugh  so  that  y^u  get  to  Curtis  Hall  bef'^re  8:00pm.    If  delays  are  unav^-id- 
able  we  h'-pe  you'  11  understand  that  we  cann'^t  seat  latec-mers  dxiring  a  perfor- 
mance '->r  between  m-^vements  '-f  a  work.    If  there  are  two  or  m'^re  pieces  in  the 
first  half  of  a  program  we'll  try  t*^  accommodate  latecomers.    And  we  ask  you 
not  to  reserve  places  in  the  Hall  for  latecNtiing  friends  by  draping  coats  ^ver 
the  seats— this  is  linfair  t<^  the  people  who  arrive  on  tijne. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Cxortis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  yoiing  artists.    We  would  appreciate  yoxir  showing  yoxir 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performers. 


Artistic  considerations »  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  prograans  may  sometimes  differ  frnn  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260, 


PLEASE  NOTE:    The  concert  announced  on  our  schedule  for  Friday  12  December  has 
been  postponed.    REPEAT:  THERE  WILL  BE  NO  CONCERT  AT  CURTES  ON  FKtDAY  12  DECEMBEI 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  K'->mblum,  Concert  Divisi'^n  Director 


THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 


JOHN  de  LANCIE.  Director 


SUNDAY,  NOVEMBER  16,  1980 
8:30  P.M. 
CARNEGIE  RECITAL  HALL 


THE  CURTIS  INSTITUTE  OF  MUSIC 


CONCERTS  FROM  CURTIS 


Sonata  for  Solo  Cello,  Opus  8   Zoltan  Kodaly 

Allegro  maestoso  ma  appassionato  (1882-1967) 
Adagio  (con  grand  espressione) 
Allegro  molto  vivace 


Michal  Kalekin  Schmidt,  cello 


II 

As  Adam  early  in  the  morning  (Whitman)  Ned  Rorem 

O  you  whom  I  often  and  silently  come  (Whitman)  (1923-  ) 

What  if  some  little  pain  (Spenser) 

To  you  (Whitman) 

Look  down  fair  moon  (Whitman) 

Snake  (Roethke) 

Tel  jour  telle  nult  (Eluard)    Francis  Poulenc 

Bonne  journee  (1899-1963) 


Une  ruine  coquille  vide 

Le  front  comme  un  drapeau  perdu 

Une  roulotte  couverte  en  tuiles 

A  toutes  brides 

Une  herbe  pauvre 

Je  n'ai  envie  que  de  t'aimer 

Figure  de  force  brulante  et  farouche 

Nous  avons  fait  la  nuit 

Donald  Collup,  baritone 
David  Lofton,  piano 


INTERMISSION 


III 

Quintet  No.  1  for  Piano  and  Strings   Ernest  Bloch 

Agitato  (1880-1959) 
Andante  mistico 
Allegro  energico 

Yoko  Fujita,  violin  Thomas  Turner,  viola 

Hirono  Oka,  violin  Ramon  Bolipata,  cello 

Ira  Levin,  piano 

The  performance  of  the  quintet  commemorates  the  100th  Anniversary 
of  Ernest  Bloch 's  birth. 


TEXTS  FOR  NED  ROREM'S  SONGS 


AS  ADAM  EARLY  IN  THE  MORNING  (WHITMAN) 

As  Adam  early  in  the  morning. 
Walking  forth  from  the  bower  relresh'd  with  sleep. 
Behold  me  where  i  pass,  hear  my  voice,  approach, 
Touch  me.  touch  the  palm  of  your  hand  to  my  body 

as  I  pass. 
Be  not  afraid  of  my  body 

O  VOU  WHOM  I  OFTEN  AND  SILENTLY  COME 
(WHITMAN) 

O  you  whom  I  often  and  silently  come  where  you  are 

that  I  may  be  with  you. 
As  I  walk  by  your  side  or  sit  near,  or  remain  in  the 

same  room  with  you. 
Little  you  know  the  subtle  electric  fire  that  for  your 

sake  IS  playing  within  me 

WHAT  IF  SOME  LITTLE  PAIN  (SPENSER) 

What  if  some  little  pain  the  passage  have 

That  makes  trail  flesh  to  fear  the  bitter  wave'' 

Is  not  short  pain  well  home,  that  brings  long  ease. 

And  lays  the  soul  to  sleep  in  quiet  grave'' 

Sleep  after  toil,  port  after  stormy  seas, 

Ease  after  war,  death  after  life  doth  greatly  please 


TO  YOU  (WHITMAN) 

Stranger,  it  you  passing  meet  me  and  desire  to 

speak  to  me, 
Why  should  you  not  speak  to  me? 
And  why  should  I  not  speak  to  you? 

LOOK  DOWN.  FAIR  MOON  (WHITMAN) 

Look  down,  fair  moon,  and  bathe  this  scene. 
Pour  softly  down  night's  nimbus  floods  on  faces 

ghastly,  swollen  purple. 
On  the  dead  on  their  backs  with  arms  toss'd  wide. 
Pour  down  your  unstinted  nimbus,  sacred  moon 

SNAKE  (ROETHKE) 

I  saw  a  young  snake  glide 
Out  of  the  mottled  shade 
And  hang,  limp  on  a  stone: 
A  thin  mouth,  and  a  tongue 
Stayed,  in  the  still  air 
It  turned.  It  drew  away; 
Its  shadow  bent  in  half; 
It  quickened  and  was  gone 
I  felt  my  slow  blood  warm 
I  longed  to  be  that  thing. 
The  pure,  sensuous  form 
And  I  may  be.  some  time 


SUCH  A  DAY  SUCH  A  NIGHT 


I.  A  GOOD  DAY  ... 

A  good  day  I  have  again  seen  whom  I  do  not  forget 

whom  I  shall  never  forget 

and  women  fleeting  by  whose  eyes 

formed  for  me  a  hedge  of  honour 

they  wrapped  themselves  in  their  smiles 

a  good  day  I  have  seen  my  friends  carefree 

the  men  were  light  in  weight 

one  who  passed  by 

his  shadow  changed  into  a  mouse 

fled  into  the  gutter 

I  have  seen  the  great  wide  sky 

the  beautiful  eyes  of  those  deprived  of  everything 

distant  shore  where  no  one  lands 

a  good  day  which  began  mournfully 
dark  under  the  trees 
but  which  suddenly  drenched  with  dawn 
invaded  my  heart  by  surprise 

H.  A  RUIN  AN  EMPTY  SHELL  ... 

A  ruin  an  empty  shell 
weeps  into  its  apron 
the  children  who  play  around  it 
make  less  sound  than  flies 

the  ruin  goes  groping 
to  seek  its  cows  in  the  meadow 
I  have  seen  the  day  I  see  that 
without  shame 

It  is  midnight  like  an  arrow 

in  a  heart  within  reach 

of  the  sprightly  nocturnal  glimmerings 

which  contradict  sleep 


III  THE  BROW  LIKE  A  LOST  FLAG  ... 

The  brow  like  a  lost  flag 
I  drag  yoy  when  I  am  alone 
through  the  cold  streets 
the  dark  rooms 
crying  in  misery 

I  do  not  want  to  let  them  go 

your  clear  and  complex  hands 

born  in  the  enclosed  mirror  of  my  own 

all  the  rest  is  perfect 

all  the  rest  is  even  more  useless 

than  life 

hollow  the  earth  beneath  your  shadow 

a  sheet  of  water  reaching  the  breasts 
wherein  to  drown  oneself 
like  a  stone. 


IV  A  GYPSY  WAGON  ROOFED  WITH  TILES  ... 

A  gypsy  wagon  roofed  with  tiles 
the  horse  dead  a  child  master 
thinking  his  brow  blue  with  hatred 
of  two  breasts  beating  down  upon  him 
like  two  fists 

this  melodrama  tears  away  from  us 
the  sanity  of  the  heart 


V  RIDING  FULL  TILT  .. 


VIII  IMAGE  OF  FIERY  WILD  FORCEFULNESS 


Riding  full  tilt  you  whose  phantom 
prances  at  night  on  a  violin 
come  to  reign  in  the  woods 

the  lashings  of  the  tempest 
seek  their  path  by  way  of  you 
you  are  not  of  those 
whose  desires  one  imagines 

come  drink  a  kiss  here 
surrender  to  the  fire  which  drives 
you  to  despair 


VI  SCANTY  GRASS  ... 

Scanty  grass 
wild 

appeared  in  the  snow 

it  was  health 

my  mouth  marvelled 

at  the  savour  of  pure  air  it  had 

it  was  withered 


VII   I  LONG  ONLY  TO  LOVE  YOU  ... 

I  long  only  to  love  you 
a  storm  fills  the  valley 
a  fish  the  river 

I  have  formed  you  to  the  pattern  of 

my  solitude 
the  whole  world  to  hide  in 
days  and  nights  to  understand  one 

another 

to  see  nothing  more  in  your  eyes 

but  what  I  think  of  you 

and  of  a  world  In  your  likeness 

and  of  days  and  nights  ordered  by 
your  eyelids. 


Image  of  fiery  wild  forcefulness 
black  hair  wherein  the  gold  flows 

towards  the  south 
on  corrupt  nights 
engulfed  gold  tainted  star 
in  a  bed  never  shared 

to  the  veins  of  the  temples 
as  to  the  tips  of  the  breasts 
life  denies  itself 
no  one  can  blind  the  eyes 
drink  their  brilliance  or  their  tears 
the  blood  above  them  triumphs  for 
itself  alone 

intractable  unbounded 
useless 

this  health  builds  a  prison 


IX  WE  HAVE  MADE  NIGHT  ... 

We  have  made  night  I  hold  your 

hand  I  watch  over  you 
I  sustain  you  with  all  my  strength 
I  engrave  on  a  rock  the  star  of  your 

strength 

deep  furrows  where  the  goodness  of 

your  body  will  germinate 
I  repeat  to  myself  your  secret  voice 

your  public  voice 
I  laugh  still  at  the  haughty  woman 
whom  you  treat  like  a  beggar 
at  the  fools  whom  you  respect  the 
simple  folk  in  whom  you  immerse 
yourself 

and  in  my  head  which  gently  begins 
to  harmonize  with  yours  with  the 
night 

I  marvel  at  the  stranger  that  you 
become 

a  stranger  resembling  you  resembling 

all  that  I  love 
which  is  ever  new. 


THE  CURTIS  INSTITUTE  OF  MUSIC 


Cellist  Michal  Kalekin  Schmidt  was  born  in  Haifa,  Israel,  and  is  a  third-year 
student  at  the  Institute.  Her  teacher  is  David  Soyer. 


Donald  Collup,  baritone,  comes  from  Fort  Worth,  Texas,  is  a  second-year 
student,  and  studies  at  Curtis  with  Todd  Duncan. 


Pianist  David  Lofton  is  in  his  third  year  of  studies  with  Dr.  Vladimir  Sokoloff 
at  Curtis.  He  was  born  in  Philadelphia,  Pennsylvania. 


Yoko  Fujita  is  from  Osaka,  Japan.  She  is  a  1980  graduate  of  The  Curtis 
Institute,  having  studied  the  violin  with  Ivan  Galamian  and  Jaime  Laredo. 


Born  in  Tokyo,  Hirono  Oka  is  in  her  third  year  at  The  Curtis  Institute,  studying 
the  violin  with  Ivan  Galamian  and  Arnold  Steinhardt. 


Thomas  Turner  was  born  in  Ferndale,  Michigan,  and  is  a  fourth-year  viola 
student  of  Joseph  de  Pasquale  at  Curtis. 


A  third-year  student  of  Orlando  Cole  at  the  Institute,  cellist  Ramon  Bolipata 
comes  from  Manila,  Philippines. 


Pianist  Ira  Levin  comes  from  Chicago,  Illinois.  In  his  fourth  year  at  Curtis,  he 
studies  with  Jorge  Bolet. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

RITTENHOUSE  SQUARE 
PHILADELPHIA,  PENNSYLVANIA  19103 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924. 
Founded  by  Mary  Louise  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist,  Sr.),  the 
Institute,  which  is  a  totally  scholarship  school,  has,  since  its  inception, 
provided  peerless  musical  training  for  2,800  musicians  who  are  accepted  as  I 
students  only  by  audition.  The  Curtis  Institute  of  Music  began  as  a  privately  ' 
endowed  institution  and  has  existed  to  date  without  government  support  of 
any  kind. 

Curtis  counts  among  its  distinguished  graduates  some  of  the  most 
illustrious  names  in  music  including  Leonard  Bernstein,  Gian-Carlo  Menotti,  i 
Samuel  Barber,  Judith  Blegen,  Gary  Graffman,  Leonard  Rose,  Jorge  Bolet, 
John  de  Lancie,  Eugene  Istomin,  Jaime  Laredo,  Anna  Moffo,  Ned  Rorem,  I 
Calvin  Simmons  and  George  Rochberg.  Fifty-five  members  of  the  Philadelphia  i 
Orchestra  are  presently  Curtis  graduates,  while  more  than  two  hundred  other 
graduates  are  members  of  major  American  symphony  orchestras,  nearly 
ninety  of  whom  are  principal  players. 

The  faculty  of  The  Curtis  Institute  has  included  some  of  the  most 
celebrated  musicians  of  the  twentieth  century,  including  Leopold  Stokowski,  , 
Fritz  Reiner,  Emanuel  Feuermann,  Leopold  Auer,  Elisabeth  Schumann,  Efrem  \ 
Zimbalist,  Josef  Hofmann,  Mieczyslaw  Horszowski,  Wanda  Landowska,  j 
Gregor  Piatigorsky,  William  Primrose,  Moritz  Rosenthal,  Carlos  Salzedo, 
John  de  Lancie,  Samuel  Barber,  Rudolf  Serkin,  Jorge  Bolet,  Todd  Duncan  and 
Marcella  Sembrich. 

Without  exception,  all  students  at  the  Institute  receive  a  free  education  for 
as  long  as  they  remain  at  the  Institute.  Over  the  past  56  years,  students  have  ; 
come  from  virtually  every  country  in  the  world.  This  is  still  the  policy  of  the  i 
Institute.  During  the  school  year  1980-81 ,  there  are  160  students:  122  from  the  | 
U.S.A.  and  38  from  15  different  countries  which  include  Australia,  Canada, 
Republic  of  China,  People's  Republic  of  China,  England,  South  Africa,  Mexico, 
Germany,  India,  Israel,  Japan,  Korea,  Republic  of  the  Philippines,  Sweden  and 
the  U.S.S.R.  The  160  students  pursue  their  studies  with  a  faculty  of  65,  most  of 
whom  are  performing  artists  of  world  renown. 
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THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  17  Novewber  1980  at  8:00pin 


WIND  ENSEMBLE 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
 ROBERT  FIT2FATRICK  


The  Corsair  Overture 

(transcribed  by  Gunther  Schuller) 


Hector  Berlioz 
(1803-1069) 


II 


Lincolnshire  Posy 

1  -  Lisbon  Bay 

2  -  Horkstow  Grange 

3  -  Ruff or d  Park  Poachers 

4  -  The  brisk  young  sailor 

5  -  Lord  Melbourne 

6  -  The  lost  lady  found 


Percy  Grainger 
(1882-1961) 


INTERMISSION 


III 


Scherzo  alia  marcia 

(2nd  moveroent  of  Symphony  No.  8) 


Ralph  Vaughan  Williams 
(1872-1958) 


IV 


Hammersmith  (Prelude  and  Sciierzo) 


Gustav  Hoist 
(1874-1934) 


Suite  No.  2  in  F  major  for  Military  Band 

1  -  March 

2  -  Song  without  words,  "I'll  Love  My  Love" 

3  -  Song  of  the  blacksmith 

4  -  Fantasia  on  the  "Dargasoi" 


Hoist 


YI 


Coimnando  March 


Samuel  Barber 
(1910-  ) 


This  evening's  concert  is  one  in  a  series  of  twenty- six  Monday  evening 
concerts  being  broadcast  over  WUH5f-FM,  90.9, 
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ENSEMBLE  MEMBEJ^S 


FLUTES 


BASSOONS 


TROMBONES 


Lisa  Davis 
David  Gantsweg 
Gigi  Mitchell 
Heidi  Ruby 


Michael  Hope 
Nancy  McDermid 
Nadina  Mackie 
Richard  Ranti 


Larry  Bird 
Tors ten  Edvar 
Timothy  Soberick 
Ddsra  Taylor 


OBOES 

Jonathan  Blumenfeld 
Melinda  Getz 
Kathryn  GreoTbank 
Mark  McEwen 
Victor  Zlobinsky 

CLARINETS 

Anne  Ament 

Paul  Garment 

Lars  Paulsson 

David  Neuman 
^^Joseph  smith  (sax) 
*James  Kilik  (sax) 
*Karen  Hill 


HORNS 

Duncan  Brinsmead 
Michael  Gast 
Paul  Miller 
Theodore  Peters 
Steven  Silverman 
N.  Martin  Tipton 

TRUMPETS 


James  Bittner 
Scott  Marino 
C.  Benjamin  Mundy 
J'^hn  Raschella 


TUBA 

Sximner  Erickson 
*Bruce  Herrmann 

PERCUSSION 

Christopher  Allen 
Marc  Silverberg 
Carol  Stumpf 
David  Sulvetta 

*Roger  Cocking 

*Eric  Gray 


^*Curtis  alxoraius 
*guest  performer 


The  students  of  the  Institute  offer  the  public  stimulating  musical 
occasions  of  professional  quality.    We  wish  to  provide  around  the 
students'  p^^rf ormances  a  professional  concert  atira.    Our  audiences 
can  hel^  in  this  by  remembering  that  the  starting  time  for  our  con- 
certs is  8:00pm.    We  would  appreciate  your  leaving  home-early  enough 
so  that  you  get  to  Curtis  Hall  ahead  of  starting  time.    If  delays 
are  unavoidable  we  hope  you' 11  understand  that  we  cannot  seat  late- 
comers during  a  performance  or  between  movements  of  a  work.  Also, 
we  ask  that  you  do  not  reserve  places  in  the  Hall  for  latecTRing 
friends  by  draping  coats  over  the  seats— this  is  unfair  to  people 
who  arrive  on  time.-" 


Artistic  considerations,  students'  schedules,  and  printers'  dead- 
lines are  occasionally  at  cross-purposes:  our  programs  may  sometimes 
differ  from  what  was  announced  in  the  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  Howard  KombliXi  at  893-5260. 


PLEASE  NOTE  THIS  CHANGE:  The  concert  scheduled  on  our  November-December 
lists  for  Friday  12  December  has  been  postponed.  REPEAT:  THERE  WILL  BE 
NO  CONCERT  AT  CURTIS  ON  FRLDAY  EVENING  12  DECEMBER 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  F1^ty-«?lxth  Season  1980-1981 
Wf»<1resdaY  19  November  1980  at  8:00pin 

53         STUDENT  RDdTAL 


c-oncerto  in  E  major  Karl  Dit*-ers  Von  Dittersdorf 

Allegro  modera+o  (1739-1799) 
Adagio 
Allegro 

David  Fay.  doublebass 
Stephanie  Wendt,  piano 

II 

NoctuiTie  in  3b  minor.  Op.  9,  No.  1  Frederick  Chopin 

(1810-1849) 

Ballade  No.  4  in  F  minor.  Op.  52  Chopin 

Seung-Hee  Hym,  piano 


INTSRKTSSION 


III 

Sonata  for  Arpeagione  and  Piano  Franz  Schubert 

Allegro  moderato  (1797-1828) 
Adagio 
Allegretto 

Donna  Randall,  viola 
Nozomi  Takashima,  piano 

IV 

Quartet  No.  8  in  C  minor.  Op.  110  Dmitri  Shostakovitch 

Largo  -  Allegro  molto  -  (1906-1975) 
Allegretto  -  Largo  -  Largo 

Suzanne  Leon,  violin         Pamela  Askew,  viola 
Cathy  Meng,  violin        Gita  Roche,  cello 


David  Fay:  Student  of  Roger  Scott 
Stephanie  Wendt:  Student  of  Jorge  Bolet 
Seung-Hee  Hyun:  Student  of  Eleanor  Sokoloff 
Donna  Randall:  Student  of  Michael  Tree 
Hozond.  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Suzanne  Leon:  Student  of  Jascha  Brodsky 
Cathy  Meng:  Student  of  Ivan  Galamian  and  David  Cerone 
Pamela  Askew:  Studeit  of  Max  Aronoff 
Gita  Roche:  Student  of  David  Soyer 


Karen  Tattle  prepared  the  Shostakovitch 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  pr'^fessional  concert 
aura.    0\ir  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
ai'^ugh  so  that  you  get  to  Curtis  Hall  bef'^re  8:00pm.    If  delays  are  unavoid- 
able we  hope  you'  11  linderstand  that  we  cannot  seat  latec^ers  during  a  perfor- 
mance '^r  between  movements  '^f  a  work.    If  there  are  two  nr  m'^re  pieces  in  the 
first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask  you 
n'-'t  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats  '^ver 
the  seats— this  is  unfair  to  the  people  wh'>  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hoxirs  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  yoijng  artists.    We  would  appreciate  your  sho%d.ng  your 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspvucposes:  our  programs  may  sometimes  differ  from  what  was 
annotmced  in  oior  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Miisic. 
For  information  about  concerts  please  call  893-5260. 


PLEASE  NOTE:    The  concert  announced  on  our  schedule  for  Friday  12  December  has 
been  postponed.    REPEAT:  THERE  WILL  BE  110  CONCERT  AT  CURTES  ON  FFIDAY  12  DECEMBER. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  K'^mblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-sixth  Season  1980-1981 
Frid?»>'  21  Noveniber  1980  at  8:00pm 


SEVENTH  SIVDEMT  RECITAL 


Twelve  Variations  on 
"Ah,  vous  dirai-je, 

Kii^.derszenen,  Op.  15 


Maman,"  K.  265 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Robert  Schumann 
(1810-1856) 

1  Von  frenden  LSndem  md  Menschen    2  Curiose  Geschichte    3  Hasche-Mann 
4  Bittendcs  Kind    5  GlUckes  genug    6  Wichtige  BegAenhelt    7  TrHtJmerei 
8  Am  Camin    9  Ritter  vom  Steckenpf  erd    10  Fast  zu  emst    11  Fttrstenmachen 
12  Kind  im  Einschluimnem    13  Dec  Dichter  spricht 

Wonmi  Kim,  piano 


Three  Pieces,  Op,  42 
1  Meditation   2  Melody 


Danses  sacr^  et  profane 


II 


3  Scherzo 


Nichi  Suguira,  violin 
Nozomi  Takashina,  piano 

INTERMI3SE0N 

III 


Pet« 


Ilyitch  Tchaikovsky 
(1B40-1893) 


Claude  Debussy 
(1862-1918) 


Konrad  Nelson,  harp 
Ralph  de  Souza,  violin     Igor  Polesitsky,  viola 
Nicolas  Daniels(xi,  violin     Ramon  Bolipata,  cello 


IV 


Quintet  for  Winds,  Op.  43 
Allegro  ben  raoderato 
Menuet 

Praeludiimi  -  Theme  and  Variations 


David  Gantsweg,  flute     Anne  Ament,  clarinet 
Jonathan  Blumenfeld,  oboe     Michael  Hope,  bassoon 
Paul  Miller,  horn 


Carl  Nielsen 
(1865-1931) 


Wonmi  Kim:  Student  of  Jorge  Bolet 
Michi  Sugiura:  Student  of  Ivan  Galamian  and  Yund  Ninomiya 
Nozomi  Takashijna:  Student  of  Dr.  Vladimir  Sokoloff 
Konrad  Nelson:  Student  of  Marilyn  Costello 
Ralph  de  Souza:  Graduating  studoit  of  Ivan  Galamian  and  Jascha  Brodsky 
Nicolas  Danielson:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Igor  Polesitsky:  Student  of  Max  Arcttoff 
Ramon  Bolipata:  Student  of  Orlando  Cole 
David  Gantsweg:  Student  of  Julius  Baker  and  John  Krell 
Jonathan  Blxsnenf  eld:  Graduating  student  of  John  de  Lancie 
Anne  Ament:  Graduating  student  of  Donald  Montanaro 
Michael  Hope:  Graduating  student  of  Sol  Schoenbach 
Paul  Miller:  Graduating  student  of  Mason  Jones 

John  Minsker  prepared  the  Mozart 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remertbering  that  the  starting  time 
for  our  concerts  is  8:00pra.    We  would  appreciate  your  leaving  hone  early 
enough  so  that  y^u  get  to  Curtis  Hall  bef'^re  8:00pin.    If  delays  are  unavoid- 
able we  hope  you*  11  understand  that  we  cannot  seat  latec^ers  during  a  perfor- 
mance or  between  m-'Vements  of  a  work.    If  there  are  tw>  or  m'^re  pieces  in  the 
first  half  of  a  program  we'll  try  to  accoimnodate  latecomers.    And  we  ask  you 
not  to  reserve  places  in  the  Hall  for  latec^ming  friends  by  draping  coats  --ver 
the  seats—this  is  unfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hoxirs  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening' s  consciwitious  perf orwers. 


Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  fron  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Ctirtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


PLEASE  NOTE:    The  concert  announced  on  our  schedule  for  Friday  12  December  has 
been  postponed.    REPEAT:  THERE  WILL  BE  NO  CONCERT  AT  CURHS  ON  PREDAY  12  DECEMBER 

FURTHER  NOTE:    There  %*ill  be  a  concert  added  to  our  schedule:  Monday  evening, 

December  8,  1980  at  8:00pm.  We  will  have  music  by  Dvorak,  Schuber 
end  Ernest  Toch.    Details  will  be  printed  soon. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  K'^mblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty- sixth  Season  1980-1981 
Monday  24  November  1980  at  8:00pm 


EIGHTH  STUDENT  RECITAL 


I 

Prelude  and  Fugue  in  G  major,  S.  541  Johann  Sebastian  Bach 

(1685-1750) 

Sonata  No.  1  in  Eb  major,  S.  525  Bach 
Diane  Meredith  Belcher,  organ 

II 

Chaconne  in  G  minor  Tonmaso  Vitali 

(1663-1747) 

Hirono  Oka,  violin 
Diane  Meredith  Belcher,  organ 

III 

Sonata  in  B  minor  Franz  Liszt 

in  one  movement:  (1811-1886) 
Lento  assai  -  Andante  sostenuto  -  Allegro  energico 

Ju-Hee  Suh,  piano 


INTERMISSION 


IV 

Lui  tuoi  figli  Luigi  Cherubini 

( from  Medea)  ( 1760- 18 42 ) 

Exultate  Jxibilate,  K,  165  Wolfgang  ^adeus  Mozart 

(1756-1791) 

Giuseppe  Verdi 
(1813-1901) 

Ida  Lim  Ong,  soprano 
Thomas  Jaber,  piano 


Ecco  l*orrido  canpo 

(from  Un  ballo  in  maschera) 


Diane  Meredith  Belcher:  Student  of  John  Weaver 
Hirono  Oka:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Ju-Hee  Suh:  Student  of  Eleanor  Sokoloff 
Ida  Lim  Ong:  Graduating  student  of  Marianne  Casiello 

This  evening's  recital  is  one  in  a  series  of  twenty-six  Monday  evenings 
being  broadcast  over  station  WUHSf-FM,  90.9 
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The  Institute's  students  offer  stimulating  musical  events  '^f  professional 
quality.    We  want  to  provide  arotind  these  performances  a  pr'^f essional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pro.    We  would  appreciate  y^ur  leaving  h'^e  early 
en'^ugh  so  that  y^u  get  to  Curtis  Hall  bef'^re  8:00pm.    If  delays  are  unavoid- 
able we  hope  you'  11  understand  that  we  cannot  seat  latec^ers  during  a  perfor- 
mance -^r  between  m-^vements  '^f  a  work.    If  there  are  two       ro'^re  pieces  in  the 
first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask  you 
not  to  reserve  places  in  the  Hall  f'^r  latecoming  friends  by  draping  coats  over 
the  seats — this  is  unfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Cxartis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performers. 


Artistic  considerations t  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspiorposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


PLEASE  NOTE:    The  concert  announced  on  our  schedule  for  Friday  12  December  has 
been  postponed.    REPEAT:  THERE  WILL  BE  m  CONCERT  AT  CURHS  ON  FKEDAY  12  DECEMBER. 

FURTHER  NOTE:    There  will  be  a  concert  added  to  our  schedule:  Monday  evening, 

December  8,  1980  at  8:00pm.  We  will  have  music  by  Dvorak,  Schxjbert 
and  Ernest  Toch.    Details  will  be  printed  soon. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  K^mblum,  Concert  Division  Director 
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THE     C  U 


RTIS  INSTITUTE 
John  de  Lancle,  Director 


OF  MUSIC 


Fifty-sixth  Season  1980-1981 
Playg  and  Players  1714  Delancey  St 
WeAiesday  26  NovenODcr  1980  at  SiOOpm 


THE  CURTIS  OPERA  DEPARTMENT  PRESENTS 


Act  III  Quintet  from  Un  Ballo  in  maschera 


Amelia 

Oscar 
Renato 
Sam 
Tom 

Jewel  Song  and  Duet  from  Faust 

Marguerite 
Faust 


Giuseppe  Verdi 
(1813-1901) 


Barbara  Fox 
April  Woodall 
Donald  Collup 
Reginald  Pindell 
John  Myers 

Charles  Gounod 
(1818-1893) 
Paula  Brown,  Angela  Kiausaa 
Noel  Velasco 


Act  I  Quartet  from  The  Inquisitive  Women 
Beatrice 

Rosaura,  her  daughter 
Eleanora 
Colombina 

"Martem  aller  Arten" 

from  Die  EntfUhrunq  aus  dem  Serai 1 

Konstanze  Barbara  Fox 


Ermanno  Wolf -Ferrari 
(1876-1948) 

Ruth  Starkey 
April  Woodall 
Barbara  Fox 
Ruth  D'Agostino 

Wolfgang  Amadeus  Mozart 
(1756-1791) 


INTERMISSION 


Gianni  Schlcchi.  opera  in  one  act 
Libretto  by  G.  Forzano 

English  version  by  Anne  and  Herbert  Grossman 


Giacomo  Pxiccinl 
(1858-1924) 


Gianni  Schicchi 
Lauretta,  his  daughter 
Zita.  Buoso's  cousin 
Rinuccio,  Zita's  nephew, 

in  love  with  Lauretta 
Gherardo,  Buoso's  nephew 
Nella,  his  wife 
Gherardino,  their  son 
Betto,  Buoso's 

brother-in-law 
Simone,  Buoso's  cousin 
Marco,  his  son 
La  Ciesca,  Marco's  wife 
Dr.  Spinelloccio 
Notary 
Pinellino  ) 


Guccio 


neighbors 


Douglas  Hines 
Paula  Brown 
Susan  Rodgers 
Noel  Velasco 

Gregory  Hopkins 
Ruth  D'Agostino 
April  Woodall 
Reginald  Pindell 

John  Myers 
Donald  Collup 
Ruth  Starkey 
Kevin  McDowell 
Kevin  McDowell 
Fredric  Popper 
Leo  Van  Witsen 


House  of  Buoso  Donatl,  Florence  1299. 


Conducted  and  directed  by 
BORIS  GOLDOVSKy 
assisted  by 
Fredric  Popper 

Scenery  designed  by  Mel  Dickerson    Costunes  and  make-up  by  Leo  Van  Witsen 
Production  Manager:  Al  Petruccelli    Assistant:  Bob  Sturgeon 
Carpenter:  R.  Temple  Cheesbrough    Electrician:  John  Clapp 
Costxanes  from  Brooks-Van  Horn    Opera  Department  Staff:  Richard  Crittendai 


Used  by  arrangement  with  Associated  Music  Publishers,  Inc., 
United  States  agents  for  G.  Ricordi  and  Co. ,  Milan 
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Barbara  Fox:  Student  of  operatic  techniques  with  Mr.  Goldovsky 
April  Woodall:  Student  of  operatic  techniques  with  Mr.  Goldovsky 
Donald  Collup:  Student  of  Todd  Duncan 
Reginald  Pindell:  Student  of  Raquel  Adonaylo 
John  Myers:  Student  of  Todd  Duncan 
Paula  Brown:  Student  of  Raquel  Adonaylo 
Angela  Kiausas:  Student  of  Zinka  Milanov 
Noel  Velasco:  Student  of  Marianne  Casiello 
Ruth  Starkey:  Student  of  Raquel  Adonaylo 
Ruth  D'Agostino:  Student  of  Todd  Duncan 
Douglas  Mines:  Student  of  Todd  Duncan 
Susan  Rodg«ars:  Student  of  operatic  techniques  with  Mr.  Goldovsky 
Gregory  Hopkins:  Studait  of  Raquel  Adonaylo 
Kevin  McDowell:  Curtis  graduate  1980 


THE  OJOiESTRA 


VIOLINS 

Connie  Knudson 
Suzanne  Leon 
Amos  Jones 
Michi  Suguira 
Sharman  Plesner 
Jun-Chin  Lin 

Robert  Rinehart 
Celine  Leathead 
Maurice  Sklar 
Gerard  Korsten 
Violaine  Melangon 

VIOLAS 


Matthias  Buchholz 
George  Pascal 
Phyliss  Kamrin 


CELLOS 

Ramon  Bolipata 
Raymond  Wang 
Daniel  Wang 

DOUBLEBASSES 

Nicolas  Tsolainos 
Calvin  Liddle 

FLUTES 

Heidi  Ruby 
Gigi  Mitchell 

CLARINETS 

Paul  Garment 
David  Neuman 


OBOES 

Mark  McEwei 
Mel in da  Getz 

BASSOONS 

Nancy  McDermid 
Richard  Ranti 

HORNS 

Theodore  Peters 
N.  Martin  Tipton 

TRUMPETS 

James  Bittner 

C.  Benjamin  Mundy 


TROMBONE 
Torsten  Edvar 

PERCUSSION 

Marc  Silverberg 
David  Sulvetta 

HARP 

Susan  Bennett 

ORCHESTRA  MANAGERS 

Calvin  Liddle 
Steven  Silverman 

LIBRARIAN 

Dr.  Edwin  E.  Heilakka 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes:  our  programs  may  sometimes  differ 
from  what  was  announced  in  our  mailing  schedules. 

PLEASE  NOTE:  The  concert  originally  annoxjnced  on  our  schedule  for  Friday 
12  December  has  been  postponed.    There  will  be  NO  concert  at  Curtis  on 
Friday  12  December.    There  WILL  be  a  concert  added  to  our  schedule:  this 
will  be  on  Monday  8  December  at  8:00pm.    We  will  offer  music  by  Dvorak, 
Schubert,  and  Ernest  Toch. 

For  information  about  concerts  please  call  893-5260. 

The  Steinway  is  the  official  piano  of  The  Cxortis  Institute  of  Mxisic. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

CurUs  Hall  Fifty-sixth  Season  1980-1981 
Monday  1  December  1980  at  8:00pro 


MINIH  STUDENT  RECITAL 


I 

Sonata  for  Viola  and  Piano 
in  F  minor.  Op.  120,  No.  1 

Allegro  appassionato  -  sostenuto  ed  espressivo 

Andante  \m  poco  Adagio 

Allegretto  grazioso 

Vivace 

Igor  Polesitsky,  viola 
Marcantonio  Barone,  piano 

II 

Etude  in  C  minor,  Op.  10,  No.  12  "Revolutionary"  Frederick  Chopin 

(IS  10- 1849) 

Paganini  Etude  in  Eb  major  Franz  Liszt 

(1811-1886) 

Serge  Prokofiev 
(1892-1953) 

Sook-Chung  Kim,  piano 


Johannes  Brahms 
(1833-1897) 


Sonata  No.  3  in  A  minor.  Op.  28 
Allegro  tesqpestuoso 


INTERMISSION 


III 

Hexapoda  Suite  Robert  Russell  Bainett 

Five  studies  in  Jitteroptera  ( 1894-  ) 

Gut-bucket  Gus  -  Jane  shakes  her  hair  - 
Betty  and  Harold  close  their  ^es  -  Jim  jives  - 
.  .  .  til  davffi  Sunday 

Introduction  and  Rondo  Capriccioso,  Op.  28  Camille  Saint-Saens 

(1835-1921) 

Alison  Dal ton,  violin 
David  Lofton,  piano 


Igor  Polesitsky:  Student  of  Max  Aronoff 
Marcantonio  Barone:  Student  of  Eleanor  Sokoloff 
Sook-Chung  Kim:  Graduating  student  of  Eleanor  Sokoloff 
Alison  Dalton:  Graduating  student  of  Ivan  Galamian  and  David  Cerone 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 

This  evening's  recital  is  one  in  a  series  of  twenty-six  Monday  evenings 
being  broadcast  over  station  WUH5f-FM,  90.9 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  arovind  these  performances  a  pr'^f essional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
w^ugh  so  that  you  get  tn  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you'll  understand  that  we  cannot  seat  latecomers  dxiring  a  perfor- 
mance -^r  between  m'^vements  '^f  a  work.    If  there  are  two  or  m'^re  pieces  in  the 
first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask  you 
not  to  reserve  places  in  the  Hall  f'^r  latecoming  friends  by  draping  coats  '^ver 
the  seats— this  is  unfair  to  the  people  who  arrive  r.n  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Cvirtis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


PLEASE  NOTE:    The  concert  announced  on  our  schedule  for  Friday  12  December  has 
been  postponed.    REPEAT:  THERE  WILL  BE  NO  CONCERT  AT  CURTIS  ON  FREDAY  12  DBCEMBEI 

FURTHER  NOTE:    There  will  be  a  concert  added  to  our  schedule:  Monday  evening, 

December  8,  1980  at  8:00pm.    We  will  have  music  by  Dvorak,  Schubex 
and  Ernest  Toch.    Details  will  be  printed  soon. 
And  there  will  be  an  opera  evening  directed  by  Mr.  Richard 
Crittenden  on  Tuesday  16  December  in  Studio  lU.    Very  limited 
seating:  first-come  first  servedi 

Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 

  Howard  K^mblum,  Concert  Division  Director  


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 


and  the 

CURTIS  INSTITUTE  OF  MUSIC 

John  DeLancie,  Director 
Present  a  classical  recital 
Wednesday,  December  3,  1980 
PROGRAM 


I 

Fantaisie  Georges  Hue 

(1858-1948) 

Valse  from  Suite  Opus  1 16  Benjamin  Godard 

(1849-  1895) 

Heidi  Ruby  -  Flute 
Stephanie  Wendt  -  Piano 


Ballade  No.  4  in  F  minor.  Opus  52  Frederic  Chopin 

(1810-1849) 

Seung-Hee  Hyun  -  Piano 


Souvenir  de  Florence,  Opus  70 


Peter  llyich  Tchaikovsky 
(1840-1893) 


Allegro  con  spirito 

Adagio  cantabile  e  con  moto  -  moderato 
Allegretto  moderato 
Allegro  vivace 


Mei-Chen  Liao  -  Violin 
Connie  Knudson  -  Violin 
Thomas  Turner  -  Viola 
George  Pascal  -  Viola 
Sara  Sant'Ambrogio  -  Cello 
Ramon  Bolipata  -  Cello 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Cxirtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  3  Deceiriber  1980  at  8:00pro 


TENTO  STUDENT  RECITAL 


Adagio 

(from  viola  concerto) 

Sonata  in  A  minor  (Arpeggione) 
Allegro  moderato 
Adagio 
Allegretto 


Johann  Christian  Bach 
(1735-1782) 

Franz  Schubert 
(1797-1828) 


David  B,  Williamson,  dotibldsass 
Nozomi  Takashima,  piano 


Pantaisie 

Valse 

(from  Suite, 


II 


Op.  116) 


Heidi  Ruby,  flute 
Stephanie  Wendt,  piano 


Georges  HUe 
(1858-1948) 

Benjamin  Godard 
(1849-1895) 


INTERKISSJiON 


III 

Q\ilntet  in  B  minor  for  Clarinet  and  Strings  Johannes  Brahms 

Allegro  (1833-1897) 
Adagio  -  piu  lento  -  ter^  I 

Andantino  -  presto  non  assai»  ma  con  sentimento 
Con  moto 

Anne  Ament,  clarinet 
Nicolas  Danielson,  violin     Pamela  Askew,  viola 
Violaine  Melangon,  violin     Keith  Robinson,  cello 


David  B,  Williamson:  Graduating  student  of  Roger  Scott 
Nozomi  Takashima:  Studeit  of  Dr.  Vladimir  Sokoloff 
Heidi  Ruby:  Student  of  Julius  Baker  and  John  Krell 

Stephanie  Wendt:  Student  of  Jorge  Bolet 
Anne  Ament:  Graduating  student  of  Donald  Montanaro 
Nicolas  Danielson:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Violaine  Melangon:  Student  of  Ivan  Galamian  and  David  Cerone 
Pamela  Askew:  Graduating  student  of  Max  Aronoff 
Keith  Robinson:  Student  of  David  Soyer 

Felix  Galimir  prepared  the  Brahms 
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The  Institute's  students  offer  stimulating  musical  events  -^f  professional 
quality.    We  want  to  provide  around  these  performances  a  pr'^f essional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  nur  concerts  is  8:00pm.    V/e  would  appreciate  your  leaving  home  early 
en'^ugh  so  that  y^u  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a  perfor- 
mance or  between  m-^vements  '^f  a  work.    If  there  are  two  or  more  pieces  in  the 
first  half  of  a  program  we'll  try  to  accommodate  latecomers.     And  we  ask  you 
not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats  '^ver 
the  seats— this  is  unfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Cxortis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  ronaining  to  hear  all  of  each  evening' s  conscientious  performers. 


Artistic  considerations*  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


PLEASE  NOTE:    The  concert  announced  on  our  schedule  for  Friday  12  December  has 
been  postponed.    REPEAT:  THERE  WILL  BE  NO  CONCERT  AT  CURTIS  O].  FiaOAY  12  DBCEMBER.I 

FURTHER  NOTE:    There  will  be  a  concert  added  to  our  schedule:  ^k5nday  evening, 

December  8,  1980  at  8:00poi.    We  will  have  music  by  Dvorak,  SchiabertI 
and  Ernest  Toch.    Details  will  be  printed  soon. 
And  there  will  be  an  opera  eveiing  directed  by  Mr.  Richard 
Crittenden  on  Tuesday  16  December  in  Studio  IIJ.    Very  limited 
seating:  first-come  first  served. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  K^mblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980  at  8:00pm 
Friday  5  December  1980  at  8:00pm 


ELEVENTH  SITJDENT  RECITAL 


I 

Quintet  for  Woodvd.nds 
Allegro  con  moto 
Andante 
Vivace 

Lisa  Davis,  flute     Lass&  Paulsson,  clarinet 
Kathryn  Greenbank,  oboe     Nadina  Mackie,  bassoon 
Michael  Cast,  horn 

II 

Concerto  No.  2  in  Eb  major  for  Horn  (1942) 
Allegro 

Andante  con  moto 
Rondo 

Theodore  C.  Peters,  horn 
Stephanie  Wendt,  piano 


INTERMISSION 


III 

Sonata  in  F  minor.  Opus  5  (1853) 
Allegro  maestoso 
Andante  -  Andante  espressivo 
Der  Abend  dSLmmert,  Das  Mondlicht  scheint, 
Da  sind  zwei  Herzen  in  Lidae  vereint. 

-Stemau 


Schersxj:  Allegro  energico 
Intermezzo  (Rtkrkblick) :  Andante  molto 
Finale:  Allegro  moderato  ma  rubato 

Marcantonio  Barone,  piano 


Lisa  Davis:  Graduating  student  of  Julius  Baker  and  John  Krell 
Kathryn  Greenbank:  Student  of  John  de  Lancie 
Lass^  Paulsson:  Graduating  student  of  Donald  Montanaro 
Nadina  Mackie:  Graduating  student  of  Sol  Schoenbach 
Michael  Gast:  Graduating  student  of  Mason  Jones 
Theodore  C.  Peters:  Student  of  Mason  Jones 
Stephanie  Wendt:  Student  of  Jorge  Bolet 
Marcantonio  Barone:  Student  of  Eleanor  Sokoloff 

John  Minsker  prepared  the  Taffanel 


Paul  Taffanel 
(1844-1908) 


Richard  Strauss 
(1864-1949) 


Johannes  Brahms 
(1833-1897) 

(The  evening  darkens,  the 
moonlight  shines. 

There  two  hearts  are  united 
in  love  and  hold  each  other 
in  blissful  embrace.) 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  pr'^f essional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  h'^me  early 
enough  so  that  y^n  get  to  Curtis  Hall  bef'^re  8:00pm.    If  delays  are  unavoid- 
able we  hope  you' 11  understand  that  we  cannot  seat  latecomers  during  a  perfor- 
mance 'or  between  m^^vements        a  work.    If  there  are  two       m'^re  pieces  in  the 
first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask  you 
not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats  '^ver 
the  seats— this  i?^  unfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  yoijng  artists.    We  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performers. 


I 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Cvirtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


PLEASE  NOTE:    The  concert  announced  on  our  schedule  for  Friday  12  December  has 
been  postponed.    REPEAT:  THERE  WILL  BE  NO  CONCERT  AT  CURHS  ON  FRIDAY  12  DECEMBER. 


FURTHER  NOTE:    There  will  be  a  concert  added  to  our  schedule:  Monday  evening, 

December  8,  1980  at  8:00pm.    We  will  have  music  by  Dvorak,  Schubert, 
and  Ernest  Toch.    Details  will  be  printed  soon. 
And  there  will  be  an  opera  evening  directed  by  Mr.  Richard 
Crittenden  on  Tuesday  16  December  in  Studio  IIJ.    Very  limited 
se?ting:  first-come  first  served. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Pr^^grams 
Howard  K'^mblum,  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Laiicie,  Director 

Curtis  Hall  Fifty-sixth  Season  19H0-1981 
Monday  8  Decertber  1980  at  0:00pm 


Tl.'ELFTH  STUDENT  RECITAL 


I 

Five  Pieces  for  Winds  and  Percussion,  Op.  83                                  Ernst  Toch 

Canzonetta  -  Caprice  -  Night  Song  -  (1B87-1964) 
Roundelay  -  Cavalcade 

Lisa  Davis,  flute    Mark  McEwen,  oboe    Lass6  Paulsson,  clarinet 
Nadina  Mackie,  bassoon    Michael  Cast,  horn    Steven  Silverman,  horn 
Marc  Silverberg  and  David  Sulvetta,  percussion 

II 

Quartet  in  D  minor,  D.  810  "Death  and  the  Maiden"  Franz  Schubert 

Allegro  -  Andante  con  moto  -  (1B97-1S28) 
Scherzo:  allegro  molto  -  Presto 

Ralph  de  Souza,  violin     Thomas  Turner,  viola 

Hirono  Oka,  violin      Sara  Sant* Antbrogio,  cello 


INTERMTSSION 


in 

Qxiintet  for  Piano  and  Strings  in  A  major.  Op.  81  Antonin  DvorSk 

Allegro  ma  non  tanto  -  Dumka:  andante  con  moto:  vivace  -  (1B43-1904) 
Scherzo  furiant:  molto  vivace  -  Finale:  allegro 

Sook-Chiing  Kim,  piano 
Nicolas  Danielson,  violin     Thomas  Turner,  viola 
Robert  Rin^art,  violin      Ramon  Bolipata,  cello 


Lisa  Davis:  Graduating  student  of  Julius  Baker  and  John  Krell 
Lassfe  Paulsson:  Graduating  student  of  Donald  Montanaro 
Mark  McEwen:  Student  of  John  de  Lancie 
Nadina  Mackie:  Graduating  student  of  Sol  Schoenbach 
Michael  Gast:  Graduating  student  of  Mason  Jones 
Steven  Silverman:  Student  of  Mason  Jones 
'  Marc  Silverberg:  Studait  of  Gerald  Carlyss 

David  Sulvetta:  Student  of  Gerald  Carlyss 
Ralph  de  Souza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
Hirono  Oka:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Thomas  Turner:  Student  of  Joseph  de  Pasquale 

Sara  Sant'Ambrogio:  Student  of  David  Soyer 
Sook-Chung  Kim:  Student  of  Eleanor  Sokoloff 
Nicolas  Danielson:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Robert  Rinehart:  Student  of  Ivan  Galamian  and  David  Cerone 
Ramon  Bolipata:  Student  of  Orlando  Cole 


John  de  Lancie  prepared  the  Toch 
Felix  Galimir  prepared  the  Schubert  and  the  Dvor&k 
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The  Institute' s  students  offer  stimulating  musical  events  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  yotar  leaving  home  early 
enough  so  that  y^u  get  t^  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  h'ope  you'  11  understand  that  we  cann'^t  seat  latecomers  d\jiring  a  perfor- 
mance '^r  between  m-^vements  '^f  a  work.    If  there  are  tw^  <->r  m^^re  pieces  in  the 
first  half  of  a  program  we'll  try  t^  accommodate  latecomers.     And  we  ask  you 
not  to  reserve  places  in  the  Hall  for  latec^ning  friends  by  draping  coats  '^ver 
the  seats — this  is  unfair  to  the  people  wh'o  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Cvirtis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  young  artists.    We  would  appreciate  your  showing  yoior 
approval  by  remaining  to  hear  all  of  each  e '^ening' s  conscientious  performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crogspurposess  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  irtonthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


PLEASE  NOTE;    The  concert  annotmced  on  our  schedule  for  Friday  12  December  has 
be^  postponed.    REPEAT:  THERE  WILL  BE  NO  CONCERT  AT  CURTES  ON  FRIDAY  12  DECEMBER.. 


FURTHER  NOTE:    There  will  be  a  concert  added  to  our  schedule:  Monday  evening, 

December  8,  1980  at  8:00pro.    We  will  have  music  by  Dvorak,  Schubert  I 
and  Ernest  Toch.    Details  will  be  printed  soon. 
And  there  will  be  an  opera  evening  directed  by  Mr.  Richard 
Crittenden  on  Tuesday  16  December  in  Studio  IIJ.    Very  limited 
seating:  first-come  first  served. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Pr'^grams 
 Howard  K^mblum,  Concert  Division  Director 
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Program 


Symphony  No.  100  in  G  major,  "Military"  Franz  Joseph  Haydn 

(1732-1809) 

Adagio  —  Allegro 
Allegretto 
Menuet:  Moderato 
Finale:  Presto 


INTERMISSION 


Carmina  Burana  (cantiones  profanae)   Carl  Orff 

(1895-  ) 


Paula  Brown,  soprano 

Noel  Velasco,  tenor 
Donald  Collup,  baritone 
MENDELSSOHN  CLUB  OF  PHILADELPHIA 


FORTUNA  IMPERATRIX  MUNDI 

No    1:  O  Fortuna 

No    2:  Fortune  plango  vulnera 

PRIMO  VERE 

No.   3:  Veris  leta  facies 

No.   4:  Omnia  sol  temperat  (baritone  solo) 

No.   5:  Ecce  gratum 

UF  DEM  ANGER 

No.    6:  Tanz  (orchestra) 

No.   7:  Floret  silva 

No.   8:  Chramer.  gip  die  varwe  mir 

No.   9:  (a)  Reie  (orchestra) 

(b)  Swaz  hie  gat  umbe 

(c)  Chume,  chum  geselle  min 
No.  10:  Were  diu  werit  alle  min 


IN  TABERNA 

No.  11.  Estuans  interius  (baritone  solo) 
No.  12:  Olim  lacus  colueram  (tenor  solo) 
No.  13:  Ego  sum  abbas  (baritone  solo) 
No.  14:  In  taberna  quando  sumus 

COUR  D'AMOURS 

No.  15:  Amor  volat  undique  (soprano  solo) 

No.  16:  Dies,  nox  et  omnia  (baritone  solo) 

No.  17:  Stetit  puella  (soprano  solo) 

No.  18:  Circa  mea  pectora  (baritone  solo) 

No.  19:  Si  puer  cum  puellula 

No.  20:  Veni,  veni,  venias 

No.  21:  In  trutina  (soprano  solo) 

No.  22:  Tempus  est  iocundum  (baritone  solo) 

No.  23:  Dulcissime  (soprano  solo) 

BLANZIFLOR  ET  HELENA 

No.  24:  Ave  formosissima 


FORTUNA  IMPERATRIX  MUNDI 

No.  25:  O  Fortuna 


THE    CURTIS    INSTITUTE    OF  MUSIC 

JOHN  DE  LANCIE.  Director 

DR.  VLADIMIR  SOKOLOFF,  Oiraclor  of  Concert  Program* 
HOWARD  KORNBLUM.  Concert  OlvUlon  Olractor 
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Lisa  Leininger 

Steven  Silverman 

Michi  Sugiura 
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Amos  Jones 
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David  Fay 
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Ming  Feng  Hsin 

Torsten  Edvar 

Robert  Rinehart 

HARPS 

Timothy  Soberick" 

Gerard  Korsten 

Susan  Bennett 

Debra  Taylor 

Joan  Shih 

Therese  Elder 

Jun-Ching  Lin 

Konrad  Nelson 

TUBA 

Celine  Leathead 

Anne  Sullivan 

Sumner  Erickson 

Violaine  Melangon 

Diane  Pascal 

FLUTES 

Lisa  Davis 

PERCUSSION  AND 

Mary-Margaret  Rey 

TIMPANI 

Christopher  Allen' 

David  GantswPE* 

Marr  Silverherg 

Gigi  Mitrheil 

Carol  Stumpf 

Heidi  Ruby 

David  Sulvptta 

VIOLAS 

OBOES 

Thomas  Turner' 

PIANOS 

Pamela  Askew 

Jonathan  Blumenfeld" 

David  Lofton 

Kane  Prescott 

Melinda  Getz 

Darryl  Byrd 

Igor  Polesitsky 
Joyce  Ramee 

Kathryn  Greenbank' 
Mark  McEwen 

CELESTE 

Suzanne  Rousso 

Viktor  Zlobinsky 

Sook  Chung  Kim 

Donna  Randall 

Phyllis  Kamrin 

STAGE  MANAGERS 

Matthias  Buchholz 

CLARINETS 

Calvin  Liddle 

Geraldine  Rice 

Anne  Ament" 

Steven  Silverman 

George  Pascal 

Paul  Garment 
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Program 


I 

Symphony  No.  100  in  G  major,  "Military"  Franz  Joseph  Haydn 

(1732-1809) 

Adagio  —  Allegro 
Allegretto 
Menuet:  Moderate 
Finale:  Presto 


INTERMISSION 


Carmina  Burana  (cantiones  profanae)   Carl  Orff 

(1895-  ) 


Paula  Brown,  soprano 

Noel  Velasco,  fenor 
Donald  Coilup,  baritone 
MENDELSSOHN  CLUB  OF  PHILADELPHIA 


FORTUNA  IMPERATRIX  MUNDI 

No    1:  O  Fortuna 

No    2:  Fortune  plango  vulnera 

PRIMO  VERE 

No.   3:  Veris  leta  facies 

No.   4:  Omnia  sol  temperat  (baritone  solo) 

No.   5:  Ecce  gratum 

UF  DEM  ANGER 

No    6:  Tanz  (orchestra) 

No.   7:  Floret  silva 

No    8:  Chramer,  gip  die  varwe  mir 

No    9:  (a)  Reie  (orchestra) 

(b)  Swaz  hie  gat  umbe 

(c)  Chume,  chum  geselle  min 
No.  10:  Were  diu  werit  alle  min 


IN  TABERNA 

No.  11.  Estuans  interius  (baritone  solo) 
No.  12:  Olim  lacus  colueram  (tenor  solo) 
No.  13:  Ego  sum  abbas  (baritone  solo) 
No.  14:  In  taberna  quando  sumus 

COUR  D'AMOURS 

No.  15:  Amor  volat  undique  (soprano  solo) 

No.  16:  Dies,  nox  et  omnia  (baritone  solo) 

No.  17:  Stetit  puella  (soprano  solo) 

No.  18:  Circa  mea  pectora  (baritone  solo) 

No.  19:  Si  puer  cum  puellula 

No.  20:  Veni,  veni,  venias 

No.  21:  In  trutina  (soprano  solo) 

No.  22:  Tempus  est  iocundum  (baritone  solo) 

No.  23:  Dulcissime  (soprano  solo) 

BLANZIFLOR  ET  HELENA 

No.  24:  Ave  formosissima 


FORTUNA  IMPERATRIX  MUNDI 

No.  25:  O  Fortuna 


THE  CURTIS  INSTITUTE  OF  MUSIC  -  John  de  Lancle.  Director 

The  Curtis  Insiiluie  ol  Music  opened  m  Philadelphia  on  October  1,  1924  Founded  by  Mary  Louise 
Curtit  Bok  (later  Mrs  EIrem  Zimbalist.  Sr  1,  the  Inslilute  -  a  totally  scholarship  school  accepting  students 
only  by  rigorous  audition  -  has.  since  its  inception,  remained  relentlessly  faithful  to  the  concept  and 
purpose  ol  the  remarkable  woman  who  founded  it  fo  hand  down  through  contemporary  masters  the 
great  traditions  ol  the  past,  to  teach  students  to  build  on  this  heritage  lor  the  tuture-" 

Among  those  contemporary  masters  who  have  been  or  a  re  no  won  the  faculty  of  the  Institute  are  some 
o(  the  most  celebrated  musicians  of  the  20th  century,  including  Leopold  Stokowski.  Fritz  Reiner.  Leopold 
Auer.  EIrem  Zimbalist.  Josef  Hofmann.  Wanda  Landowska.  Mieczyslaw  Horszowski,  Gregor  Piatigorsky. 
Samuel  Barber.  Rudolf  Serkin.  Jorge  Bolel.  John  de  Lancie.  George  Rochberg.  Ned  Rorem,  Jaime 
Laredo.  Todd  Duncan.  Marcella  Sembrich.  Elizabeth  Schumann.  Boris  Goldovsky.  Marcel  Tabuteau.  and 
William  Kincaid 

The  Institute's  orchestra  comprises  nearly  100  players,  all  currently  studying  at  the  school  The 
orchestra  rehearses  weekly  under  the  direction  of  William  Smith.  Associate  Conductor  of  The 
Philadelphia  Orchestra,  and  gives  public  and  private  concerts,  a  number  of  which,  in  recent  years,  have 
been  broadcast  live  over  station  WUHY-FM.  with  such  conductors  as  Rafael  Fruhbeck  de  Burgos. 
Riccardo  Muti.  the  late  Paul  Paray.  Joseph  Silverstein.  the  late  Walter  Susskind.  Calvin  Simmons,  and 
Oscar  Shumsky 


RAFAEL  FRUHBECK  DE  BURGOS  was  Music  Director  of  the  National  Orchestra  in  Madrid  for  fifteen 
years  Born  in  1933.  son  of  a  Spanish  mother  and  German  father,  he  left  his  home  in  Burgos.  Spam,  to 
study  violin  and  piano  at  the  Bilbao  Conservatory  He  continued  his  studies  at  the  Conservatory  of 
Madrid  and  completed  his  formal  musical  education  at  the  Hochschule  fiir  Musik  in  Munich,  where  he 
graduated  summa  cum  laude.  a  distinction  rarely  awarded  Maestro  Fruhbeck  first  came  to  America  in 
the  mid-60s  with  a  reputation  built  largely  on  records,  but  his  first  American  appearances  with  the 
Philadelphia  Orchestra,  the  Los  Angeles  Philharmonic,  and  the  Chicago  Symphony  quickly  served  to 
confirm  what  most  critics  had  heard  on  the  records  that  here  was  a  conductor  of  the  first  rank 

Maestro  Fruhbeck  became,  at  the  beginning  of  the  1960-1981  season.  Principal  Guest  Conductor  of 
the  National  Symphony  Orchestra  in  Washington  Outside  of  the  United  States.  Fruhbeck  will  be  seen  in 
Vienna.  Berlin.  London,  and  Tokyo  He  has  served  as  guest  conductor  with  the  Berlin  Philharmonic,  the 
Vienna  Philharmonic,  the  London  Philharmonic,  the  Royal  Philharmonic,  the  Philharmonia.  the  London 
Symphony,  the  Orchestra  ol  the  Conservatoire  in  Pans,  and  many  others. 


PAULA  BROWN  was  born  in  North  Wales,  PA,  and  is  a  fourth-year  student  of  Raquel  Adonaylo  at  The 
Curtis  Institute  of  Music  She  earned  her  Bachelor  of  Music  degree  at  Peabody  College  in  Nashville.  TN. 
and  frequently  gives  recitals  throughout  Pennsylvania  She  has  been  a  soloist  with  the  Philadelphia 
Singers  for  the  last  five  years 


NOEL  VELASCO  ■  a  second-year  student  ol  Marianne  Casiello  at  the  Institute  -  was  born  in  Manila. 
Philippines  Mr  Velasco  was  named  one  of  the  1980  San  Francisco  Opera  Auditions'  Grand  Finalists  in 
the  Merola  Opera  Program  and  in  September,  1980.  was  chosen  as  a  finalist  in  the  Opera  Company  of 
Philadelphia  -Luciano  Pavarotti  International  Voice  Competition 


DONALD  COLLUP  was  born  in  Fort  Worth.  Texas,  and  is  a  second-year  student  of  Todd  Duncan  at  The 
Curtis  Institute  Before  graduating  from  The  Peabody  Conservatory  ol  Music,  where  he  majored  in  both 
voice  and  piano,  Mr  Collup  was  a  soloist  and  chorister  with  the  Texas  Boys'  Choir  for  five  years  and  their 
accompanist  tor  three  years  During  the  summers  of  1979at  the  Orlord  Festival  in  Canada  and  1980  at  the 
Geneva  Conservatory,  he  was  a  scholarship  student  of  Gerard  Souzay  and  Dalton  Baldwin 


MENDELSSOHN  CLUB  OF  PHILADELPHIA  is  a  250-voice  chorus,  lounded  in  1874  Us  goal  is  the 
presentation  of  significant  musical  compositions  ranging  Irom  the  established  masterpieces  of  the 
literature  to  newly  composed  works  For  the  past  sixty  years  it  has  been  a  major  contributor  to  the 
establishment  ol  a  new  choral  tradition  through  commissioning  of  important  works  Mendelssohn 
Club's  performance  season  includes  a  subscription  series  as  well  as  collaborations  with  The  Phila- 
delphia Orchestra  and  other  ma|or  instrumental  forces  A  smaller  ensemble,  Mendelssohn  Singers, 
drawn  Irom  the  larger  group,  performs  its  own  series  ol  concerts 


TAMARA  BROOKS  is  Music  Director  of  Mendelssohn  Club  Brooks  has  extensive  international  conduct- 
ing experience,  including  performances  at  the  Athens  Festival  and  in  Chartres  Cathedral.  St  Martin-in- 
the-Fields,  and  St  Margaret  sat  Westminster  m  London  She  is  Director  of  Orchestral  and  Choral  Music 
at  Haverlord  and  Bryn  Mawr  Colleges  and  Professor  of  Music  and  Chairman  of  the  Department  of  Music 
at  Haverlord  College 


NOTES  ON  THE  MUSIC 


HAYDN    SYMPHONY  NO.  100  IN  G  '  MILITARY  " 

In  London's  St  James's  Chronicle  of  January  1 .  1 791 .  was  this  announcement;  "Mr.  Salomon  having 
taken  a  journey  to  Vienna  purposely  to  engage  the  celebrated  HAYDN  Chapel  Master  to  his  present 
Highness  Prince  ESTERHAZY.  to  come  to  England,  most  respectfully  acquaints  the  Nobility  and  Gentry, 
that  he  has  actually  signed  an  agreement  with  Mr  Haydn,  in  consequence  they  are  to  set  out  together 
from  Vienna  in  a  lew  days,  and  hope  to  be  in  London  before  the  end  of  December  when  Mr.  Salomon  will 
have  the  honor  of  submitting  to  the  Publick  a  Plan  of  a  Subscription  Concert  which  he  flatters  himself  will 
meet  with  its  Approbation  and  Encouragement  "  This  notice  by  Johann  Peter  Salomon— violinist, 
conductor,  and  enterprising  impresario— resulted  in  the  nearly  60-year-old  Haydn  achieving  the  most 
notable  successes  ol  his  career  For  his  two  separate  seasons  in  London  he  produced  his  most  original, 
large-scale  orchestral  works,  the  last  twelve  symphonies— nos.  93  to  104— generally  called  the  London 
symphonies  and  sometimes  the  Salomon  symphonies 

The  Symphony  No  100  earned  its  nickname  from  the  prominent  use  of  the  triangle,  cymbals,  and 
bass  drum  Just  as  composers  of  the  late  19th  century  were  fascinated  by  the  exotic  sounds  of  music 
from  the  Far  East—music  from  Bali  and  Japan— in  like  manner  composers  of  the  late  18th  century  were 
intrigued  by  the  bellicose  sounds  of  the  Ottoman  Empire's  military  bands.  Haydn,  Mozart,  and  Beethoven 
all  wrote  "Turkish  music  "  When  the  French  publisher,  Pleyel— he  had  been  Haydn's  pupil  — brought  out 
an  edition  of  the  work  m  1799,  it  was  titled  Symphonie  turque  Most  ol  the  Turkish  sounds  in  the 
symphony  occur  in  the  allegretto,  music  which  the  composer  had  written  some  years  earlier  as  part  of  a 
concerto  for  the  lira  organizzata.  a  kind  of  monkeyless  hurdy-gurdy  that  fascinated  Haydn  and  for  which 
he  wrote  a  number  of  ensemble  pieces. 

The  London  public's  delight  with  the  "Military"  Symphony  is  reflected  in  a  review  in  the  Morning 
Chronicle  of  April  7, 1 794  "Another  new  symphony  by  Haydn  was  performed  for  the  second  time;  and  the 
middle  movement  was  again  received  with  absolute  shouts  of  applause  Encore!  encorel  encorel 
resounded  from  every  seat,  the  ladies  themselves  could  not  forbear  It  is  the  advancing  battle,  the 
sounding  of  the  charge,  the  thundering  of  the  onset,  the  clash  of  arms,  the  groan  of  the  wounded,  and 
what  may  well  be  called  the  hellish  roar  of  war  increased  to  a  climax  of  horrid  sublimity  which.  If  others 
can  conceive,  he  alone  can  execute,  at  least  he  alone  hitherto  has  effected  these  wonders. '"  Later 
composers  have  surpassed  the  lather  ol  the  symphony  with  hellish  roars  and  horrid  sublimities  of  a 
newer  kind,  but  Haydn's  beguiling  grace,  charm,  wit.  and  high  spirits  remain  unassalled 


CARLORFF   CARMINA  BURANA 

In  the  early  IdOOs  a  long-hidden  manuscript  was  unearthed  in  a  Benedictine  monastery  called 
Beuron,  situated  in  a  valley  of  the  Bavarian  Alps  not  far  from  Munich,  The  manuscript  comprised  some 
200  poetic  settings  — Ihey  ve  since  come  to  be  called  songs— attributed  to  groups  ol  12th-  and  13lh- 
century  wandering  scholars  known  as  the  goliards.  a  congeries  ol  convivial  fellows  who"ve  been 
variously  described  as  "erstwhile  seminarians."'  "peripatetic  undergraduates-at-large,"  and 
"disenchanted  monks, '  a  species  of  medieval  espousersof  the  counterculture,  except  that  the  goliards— 
along  with  their  extolling  of  merriment  and  ribaldry  — were  not  anti-intellectuals,  having  a  considerable 
influence  on  the  development  of  medieval  sceptical  philosophy  and  playing  a  notable  rote  in  the 
formation  of  one  of  the  middle  ages  most  lasting  institutions,  the  university  The  poetry  ol  the  goliards  is 
a  paean  to  their  lives'  preoccupations  wine,  women,  and  song,  expressed  in  the  explicit  earthlness  best 
described  as  Rabelaisian 

The  Benedictine  manuscript  resides  now  in  the  Stale  Library  at  Munich  with  the  title  Codex  letinus 
monacensis  4660  ana  is  popularly  known  as  Carmina  Burana  (Songs  ol  Beuron)  In  1935  Carl  Orff 
selected  24  of  these  poems  for  a  musical  setting  he  subtitled  "Secular  songs  for  soloists  and  chorus,  with 
instruments  and  magical  pictures,  the  reference  to  pictures  alluding  to  the  composer's  preference  for 
presenting  the  work  with  scenery  and  danced  miming,  although  it  s  often  performed,  as  it  is  this  evening. 
In  concert  form  The  late  James  Lyons  has  wntten  a  fittingsuccinct  description  of  the  music  "Orff  maltea 
no  pretense  at  any  standard  technique  of  elaboration,  including  even  the  slightest  development  ol 
thematic  materials  (which  are  his  own,  most  of  the  medieval  notation  being  indecipherable)  His 
harmonic  progressions  are  straightforward  and  rest  solidly  on  a  tonal  base  There  is  virtually  no 
chromatic  coloration  Orff  prefers  to  rely  upon  the  constant  and  cumufalive  pulse  of  the  ostinati.  In  his 
own  adaptation  of  the  text,  similarly,  he  alternates  a  sort  of  declamatory  style  with  what  seems  to  lie 
unrelenting  repetition  of  short  phrases  and  even  single  words  The  surprising  sum  of  all  this  is  lucidly 
clear  in  form  and  incredibly,  immediately  telling  in  its  impact.  " 
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THE  MUSICAL  FUND  SOCIETY  OF  PHILADELPHIA 

.  .  .  was  founded  In  1820  by  a  group  of  Philadelphia  musicians,  composers,  authors  and  pro- 
fessional men  who  met  weekly  to  play  for  their  own  enjoyment  and  Is  the  oldest  American 
musical  organization  in  continuous  existence  Its  first  public  concert  was  given  on  Tuesday, 
April  24,  1821  at  Washington  Hall  on  Third  Street  near  Spruce. 

. .  The  Society  was  among  the  Initial  donors  tothe  Philadelphia  Orchestraand  helped  in  many 
ways  to  get  that  now  famous  ensemble  established.  It  has  conducted  world-wide  competitions 
for  chamber  and  orchestral  works  and  presented  chamber  music  concerts  in  the  city's  high 
schools  It  sponsors  recitals  by  talented  young  musicians  and  presents  free  each  year  a  wide 
range  of  outstanding  musical  events  performed  by  renowned  artists  and  organizations  for  the 
enjoyment  of  Philadelphia  music  lovers.  The  Society  also  awards  scholarships  annually  to 
qualified  and  deserving  students  planning  a  career  in  music. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  15  December  1980  at  8:00pm 


miRTEENTH  STUDENT  RECITAL 


I 

Suite  Populaire  Espagnole 
(arr.  by  Paul  Kochanski) 

El  pano  moruno  -  Nana  -  Cancion  - 
Polo  -  Asturiana  -  Jota 

Rhapsody  No.  1  for  Violin  and  Piano 
Prima  parte  (lassu) 
Seconda  parte  (friss) 

Nicolas  Danielson,  violin 
Nozomi  Takashima,  piano 

II 

Sonata  in  G  minor  for  Violin  and  Piano 
Allegro  vivo 

Intermfie:  fantasque  et  l^er 
Finale:  tr^s  anim§ 

Hirono  Oka,  violin 
Gavin  Martin,  piano 


INTERMISSION 


III 

Souvenir  de  Florence  for  Strings,  Op.  70  Peter  Tchaiksovsky 

Allegro  con  spirito  (1040-1893) 
Adagio  cantabile  e  con  moto  -  moderate 
Allegretto  moderato 
Allegro  vivace 

Mei-Chen  Liao,  violin       George  Pascal,  viola 
Connie  Knudson,  violin       Sara  Sant' Ambrogio,  cello 
Thomas  Turner,  viola       Ramon  Bolipata,  cello 


Nicolas  Danielson:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Hirono  Oka:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Gavin  Martin:  Student  of  Jorge  Bolet 
Mei-Chen  Liao:  Graduating  student  of  Yumi  Ninomiya 
Connie  Knudson:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Thomas  Turner:  Student  of  Joseph  de  Pasquale 
George  Pascal:  Student  of  Michael  Tree 
Sara  Sant' Ambrogio:  Student  of  David  Soyer 
Ramon  Bolipata:  Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Ddsussy  and  the  Tchaikovsky 


Manuel  de  Falla 
(1876-1946) 


B^la  Bart6k 
(1881-1945) 


Claude  Debussy 
(1862-1918) 
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The  Institute' s  students  offer  stimulating  musical  events  ^f  professional 
quality.    We  want  to  provide  around  these  performances  a  pr^^f essional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8 :00pm.    We  would  appreciate  your  leaving  home  early 
en'^ugh  so  that  you  get  to  Curtis  Hall  bef'^re  8:00pm.    If  delays  are  unavoid- 
able we  hope  you'  11  understand  that  we  cannot  seat  latecNTiers  d\Aring  a  perfor- 
mance or  between  m-^vements       a  work.    If  there  are  tw^  or  m'^re  pieces  in  the 
first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask  you 
not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats  '^ver 
the  seats — this  is  unfair  to  the  people  wh'^  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hotirs  of  physical  appli- 
cation and  mental  concentration.    Cvirtis  is  proud  to  present  such  a  highly  spec- 
ialized, gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  K'^^mblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Tuesday  16  Deccinber  1980  at  8:00pm  in  Studio  IIJ 


THE  CURTIS  OPERA  DEPARTMENT 


The  Marriage  of  Figaro 
Act  III  Duet 

Countess 
Susanna 


Wolfgang  Ajnadeus  Mozart 
(1756-1791) 

Ruth  D'Agostino 
Gooywon  Elissa  Kim 


The  Abduction  from  the  Seraglio 
Act  II  Duet 

Blonde  April  Woodall 

Osmin  John  Myers 


Mozart 


The  Magic  Flute 
Act  I  Quintet 


Mozart 


Act  II  Duet 


Tamino 
Papageno 
1st  Lady 
2nd  Lady 
3rd  Lady 

Papageno 
Papagena 


Gregory  Hopkins 
Donald  Collup 
Sheila  Harris 
Angela  Klausas 
Sl^aron  An  s tine 


Donald  Collup 
Gooywon  Elissa  Kim 


Don  Giovanni 
Scenes 

Zerlina 
Don  Giovanni 
Donna  Elvira 
Ottavio 
Donna  Anna 

Manon 

Act  II  Quartet 

Manon 

Des  Grieux 

Lescaut 

De  Bretigny 


Mozart 


April  Woodall 
Reginald  Piridell 
Ruth  D»Agostino 
Noel  Velasco 
Sheila  Harris 


Angela  Kiausas 
Gregory  Hopkins 
Douglas  Hines 
John  Myers 


Jules  Massenet 
(1S42-1912) 


Carmen 

Act  III  Trio 


Carmen 

Frasquita 

Mercedes 


Sharon  Anstine 
Sheila  Harris 
Ruth  Starkey 


Georges  Bizet 
(1338-1875) 


Pagliacci 
Duet 


Silvio 
Nedda 


Donald  Collup 
Angela  Kiausas 


Ruggero  Leoncavallo 
(1857-1919) 


(please  turn) 


INTERMISSION 


chRistmas  paRty 


WEDNESDAY  EVENING,  DECEMBER  17,  1980 
8:00  O'CLOCK 


the  cuRtis  institute  of  music 

phiUdelphu,  pennsylvAPiA 


ChRIStmAS  pROQRAm 


Carols  by  Entire  School 
Common  Room 


ADESTE  FIDELES 


O  come,  all  ye  faithful,  joyful  and 

triumphant, 
O  come  ye,  O  come  ye,  to  Bethlehem; 
Come  and  behold  Him,  born  the  King 

of  angels. 

O  come,  let  us  adore  Him,  O  come,  let  us 

adore  Him, 
O  come,  let  us  adore  Him,  Christ,  the 

Lord. 

Yea,  Lord,  we  greet  Thee,  born  this 

happy  morning, 
Jesus,  to  Thee  be  all  glory  giv'n; 
Word  of  the  Father,  now  in  flesh 

appearing. 

O  come,  let  us  adore  Him,  O  come,  let  us 

adore  Him, 
O  come,  let  us  adore  Him,  Christ,  the 

Lord. 


THREE  LULLABIES 


ROBERT  CONVERY 


Lullay,  Lullow 
Silent  Night 
Lullay,  my  child 


A  medley  of  old  Carols  by  the  voice  students  of  Curtis. 

Carol  of  the  Bells 

II  est  ne,  le  divin  Enfant 

Un  Flambeau,  Jeanette,  Isabelle 

E  la  Don-don 

Suonate  Campane 

Es  ist  ein  Ros'entsprungen 

Stille  Nacht 


Jim  Prichard  Turner 

"Finding  the  Uncommon  in  the  Common" 


"The  Seasonings" 

An  Oratorio  by  P.D.Q.  Bach  1807-1742? 
by  Students  of  Curtis. 


Dancing 
Music  by  "Sound  Transfer' 


CURTIS  HALL  EVENTS  POR  JANUARJf  AND  FEBRUARY  1981 
 ALL  RECITALS  ARE  at  8;00pin  


HIDAY  9  JAMUARy  --  Recital  #14;    BEEIHOVEN:  Sonata,  Op.  7  (Ketty  Nez,  piano);  PAGANINI :  Capricea 
5,  24  -  PAGA^^:NI:  I  Palpi ti  (Mei-Chen  Liao,    violin;  Nozomi  Takashiraa,  piano);  RAVEL: 
Introduction  and  Allegro  (Konrad  Nelson,  harp;  Gavin  Martin,  pAano) ;  GRANDJANY:  Rap- 
sodie  (Konrad  Nelson,  harp).  HANDEL:  Comfort  ye;  MENDELSSOHN:  Ye  people  rend;  VERIH : 
Ingemisco;  ROSSINI:  Cujus  animam  (Noel  Velasco,  tenor;  Thomas  Jaber,  piano) 

PNDAY  12  January  --  Recital  #15  (WUHY  BROADCAST):  BEETHOVEN:  Appassionata  Sonata  (Sook-Chung 
Kim,  piano);  DVORAK:  4  Romantic  Pieces;  BARTOK:  2nd  Violin  Sonata;  SCHUBERT:  Rondo 

f:  Brillante,  Op.  70  (Carmit  Zori,  violin;  Ira  Levin,  piano) 

fEDNESDAY  14  JAWUART  --  Recital  #16:    FAURfe:  Sonata  in  A,  Op.  13  (Catherine  Metz,  violin;  Ghrna 

Melrson,  piano);  DRAGONETTI:  Doubldaass  Concerto  in  A  (Joanne  DlMaria,  doublebass;  Yvette 
Tauslnger,  piano).    OTHER  MUSIC  TO  BE  ADDED 

•RIDAY  16  JANUARY  --  Recital  #17:    BEETHOVEN:  Quartet  in  Eb,  Op.  74  (Margaret  Batjer  and  Violalne 
Melangon,  violins;  Thomas  Turner,  viola;  Michael  Kannen,  cello).  MOZART:  Sonata  for 
Bassoon  and  Cello  (Michael  Hope,  bassoon,  Glta  Roche,    :ello).  DAVID  LOEB:  Quartet  for  Two 
Flutes  and  Two  Percussicwiists  (Lisa  Davis  and  David  Gantsweg,  flutes;  Carol  Stumpf  and 
Christopher  Allen,  percxission) . 

ONDAY  19  JANUARY  —  Recital  #18  (WUHY  BROADCAST):  BERG:  Lyric  Suite  ((Catherine  Metz  and  Nancy 

II  Bean,  violins;  Thomas  Turner,  viola;  Jonathan  Spitz,  cello),  KODALY:  Duo  for  Violin  and 

'  Cello  (Hirono  Oka,  violin;  Ramon  Bolipata,  cello).  BRAHMS  Viola  Sonata  No.  2  (Pamela 

Askew,  viola;  Nozomi  Takashlma,  piano) 
lONDAY  26  JANUARY  --  Recital  #19:  LEHAR:  music  from  Land  of  Smiles  and  Paganini.  STOAUSS:  Husic 

from  Fledermaus  and  Gypsy  Baron.  MILLOBCKER:  music  from  Beggar  Student.  HEUBERGER:  music 
from  Opemball  (Paula  Brovsi  and  Laura  Davis,  sopranos;  Noel  Velasco,  tenor;  Reginald 
Plndell,  baritone;  Lys  Symonette,  piano)    WUHY  BROADCAST 
/EDNESDAY  28  JANUARY  --  Recital  #20:    VaENEAWSKI:  Polonaise  (Laura  Park,  violin;  Michael  Eto,  piano 
BACH:  Solo  Partita  in  Dm  (Laura  Park,  vioUn).  HINDEMITH:  Sonata  for  DoxjblAass  (Steven 
Groat,  doijblebass;  Ghena  Meirson,  piano).  MOZART:  Sonata  in  A,  K.  526  (Hirono  Oka,  violin; 
Keiko  Sato,  piano) .BACH:  Aria  from  Cantata  #96  (Noel  Velasco,  tenor;  Gigi  Mitchell,  flute; 
Darryl  Byrd,  piano).  BURTON:  Sonatina  for  Flute;  BIZET-BORNBCarmen  Fantasie  (Gigi  Mitchell 
flute;  Darryl  Byrd,  piano) 
•HIDAY  30  JANUARY  —  Recital  #21:    BEETHOVEN:  Sonata  in  Cm,  Op.  10-1  (Hiejae  Rho,  piano);  MOZART: 
Sonata  in  A,  K.  305  (Mary  Margaret  Rey,  violin;  Hie3ae  Rho,  piano).    OTHER  MUSIC  TO  COME 
ffiPWESDAY  4  FEBRUARY  —  Recital  #22:    SCHUBERT:  Arpeggione  Sonata  (Karie  Prescott,  viola;  Yvette 
Tausinger,  piano).  REINBCKE:  Undine  Sonata  (David  Gantsweg,  flute;  Ghena  Meirson,  piano). 
OTHER  MUSJEC  TO  BE  ADDED 

'RIDAY  6  FEBRUARY  —  Recital  #23:  DEBUSSY:  Trio  (Heidi  Ruby,  flute;  Amy  Brandf onbrenner ,  viola; 

I  Susan  Bennett,  harp).  TOMASI:  Etre  ou  nes  pas  Etre.  SCHMIDT:  Concertino.  RIDDLE:  5  Songs 

(Larry  Bird,  bass  trombone).  VIEUXTEMPS:  Concerto  No.  5  (Michael  Ludwig,  violin;  Keiko 
SatOjplano).    RACB1ANINCFF :  Etude  Tableau  in  Ebm;  SCRIABIN:  Sonata  No.  7;  CHOPIN:  Polo- 
naise in  Ab,  Op.  53  (Ira  Levin,  piano) 

CNDAY  9  FEBRUARY  --  Recital  #24:  SCHUMANN:  Dichterliebe  (Noel  Velasco,  tenor;  Ira  Levin,  piano) 
SCHUBERT:  Der  Hlrt  auf  dem  Felsen  (Paula  Brown,  soprano;  David  Neuman,  clarinet;  Darryl 
Byrd,  piand^  SCHUBERT:  Aiof  dem  Strom  (Paula  Brown,  soprano;  Theodore  Peters,  horn;  Darryl 
Byrd,  piano)    OTHER  MUSIC  TO  BE  ADDED.      WUHY  BROADCAST 

iffiDNESDAY  11  FEBRUARY  --  Recital  #25:    MOZART:  Piano  Quartet  in  Gm  (Sharman  Plesner,  violin;  Rachel 
Swerdlow,  viola;  Daniel  Wang,  cello;  Gustavo  Rivera-Weber,  piano).  LALO:  Symphonic  Egp- 
agnole  (Michl  Sugiura,  violin;  Michael  Eto,  piano).  OTHER  MUSIC  TO  BE  ADDED 

'•RIDAY  13  FEBRUARY  --  Recital  #26:  PERFORMERS  AND  PROGRAM  TO  BE  ANMOUTCED 

«>EDNESDAY  IB  FEBRUARY  —  Recital  #27;    POULENC:  Chansons  gailliards  (Douglas  Hines,  baritone; 

Madame  Martha  Massena,  piano).    VIEUXTEMPS;  Concerto  No.  5  (Maurice  Sklar,  vioUn) 

OTHER  PERFORMERS  AND  WJSLC  TO  BE  ADDED 
••RIDAY  20' FEBRUARY  —  Recital  #28:    SARASATE-ZIMBAUST;  Carmen  Fantasy  (Suzanne  Leon,  violin; 

-<^^^«»pH«n^  i>  W^H»  ,  p^  «mrN^  PERFORMERS  AND  MUSIC  TO  BE  ADDED 


(please  turn) 


WEDNESDAY  25  FEBRUARY  —  RECITAL  BY  THE  BRASS  ENSEMBLE  OF 

THE  CURTES  INSTLIUTE  UNDER  MR  GLENN  DODSON 
FRIDAY  27  FEBRUARY  --  Recital  #29:    PROKOFIEV:  Sonata,  Op.  94a  (Sarah  Kwak,  violin;  Carol  Leon 

piano^ .    BRAHMS:  Clarinet  Sonata  No.  2  (Paul  Garment,  clarinet;  Ira  Levin,  piano) 

OTHER  PERFORMERS  AND  MUSIC  TO  BE  ADDED 


PLEASE  NOTE:  All  recitals  appearing  on  this  schedule  are  free  and  open  to  the  public.  This  co: 
prises  the  great  majority  of  our  events.  Those  few  concerts  which  do  not  appear  here  are  not 
open  to  the  pxiblic.  You  need  not  call  for  reservations.  We  almost  always  have  oiough  room, 
especially  if  you  arrive  comfortably  ahead  of  starting  time  (8:00pm).  There  may  be  a  couple  o: 
occasions  or  so  in  a  season  when  the  seating  situation  will  be  tight:  in  stxrh  situations  late- 
comers will  lose  out.  PLEASE  UNDERSTAND:  those  few  events  not  included  here  are  not  open  to  tl 
public. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
cross-piarposes:  our  programs  may  sometimes  differ  from  what  was  originally  annoxmced.  Also 
please  note  that  on  those  very  rare  occasions  when  we  have  to  cancel  a  concert  it  is  not 
possible  to  send  out  notices  in  the  mail.    We  will  try  to  make  such  annomcemoits  in  the 
programs  immediately  preceding  the  cancelled  concert. 

Please  understand  that  we  cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work.    If  there  are  two  or  more  pieces  in  the  first  half  of  a  concert,  we'll  try  to  seat 
latecomers  between  then.    And  we  ssk  you  not  to  reserve  places  in  the  Hal^  for  latecoming  friei 
by  draping  coats  over  the  seats— this  is  unfair  to  the  people  who  arrive  on  time. 

What  you  hear  at  our  concerts  is  the  resxilt  of  countless  hoiors  of  physical  application  and  meni 
concentration.    Curtis  is  proud  to  present  such  a  highly  specialized,  gifted  group  of  young 
artists.    The  Institute  would  appreciate  your  shwoing  your  approval  of  omt  recitals  by  remain- 
ing to  hear  all  of  each  evening's  conscientioiii  performers. 


information  about  concerts  please  call  893-5260  during  business  hours. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
  Howard  Komblxan^  Concert  Division  Director 
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TOE  CURTIS  INSTITUTE  OF  MUSIC  ALUMNI  ASSOCIATION 
PRESENTS 
RUTO  LAREDO  IN  CONCERT 

Curtis  Hall  Fifty-alxth  Season  1980-1981 
Sunday  4  January  1981  at  8:00pin 


Three  Mazurkas 

Opus  63,  No.  3,  in  C#  minor 

Opus  24,  No.  2,  in  C  major 

Opus  17,  No.  4,  in  A  minor 

Sonata  in  F  minor.  Opus  57  ("Appassionata") 
Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

Poem,  Opus  32,  No.  1 

Sonata  No.  9,  Opus  68  ("The  Black  Mass") 
Moderato  quasi  andante:  legendaire 


Frederick  Chopin 

Ludwig  van  Beethoven 

Alexander  Scriabin 
Scriabin 


INTERMISSION 


Prelude  in  G  major.  Opus  32,  No.  5 
Moment  Musical  in  B  minor.  Opus  16,  No.  3 
Etude  Tableau  in  C  major.  Opus  33,  No.  2 

Minuet  from  L'Arlesienne  Suite 

Gavotte  and  Gigue 

(fr<Mn  the  Partita  in  E  major  for  solo  violin) 


Sergei  RacJvnaninoff 


Bi  zet-Rachmaninof  f 
Bach-Rachmaninoff 


The  Bumblebee 

Hopak  from  The  Fair  at  Sorochinsk 


Rimsky-Kor s  akof f -R  achmaninof f 
Mussorgsky-Rachmaninoff 


Ruth  Laredo,  piano 


The  National  Board  of  The  Curtis  Institute  of  Music  Alumni  Association 
wishes  to  thank  District  IV  for  handling  the  arrangements  for  this  concert. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancio,  Dirfctor 
Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  9  January  1981  at  8:00pm 

FOURTEENTH  STUDENT  RDCITAL 


Sonata  No.  4  in  Eb  major.  Op.  7 
Allegro  molto  e  con  brio 
Largo  con  gran  espressione 
Allegro 

Rondo:  Poco  allegretto  e  grazioso 

Ketty  Nez,  piano 


Ludwig  van  Beothoven 
(1770-1827) 


II 

Caprice  for  Violin  Unaccompanied,  Op.  1,  No.  5 
Caprice  for  Violin  Unaccompanied,  Op.  1,  No.  24 


Niccolo  Paganini 
(1782-1840) 


Palpi ti.  Op.  13  (arr.  by  Fritz  Kreisler) 
Adagio  -  Andante  -  Tema:  Allegretto  grazioso 
Variation  II:  Adagio  -  Allegretto 

Mei-Chen  Liao,  violin 
Nozomi  Takashima,  piano 


Variation  I 


Pagcinini 


INTERKISSION 


III 

Pavane 

Rhapsodie  poxir  la  harpe 

(Based  on  a  Gregorian  Chant) 

Introduction  et  Allegro 

(Reduction  for  piano  by  the  composer) 


Anonymous 

Marcel  Grand j any 
(1893-1975) 

Maurice  Ravel 
(1875-1937) 


Konrad  Nelson,  harp 
Gavin  Martin,  piano 


IV 

Recitative:  Comfort  ye  my  people  George  Frederick  Handel 

Air:  Every  valley  shall  be  exalted  (from  Messiah)  (1685-1759) 


Recitative:  Ye  people  rend  your  hearts 
Air:  If  with  all  your  hearts  (from  Elijah) 

Cujus  animam  (from  Stabat  Mater) 
Ingemisco  (from  the  Requiem) 


Felix  Mendelssohn 
(1809-1847) 

Gioacchino  Rossini 
(1792-1868) 
Giuseppe  Verdi 
(1813-1901) 


Noel  Espiritu  Velasco,  tenor 
Thomas  Jaber,  piano 

Ketty  Nez:  Student  of  Seymour  Lipkin 
Mei-Chen  Liao:  Graduating  student  of  Yumi  Ilinomiya 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Konrad  Nelson:  Student  of  Marilyn  Costello 
Gavin  Martin:  Student  of  Jorge  Bolet 
Noel  f:ispirltu  Velasco:  Graduating  student  of  Marianne  Casiello 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  yoior  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you' 11  understand  that  we  cannot  seat  latecomers  during  a  per- 
formance or  between  movements  of  a  work.    If  there  are  two  or  more  pieces  in 
the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask 
you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats 
over  the  seats — -^his  is  linfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly 
specialized,  gifted  group  of  yovmg  artists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious  performers 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  of  The  Curtis  Institute  of  Music. 


For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff  Director  of  Concert  Programs 
 Hov/ard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  12  January  1981  at  8:00pm 


FIFTEENTH  STUDENT  RECITAL 


I 

Sonata  No.  23  in  F  minor.  Op.  57  "Appassionata"  Ludwig  van  Beethoven 

Allegro  assai  (1770-1827) 
Andante  con  moto 
Allegro  ma  non  troppo 

Sook-Chung  Kim,  piano 


INTERMISSION 


II 

Romantic  Pieces,  Op.  75 

1  Allegro  moderato  2  Allegro  maestoso 
3  Allegro  appassionato    4  Larghetto 


Antonin  DvorSk 
(1841-1904) 


Sonata  No-  2  for  Violin  and  Piano 
In  two  movements 


B^la  Bart6k 
(1881-1945) 


Rondo  Brilliant,  Op.  70 


Carmit  Zori,  violin 
Ira  Levin,  piano 


Franz  Schubert 
(1797-1828) 


Sook-Chving  Kim:  Graduating  student  of  Eleanor  Sokoloff 
Carmit  Zori:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Ira  Levin:  Graduating  student  of  Jorge  Bolet 


This  evening' s  recital  is  one  in  a  series  of  twenty-six  recitals  being 
broadcast  on  station  WUHY-FM,  90.9. 


X)QQQQ0O0(XXXX)OOQ(X)C]QQ0OQQQOQOOQQOOQQOQQ0Q00OOQQQCX)QQQOCXjQ0000QQ00OQ00QQQQ00000OQQ000CJQ00C]0CXX)( 


The  Institute's  students  offer  stimulating  musical  eveits  of  professional 
quality.     We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  resnembering  that  the  starting  tirne 
for  our  concerts  is  8:00pm.    V/e  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a  per- 
formance or  between  movements  of  a  work.    If  thexe  are  two  or  more  pieces  in 
the  first  half  of  a  program  wo^ll  try  to  accommodate  latecomejrs.    And  wo  ask 
you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  drapinq  coots 
over  the  seats — this  is  unfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly 
specialized,  gifted  group  of  young  artists.    VJe  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performer 


Artistic  considerations,  students'   schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  oxxr  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff .  Director  of  Concej-t  Programs 
 Howard  Kornblum.  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980- 19B1 
Wednesday  14  January  19fll  ai  8:00pm 


SIXTEENTH  SlUDENT  R ECI TAL 


I 

Concerto  in  A  major  for  Doublebass  and  Piano  Domenico  Dragonetti 

Allegro  moderate  (1763-18/16) 
Andante 
Allegro  giusto 

Joanne  DiMaria,  doublebass 
Yvette  Tausinger,  piano 

II 

Allentande  -  Corrente  -  Johann  Sebastian  Bach 

Sarabanda  -  Giga  (1685-1750) 
(from  Partita  in  D  minor,  S.  1004) 

Catherine  Metz,  violin 


INTERMISSION 


III 

Sonata  in  A  major,  L.  483  (K.  322)  Domenico  Scarlatti 

Sonata  in  A  major,  L.  495  (K.  24)  (1685-1757) 


Sonetto  123  del  Petrarca' 
Sonet to  104  del  Petrarca 
Canzonetta  del  Salvator  Rosa 

(from  Years  of  Pilgrimage,  Italy) 


Franz  Liszt 
(1811-1886) 


Gavin  Martin,  piano 
IV 

Sonata  in  A  major  for  Violin  and  Piano,  Op.  13  Gabriel  Faur^ 

Allegro  molto  (1845-1924) 
Andante 
Allegro  viva 
Allegro  quasi  presto 

Catherine  Metz,  violin 
Ghenady  Meirson,  piano 


Joanne  DiMaria:  Student  of  Roger  Scott 
Yvette  Tausinger:  Student  of  Mieczyslaw  Horszowski 
Catherine  Metz:  Graduating  student  of  Jascha  Brodsky 
Gavin  Martin:  Student  of  Jorge  Bolet 
Ghenady  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Oxir  audiences  can  help  in  this  by  ranemboxing  that  the  starting  time 
for  our  concerts  is  8:00pm.    V/e  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you* 11  understand  that  we  cannot  scat  latecomers  during  a  per- 
formance or  between  movements  of  a  work.    If  there  are  two  or  more  pieces  in 
the  first  half  of  a  program  we' 11  try  to  accommodate  latecomers.    And  we  ask 
you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats 
over  the  seats — this  is  unfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly 
specialized,  gifted  group  of  young  artists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening*  s  conscientious  performer 


Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  Tlie  Curtis  Institute  of  Music. 
For  information  about  concerts  ploase  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  
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THE      CURTIS      INSTITUTt^      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  16  January  1981  at  Q :00pm 


SEVENTEENTH  STUDENT  RECITAL 


)OOOOQCX)QOOOOQOOUO( 
I 

Sonata  in  Bb  major  for  Bassoon  and  Cello,  K.  292  W,  A.  Mozart 

Allegro  (175G-1791) 
Andante 
Rondo:  Allegro 

Michael  Hope,  bassoon 
Gita  Roche,  cello 

II 

Sonata  in  G  minor  for  Violin  and  Piano  Giuseppe  Tartini 

"The  Devil's  Trill"  (1692-1770) 

Ralph  de  Souza,  violin 
Gavin  Martin,  piano 


INTERMISSION 


III 

Quartet  No.  10  in  Eb  major.  Op.  74    "Harp"  Ludwig  van  Beethoven 

Poco  adagio  -  Allegro  (1770-1827) 
Adagio  ma  non  txoppo 
Presto 

Allegretto  con  variazioni 

Margaret  Batjer,  violin         Thomas  Turner,  viola 
Violaine  Melangon,  violin         Michael  Kannen,  cello 

)OCX)0QQQQO()CXX)OO0QC 
Michael  Hope:  Graduating  student  of  Sol  Schoenbach 
Gita  Roche:  Student  of  David  Soyer 
Ralph  de  Souza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 

Gavin  Martin:  Student  of  Jorge  Bolet 
Margaret  Batjer:  Graduating  student  of  Ivan  Galamian  and  David  Cerone 
Violaine  Melan^on:  Student  of  Ivan  Galamian  and  David  Cerone 
Thomas  Tiorner:  Graduating  student  of  Joseph  de  Pasquale 
Michael  Kannen:  Student  of  Orlando  Cole 


Felix  Galimir  prepared  the  Beethoven 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  resnfsiibering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a  pc>r- 
formance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces  in 
the  first  half  of  a  program  we'll  try  to  accommodate  latecoir-^s.    And  we  ask 
you  not  to  reserve  places  in  the  Hall  for  latecoming  friend    by  draping  coats 
over  the  seats — this  is  \jnfair  to  the  people  who  arrive  on  lime. 


\<hat  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly 
specialized,  gifted  group  of  young  artists.    V.'e  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious  performers 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspixrposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  Tlie  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum.  Concert  Division  Director 


THE  CURTIS  INSTITUTE  OF  MUSIC 
John  de  Lancie,  Director 


and    THE  ACADEMY  OF  NAT'IRAL  SCIENCES 
Thomas  Peter  Bennett,  President 


CONCERTS  FROM  CURTIS 

at  the 

ACADEMY  OF 
NATURAL  SCIENCES 


January  18.  1981 


SONATA  FOR  VIOLIN  AND  PIANO  in  A  MAJOR, 

No.    5,   K.    305   WOLFGANG  AMADEUS  MOZART 

Allegro  di  molto  -  '^hema  con  variazioni  -  Andante  grazioso 

MARY  MARGARET  REY  -  Violin      HIEJAE  J.AMMY  RHO  -  Piano 

II 

SONATA  FOR  PIANO  OPUS  10,   No.    1,   in  C  MINOR- -- LUDWI G  VAN  BEETHOVEN 
Allegro  molto  e  con  brio  -  Adagio  molto  -  Finale;  Prestissimo 
HIEJAE  JAMMY  RHO  -  Piano 

III 

DUO  FOR  VIOLIN  ANT)  CELLO,  OPUS  7  ZOLTAN  KODALY 

Allegro  serioso  non  troppo  -  Adagio  -  Maestoso  e  largamente 
ma  non  troppo  lento:  Presto 

HIRONO  OKA  -  Violin  RAMON  BOLIPATA  -  Cello 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 

This  series  is  supported  by  grants  from  ARA  Services,  Inc.; 
Main,  '^urdman  5  Cranstoun;   and  The  Presser  Foundation. 


Steinway  piano  through  the  courtesy  of  Wurlitzer  Co. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Dirc?ctor 

Curtis  Hall  Flxty-sixth  Season  19804981 
Monday  19  January  1981  at  BiOOpm 


DGHTCENTH  STUDENT  RECITAL 


I 

Sonata  in  Eb  major  for  Viola  and  Piano,  Johannes  Brahms 

Op.  120,  No.  2  (1833-1897) 
Allegro  amabile 

Appassionato,  ma  non  troppo  allegro 
Andante  con  moto 

Pamela  Askew,  viola 
Nozomi  Takashima,  piano 

II 


Duo  for  Violin  and  Cello,  Op.  7 
Allegro  serioso  non  troppo 
Adagio 

Maestoso  e  largamente, 

ma  non  troppo  lento  -  Presto 


ZoltSn  Kodily 
(1881-1967) 


Hirono  Oka,  violin 
Ramon  Bolipata,  cello 


INTERMISSSCON 


III 

Lyric  Suite  Alban  Berg 

(1885-1936) 

Catherine  Metz,  violin         Thomas  Turner,  viola 
Nancy  Bean,  violin        Jonathan  Spitz,  cello 


Pamela  Askew:  Graduating  student  of  Max  Aronoff 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Ramon  Bolipata:  Student  of  Orlando  Cole 
Catherine  Metz:  Graduating  student  of  Jascha  Brodsky 
Nancy  Bean:  Graduating  student  of  Jascha  Brodsky 
Thomas  Turner:  Graduating  student  of  Joseph  de  Pasquale 
Jonathan  Spitz:  Graduating  student  of  David  Soyer 

Felix  Galimir  prepared  the  Kod&ly  and  the  Berg 


This  evQiing' s  concert  is  one  in  a  series  of  twenty-six  such  concerts 
being  broadcast  over  station  WUHY-FM,  90.9 
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The  Institute's  .students  offer  stimulating  nnjsical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  cor',cert 
aura.    Our  audieiices  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  hom.e  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you' 11  understand  that  we  cannot  seat  latecomers  during  a  per- 
formance or  between  movements  of  a  work.    If  there  are  two  or  more  pieces  in 
the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    Ar.d  we  ask 
yovi  not  to  reserve  places  in  the  Hall  for  latecomlng  friends  by  draping  coats 
over  the  seats— this  is  unfair  to  the  people  who  curive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly 
specialized,  gifted  group  of  young  artists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious  p(?rformers 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  pi£mo  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


TTie  faculty  of  The  Curtis  Institute  of  Music  has  included 
some  of  the  most  celebrated  musicians  of  the  twentieth 
century,  including  Leopold  Stokowski,  Fritz  Reiner, 
Emanuel  Feucrmann,  Leopold  Auer,  Elisabeth  Schumann, 
Efrem  Zimbalist,  Josef  Hofmann,  Mieczyslaw  Horszowski, 
Wanda  Landowska,  Gregor  Piatigorsky,  William  Primrose, 
Moritz  Rosenthal,  Carlos  Salzedo,  John  de  Lancie,  Samuel 
Barber,  Rudolf  Serkin,  Jorge  Bolet,  Todd  Duncan,  Mar- 
cella  Sembrich  and  Boris  Goldovsky. 

Without  exception,  all  students  at  the  Institute  receive  a 
free  education  for  as  long  as  they  remain  at  the  Institute. 
Over  the  past  56  years,  students  have  come  from  virtually 
every  country  in  the  world.  This  is  still  the  policy  of  the 
Institute.  During  the  school  year  1980-81,  there  will  be 
159  students:  120  from  the  United  States  and  39  from  15 
different  countries  which  include  Australia,  Canada,  Re- 
public of  China,  People's  Republic  of  China,  England  Ger- 
many, Mexico,  India,  Israel,  Japan,  Korea,  Republic  of  the 
Philippines,  Sweden,  South  Africa  and  the  U.S.S.R.  The 
159  students  pursue  their  studies  with  a  faculty  of  69,  most 
of  whom  are  performing  artists  of  the  world  renown. 


UEDERKRANZ  FOUNDATION.  INC. 

6  EAST  87th  STREET   —   NEW  YORK.  N.  Y.  10028 
WALTER  F.  MAHNKE,  President 
PROF.  EDWARD  WEISS,  Director  of  Musicalcs 
Vice  President  in  charge  of  Music  and  the  Arts 
in  cooperation  with 
THE  CURTIS  INSTITUTE  OF  MUSIC 
presents 

SIXTH  MUSICALS 

Tuesday,  January  20,  1981,  at  8:00  P.M. 
AN  EVENING  OF  GERMAN  OPERETTA 

PARTICIPANTS 
PAULA  BROWN,  Soprano 
LAURA  DAVIS,  Soprano 
NOEL  ESPIRITU  VELASCO.  Tenor 
REGINALD  PINDELL,  Baritone 

From  DAS  LAND  DES  LAECHELNS  by  Franz  Lchar 

Imhier  nur  laccheln   Noel  Espiritu  Velasco 

Wer  hat  die  Liebe  unt  ini  Hera  gelegt   Laura  Davis, 

Noel  E.  Velasco 

Dein  vt  main  ganzes  Herz   Noel  E.  Velasco 

From  DER  ZIGEUNERBARON  by  JOHANN  STRAUSS 

Wer  uns  getraut   Laura  Davis,  Noel  E.  Velasco 

From  PAGANINI  by  Franz  Lehar 

Liebe,  du  Himmel  «uf  Erden   Laura  Davis 

From  DER  BETTELSTUDENT  by  Carl  Milloecker 
Ach,  ich  hab'  sie  ja  nur  auf  die  Schuiter  gekuesst. 

Reginald  Pindell 
From  DER  OPERA  BALL  by  Richard  Heuberger 

Im  Chambre  Separe   Paula  Brown,  Noel  E.  Velasco 

From  DIE  FLEDERMAUS  by  Johann  Strauss 

Taeubchen,  das  entflattert  ist   Noel  E.  Velasco 

Da  schreibt  meine  Schwester  Ida  Paula  Brown 

Duett  Rosalinde-Adele   Paula  Brown,  Laura  Davis 

Rosalinde-Eisenstehi-Adele   Laura  Davis,  Paula  Brown, 

Noel  E.  Velasco 

Spiel  ich  die  Unschuld  vom  Lande  Paula  Brown 

Csardas  Laura  Davis 

From  DIE  LUSTIGE  WITWE  by  Franz  Lehar 

Vilja-Lied   Paula  Brown 

Komm  in  den  kleinen  Pavilion  Paula  Brown,  Noel  E.  Velasco 

Da  geh  ich  ins  Maxim   Reginald  Pindell 

Lippen  schweigen,  s'fluestem  Geigen   Laura  Davis, 

Reginald  Pindell 

From  DIE  FLEDERMAUS  by  Johann  Strauss 

Die  Majestaet  wird  anerkannt   Paula  Brown,  Laura  Davis 

Reginald  Pindell,  Noel  Velasco 

Donation  Five  Dollars  —  includes  refreshments 
(members:  voluntary  contribution) 
T  D  F  Vouchers  Accepted 

The  next  Musicale  will  take  place  on  Tuesday,  Feb.  3 
1981  at  eight  o'clock.  You  are  cordially  invited  to  attend. 


(over) 


PAULA  BROWN 

A  native  of  North  Wales,  Pa.,  soprano  PAULA  BROWN  is 
fourth  year  student  of  Raquel  Adonaylo  at  The  Curtis 
Institute  of  Music.  Having  earned  her  Bachelor  of  Music 
degree  in  performance  from  Peabody  College  in  Nashville, 
Tennessee,  Miss  Brown  is  a  frequent  recitalist  throughout 
the  Pennsylvania  area.  She  has  been  a  soloist  with  the 
Philadelphia  Singers  for  the  last  five  years  and  will  be 
featured  this  season  in  Bach's  B  minor  Mass  and  Handel's 
Messiah.  In  January  1981,  Miss  Brown  will  join  with  oboist 
John  de  Lancie  and  the  Concerto  Soloists  for  an  evening 
of  soprano  and  oboe  duets  at  the  Walnut  Street  Theatre. 
Paula  Brown  has  been  a  soloist  in  Hydn's  Creation,  Han- 
del's Messiah  and  Handel's  Israel  in  Egypt  with  the 
Pennsylvania  Pro  Musica;  a  soloist  in  the  Poulenc  Gloria 
at  The  Germantown  Friends  School,  and  a  soloist  with  the 
University  of  Pennsylvania  Collegium  Musicum.  In  addi- 
tion, she  continues  as  soprano  soloist  of  St.  Paul's  Episcopal 
Church  in  Chestnut  Hill. 


LAURA  MAY  DAVIS 

Laura  May  Davis,  soprano,  was  bom  in  Connecticut  and 
attended  Hartt  College  of  Music  from  1975  to  1977.  In 
1977  she  was  accepted  at  The  Curtis  Institute  of  Music  as 
a  student  of  Marianne  Casiello.  Miss  Davis  appeared  in 
April  of  1979  as  soloist  with  The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music  in  a  live  radio  broadcast  of 
"Knoxville:  Summer  of  1915"  by  Samuel  Barber.  She  re- 
cently made  her  professional  opera  debut  as  Melide  in 
Cavalli's  "L'Ormindo"  with  the  Pennsylvania  Opera 
Theatre.  Miss  Davis  has  been  the  recipient  of  many  honors, 
including  an  award  from  the  Liederkranz  Foundation  of 
New  York.  She  was  a  finalist  in  the  1978  Jenny  Lind  Com- 
petition and  was  its  winner  in  1979;  as  a  result  she  toured 
Sweden  that  summer  for  a  series  of  concerts. 


REGINALD  FINDELL 

Reginald  Pindell,  baritone,  is  a  second  year  student  at  The 
Curtis  Institute  of  Music,  studying  with  Raquel  Adonaylo. 
A  native  of  Baltimore,  Maryland,  Mr.  Pindell  holds  a  B.M. 
and  M.M.  from  The  Peabody  Conservatory  of  Music.  He 
was  a  former  faculty  member  of  Peabody  Preparatory 
School.  In  1979  he  was  a  soloist  at  the  Aspen  Music  Festi- 
val, and  in  the  same  year  was  a  Mid-Atlantic  Regional 
Finalist  in  the  Metropolitan  Opera  Auditions.  Mr.  Pindell 
has  appeared  with  TTie  Concerto  Soloists  of  Philadelphia 
and  with  Opera  Ebony  of  Philadelphia. 


NOEL  VELASCO 

Tenor  NOEL  VELASCO  is  a  native  of  Manila,  Philip- 
pines.  He  is  a  second  year  student  of  Marianne  Casiello  at 
The  Curtis  Institute  of  Music.  Mr.  Velasco  holds  degrees 
from  the  University  of  the  Philippines  College  of  Business 
Administration  and  the  University  of  the  Philippines  Col- 
lege of  Music.  While  in  the  Philippines,  he  was  a  University 
Scholar  and  First  Prize  winner  of  the  Manila  Symphony 
Society  Young  Artists'  Auditions  from  which  he  also  re- 
ceived a  special  award  in  conducting.  His  work  in  both 
opera  and  concert,  in  addition  to  being  extensive  in  the 
Philippines,  extends  literally  around  the  world  and  has 
included  performances  in  such  world  capitals  as  New  York, 
Vienna,  Warsaw,  Chicago,  San  Francisco,  Los  Angeles, 
Philadelphia,  Winnepeg,  Bucharest,  Rome,  and  Jakarta. 
He  has  been  a  featured  soloist  in  such  works  as  Beethoven's 
Ninth  Symphony,  Verdi's  Requiem,  OrfTs  Carmina  Burana, 
and  Handel's  Messiah  and  Samson.  He  has  also  been  the 
leading  tenor  in  such  operas  as  Puccini's  Madama  Butterfly 
and  La  Boheme,  Ponchielli's  La  Gioconda,  and  Donizetti's 
Lucia  di  Lammermoor.  Mr.  Velaso  was  named  one  of  the 
1980  San  Francisco  Opera  Auditions'  Grand  Finalists  in 
the  Merola  Opera  Program  and  in  September,  1980,  was 
chosen  as  a  finalist  in  the  Opera  Company  of  Philadelphia/ 
Luciano  Pavarotti  International  Voice  Competition.  In 
addition  to  singing,  Noel  Velasco  is  an  accomplished  choral 
conductor  and  arranger. 


A  BRIEF  HISTORY  OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on 
October  1,  1924.  Founded  by  Mary  Louise  Curtis  Bok 
(later  Mrs.  Efrem  Zimbalist,  Sr.),  the  Institute,  which  is  | 
a  totally  scholarship  school,  has,  since  its  inception  provided  | 
peerless  musical  training  for  2,800  musicians  who  are  ac- 
cepted as  students  only  by  audition.  The  Curtis  Institute 
of  Music  began  as  a  privately  endowed  institution  and  has  \ 
existed  until  recently  without  government  support  or  out-  | 
side  funding. 

Curtis  counts  among  its  distinguished  graduates  some  of  the 
most  illustrious  names  in  music  including  Leonard  Bern-  [ 
stein,  Gian-Carlo  Menotti,  Samuel  Barber,  Judith  Blegen,  i 
Gary  GrafTman,  Leonard  Rose,  Jorge  Bolet,  John  de  I 
Lancie,  Eugene  Istomin,  Jaime  Laredo,  Anna  Moffo,  Ned 
Rorem  and  Calvin  Simmons.  Forty-seven  members  of  the 
Philadelphia  Orchestra  are  presently  Curtis  graduates,  while 
more  than  two  hundred  other  graduates  are  members  of 
major  American  symphony  orchestras,  over  100  of  whom 
are  principal  players. 

(over) 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


ADDENDUM    to  Program 


LYS  BERT  SYMONETTE,  accompanist  for  tonight's  program, 

studied  at  the  Civic  Conservatory  in  Mainz,  Germany. 

She  has  also  studied  at  the  Curtis  Institute  of  Music 

in  Philadelphia  and  has  had  piano  studies  with  Lothar  Windsperger, 

Vera  Brodsky,  and  Harold  Triggs.    Her  voice  studies  were  with 

Estelle  Liebling  and  Elisabeth  Schumann.    Mrs.  Symonette 

has  been  coach,  accompanist,  and  music  adviser  to  Lotte  Lenya. 

She  has  made  extensive  concert-lectures  throughout  Germany 

and  has  been  on  the  staff  of  West  German  Television. 

...Cologne  as  writer-producer  of  musical  films...  published 

translations  of  Brecht-Wei 1 1' s  'The  Rise  and  Fall  of  the  City 

of  Mahagonny'  and  the  'Lindbergh-flight'  and  Walter  Pel senstein ' s 

version  of  Offenbach's  'Tales  of  Hoffmann'  (from  German  into 

English);  ...  Anderson-Wei  11 ' s  'Lost  in  the  Stars'  and  Rice-Weill's 

'Street  Scene'  (from  English  into  German.)    Mrs.  Symonette  joined 

The  Curtis  Institute  of  Music  faculty  in  1975.    Most  recently  she 

received  critical  acclaim  for  her  lyrics  for  Kurt  Weill's 

'Silverlake'  produced  by  the  New  York  City  Opera. 


f 
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THE       CURTT<?       TN<;TTT1ITr       np  MUSIC 


THE  CURTIS  INSTITUTE  OF  MUSIC 

John  de  Lancie,  Director 
Thursday,  January  22,  1981 


1981 


Greetings:  Mr.  Robert  P.  Hauptfuhrer 
Mrs.  Cary  William  Bok 
Mr.  John  de  Lancie 


PROGRAM 


Christcph  Wagensell 
(1715-1777) 


Introduction  and  Tarentelle 


Margaret  Batjer,  violin 
David  Lofton,  piano 


Sarasate 


udwlg  van  Beethoven 
(1770-1827) 


Winter  Wind  Etude 


Ju-Hee  Sub,  piano 


Chopin 


org  Aibrechtsberger 
(1736-1809) 


Dein  ist  mein  ganzes  Herz 
Nessun  Dorma  from  Turandot 


Noel  Velasco,  tenor 
David  Lofton,  piano 


Lehar 
Puccini 


Ernest  Chausson 
(1855-1899) 


Brass  Quintet  No.  2 


Frackenpohl 


James  Bittner,  trumpet 
C.  Benjamin  Mundy,  trumpet 
Timothy  Soberick,  trombone 
Larry  Bird,  trombone 
Michael  Gast,  horn 


Richard  Strauss 
(1864-1949) 


enn  Dodson 
^Miello 
1  Costello 
a  Brodsky 
rui  de  Lancie 


I 

K)QQQ0OQ0Q0OOQQQQQ0QQQQQQO0O00QQQOQ0QOOO0QQ0OQOQOQQOQQ0QQQ(>3OOQQOD0(X^ 

If 


THE  CURTIS  INSTITUTE  OF  MUSIC 
BOARD  OF  DIRECTORS 


Mrs.  Cary  William  Bok,  President 
William  Carson  Bodine,  Esq.,  Vice  President 
Mr.  Samuel  R.  Shipley,  III,  Treasurer 

Mrs.  Curtis  Bok 
Mr.  John  de  Lancie 
Mr.  Robert  P.  Hauptfuhrer 
John  G.  Harkins,  Jr.,  Esq. 
Dr.  Wilbert  Jerome 

Mrs.  Phihp  Klein 
Mr.  Phihp  F.  Nelson 
Mr.  Shaun  F.  O'Malley 
Mrs.  Robert  Montgomery  Scott 
Mr.  J.  Roffe  Wike,  II 

Reception  Committee 

Mr.  Robert  P.  Hauptfuhrer 

Mrs.  Phihp  Klein 
Mr.  Samuel  R.  Shipley,  III 

***** 

The  famed  Curtis  Institute  of  Music  in  Philadelphia  has,  since  its  inception,  provided 
its  students,  admitted  only  by  audition,  with  peerless  musical  training  at  absolutely 
no  cost  to  any  student.  Until  recently  completely  privately  endowed,  Curtis  counts 
among  its  distinguished  graduates  such  illustrious  names  as  Leonard  Bernstein, 
Gian-Carlo  Menotti,  Samuel  Barber,  Leonard  Rose,  Eugene  Istomin,  and  many 
more.  The  stellar  faculty  of  the  Institute  has  included  some  of  the  most  celebrated 
musicians  of  the  twentieth  century.  This  year's  students  number  160,  come  from 
the  United  States  and  15  different  countries,  and  will  enjoy  the  opportunity  to 
study  under  69  faculty  members,  most  of  whom  are  performers  of  world  renown. 
***** 

In  January,  1980,  Curtis  received  a  three-to-one  matching  grant  of  $150,000  from 
The  National  Endowment  for  the  Arts.  The  first  $150,000  has  been  matched  and 
the  additional  $300,000  must  be  raised  by  May  1982. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Pifty-sixth  Season  1980-1981 
Friday  23  January  1981  at  8:00pn« 

SEKIOR  STUDENT  SOLoTsTS 
and 

SYMPHONY  ORCHESTRA 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 
conducted  by 
 WILLIAM  SMITH 


Concerto  for  Trombone  and  Orchestra  Georg  Chrlstrph  Wagensell 

Lento  -  Allegro  assai  (1715-1777) 

Timothy  Soberlck,  trombone 
II 

Ah  I  perfido,  scena  and  aria.  Opus  65  Ludwig  van  Beethoven 

(recitative  from  Metastasio's  Achllle  in  Sciro)  (1770-1827) 

Ida  Ong,  soprano 
III 

Concerto  for  Harp  ?ind  Orchestra  Johann  Georg  Albrechtsberger 

Allegro  rooderato  -  Adagio  -  Allegro  (1736-1809) 

Anne  Sullivan,  harp 


INTERMISSION 


IV 

Po^e  for  Violin  and  Orchestra,  Opus  25  Ernest  Chausson 

(1855-1899) 

Nancy  Bean,  violin 
V 

Concerto  for  Oboe  and  Orchestra  Richard  Strauss 

Allegro  rooderato  -  Andante  -  Vivace  (1864-1949) 

Jonathan  Blumenfeld,  oboe 


Timothy  Soberick:  Graduating  student  of  Glenn  Dods<»i 
Ida  Ong:  Graduating  student  of  Marianne  Casiello 
Anne  Sullivan:  Graduating  student  of  Marilyn  Costello 
Nancy  Bean:  Graduating  student  of  Jascha  Brodsky 
Jonathan  Blxjinenf eld:  Graduating  student  of  John  de  Lancie 
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THE  ORCHESTRA 


VIOLINS 

Mei-ChQi  Liao 
Sarah  Kwak 
Alison  Dalton 
Cathy  Meng 
Connie  Knudson 
Kichi  Sugiura 

Suzanne  Leon 
Ajnos  Jones 
Robert  Rinehart 
Gerard  Korsten 
Jun-Q-dng  Lin 
Celine  Leathead 

VIOLAS 

Karie  Prescott 
Suzanne  Rousso 
Phyllis  Kamrin 
Matthi.as  Buchholz 
Rachel  Swerdlow 
George  Pascal 

CELLOS 

Michael  Kannen 
Lisa  Leininger 
Keith  Robinson 
Git  a  Pvoche 

DOUBLEBASS 
David  Fay 

STAGE  MANAGERS 

Calvin  Liddle 
Steven  Silverman 
Nicolas  Tsolainos 

LIBRARIAN 

Dr.  Edvdn  E.  Heilakka 


FLUTES 

WAGENSEIL:  Gigi  Mitchell,  Heide  Ruby 
BEETHOVEN:  Heidi  Ruby 
CHAUSSON:  Gigi  Mitchell,  Heidi  Ruby 
STRAUSS:  Heidi  Ruby,  Gigi  Mitchell 

OBOES 

CHAUSSON:  Mark  McEwen,  Kathryn  Greenbank 
CLARINETS 

BEETHOVEN:  Lass^  Paulsson,  Paul  Garment 
CHAUSSON:  Lass6  Paulsson,  Paul  Garment 
STRAUSS:  Paul  Garment,  David  Neianan 

BASSOONS 

BEETHOVO^:  Nadina  Mackie,  Richard  Ranti 
CHAUSSON:  Michael  Hope,  Richard  Ranti 
STRAUSS:  Nancy  McDermid,  Richard  Ranti 

HORNS 

WAGENSEIL:  Duncan  Brinsmead,  Theodore  Peters 
BEETHOVEN:  Michael  Cast,  Duncan  Brin-smoad 
ALBRBCHTSBERGER:  Theodore  Peters,  Duncan  Brinsmead 
CHAUSSON:  Michael  Cast,  Steven  Silverman. 

Theodore  Peters,  N.  Martin  Tipton 
STRAUSS:  N.  Martin  Tipton,  Theodore  Peters 

ENGLISH  HORN 

Kathryn  Greenbank  (Strauss) 
TRUMPETS: 

Scott  Marino,  C.  Benjamin  Mundy  (Chausson) 
TROMBONES 

Timothy  Soberick,  Torsten  Edvar,  Larry  Bird  (Chausson) 
TUBA 

Sumner  Erickson  (Chausson) 


01  MP  AMI 


Carol  Stumpf  (Chausson) 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


First  Presbyterian  Church 
West  Chester,  Pennsylvania 


SAMUEL  BARBER 
March  9,  I91O  -  January  23,  I98I 

Minister  I  The  Rev.  Wayne  W.  Allen 


Prelude 

Ich  ruf  zu  Dir,  Herr  Jesu  Christ  Johann  Sebastian  Bach 
0  Mensch  bewein  dein  Siinde  Gross         Johann  Sebastian  Bach 

Jeff  Fowler,  organist 
Opening  Sentences  and  Prayer 

Dover  Beach,  Op.  3  Sam  ; el  Barber 

Donald  Gollup,  baritone 
Ralph  De  Souza  violin 
Hirono  Oka  violin 
Thomas  Turner  viola 
Ramon  Bolipata  violoncello 

Scripture  Readings 

Closing  Madrigal  from  Gian  Carlo  Menotti 

The  Unicorn,  the  Gorgon  and  the  Manticore 
(at  Mr.  Barber's  request) 

The  Westminster  Choir 

Prayer 

Let  Dovm  the  Bars  of  Death,   Op.  8,  No.  2  Samuel  Barber 

The  Westminster  Choir 


Postlude 

Das  alte  Jahr  vergangen  ist  Johann  Sebastian  Bach 

Christe,  Du  Lamm  Gottes  Johann  Sebastian  Bach 

Jeff  Fowler,  organist 


January  26,  I98I 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  28  January  1981  at  8:00pin 

mWETEENTH  STUDENT  RECITAL 


I 

Partita  No.  2  in  D  minor,  S.  1004  Johann  Sebastian  Bach 

Allenianda  -  Corrente  -  (1685-1750) 
Sarabanda  -  Giga 

Laura  Park,  violin 

Polonaise  Brillante  in  D  major  Henryk  Wieniawski 

(1835-1880) 

Laura  Park,  violin 
Michael  Eto,  piano 

II 

Sonata  for  Violin  and  Piano  in  A  major,  K.  526       Wolfgang  Amadeus  Mozart 
Allegro  nvolto  (1756-1791) 
Andante 
Presto 

Hirono  Oka,  violin  ^ 
Keiko  Sato,  piano 

INTERMISSION 

III 

Sonatina  for  Flute  and  Piano  Eldin  Burton 

Allegretto  grazioso  (1913-  ) 


Andantino  sognando 
Allegro  giocoso 


Gigi  Mitchell,  flute 
Darryl  Byrd,  piano 


Ach,  ziehe  die  Seele  Bach 
(from  Cantata,  S.  96) 

Noel  Velasco,  tenor  -  Gigi  Mitchell,  flute 
Darryl  Byrd,  piano 

Carmen  Pantasie  Bizet-Bome 

Gigi  Mitchell,  flute 
Darryl  Byrd,  piano 

Latura  Park:  Student  of  Jascha  Brodsky 
Michael  Eto:  Student  of  Dr.  Vladimir  Sokoloff 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Keiko  Sato:  Student  of  Mieczyslaw  Horszowski 
Gigi  Mitchell:  Student  of  Julius  Baker  and  John  Krell 

Darryl  Byrd:  Student  of  Seymour  Lipkin 
Noel  Velasco:  Graduating  student  of  Marianne  Casiello 

Felix  Galindr  prepared  the  Mozart 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aiira.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  de'  lys  are  unavoid- 
able we  hope  you'll  understand  that  we  cannot  seat  latecome  3  during  a  per- 
formance or  between  movemoits  of  a  work.    If  there  are  two  or  more  pieces  in 
the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask 
you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats 
over  the  seats — this  is  linfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly 
specialized,  gifted  group  of  young  artists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  performer 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      Oi:'  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  30  January  1981  at  8:00pm 


TWENTIETH  STUDENT  RECITAL 


I 

Sonata  for  Violin  and  Piano  in  A  major,  K.  305  Wolfgang  Amadeus  Mozart 
Allegro  di  molto  (1756-1791) 
Thema  con  variazioni:  andante  grazioso 

Mary-Margaret  Rey,  violin 
Hiejae  Janmy  Rho,  piano 

II 

Sonata  No.  5  in  C  minor.  Op.  10,  No.  1  Ludwlg  van  Beethoven 

Allegro  molto  e  con  brio  (1770-1827) 
Adagio  molto 
Finale:  prestissimo 

Hiejae  Jaitwny  Rho,  piano 


INTERMISSION 


Partita  in  A  minor  for  Flute  Alone, 
Allenande  -  Corrente  - 
Sarabande  -  Bour^  Angladse 


III 

S.  1013 


Johann  S^astian  Bach 
(1685-1750) 


Lisa  Davis,  flute 


IV 


Quartet  in  D  major.  Op.  20,  No.  4 
Allegro  di  molto 
Un  poco  adagio,  affetuoso 
Menuetto:  allegretto  alia  Zingarese 
Presto  scherzando 


Hirono  Oka, 
Maria  Bachmann, 


violin 
violin 


Franz  Joseph  Haydn 
(1732-1809) 


Ralph  de  Souza, 
Michael  Kannen, 


viola 
cello 


Mary-Margaret  Rey:  Student  of  Yumi  Ninomiya 
Hiejae  Jammy  Rho:  Student  of  Eleanor  Sokoloff 
Lisa  Davis:  Graduating  student  of  Julius  Baker  and  John  Krell 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Ralph  de  Souza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
Maria  Bachmann:  Student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Michael  Kannen:  Student  of  Orlando  Cole 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  arovind  these  performances  a  professional  concert 
aura.    Ovir  audiences  can  help  in  this  by  renembering  that  the  starting  time 
for  ovir  concerts  is  8:00pm.    We  would  appreciate  yovir  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  unavoid- 
able we  hope  you*  11  understand  that  we  cannot  seat  latecomers  dioring  a  per- 
formance or  between  movements  of  a  work.    If  there  are  two  or  more  pieces  in 
the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we  ask 
you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats 
over  the  seats — this  is  unfair  to  the  people  who  arrive  on  time. 


V.'hat  you  hear  at  o\ir  concerts  is  the  result  of  taxing  hours  of  phyrical  appli- 
cation and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly 
specialized,  gifted  group  of  young  artists.    V/e  would  appreciate  your  showing 
yoiir  approval  by  remaining  to  hear  all  of  each  evening' s  conscientious  pt^rf ormcr 


Artistic  considerations,  students*   schedules,  and  printer;^'   deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piemo  cf  TTie  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kombl^jm.  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  2  FdDruary  1981  at  8:00pro 

AN  EVENING  OF  GERMAN  OPERETTA 


From  Das  Land  Pes  Lachelns 

I  miner  nur  llkrheln 

(Noel  Espiritu  Velasco,  tenor) 

Wer  hat  die  Liebe  uns  ins  Herz  gelegt 

(Laura  Davis,  soprano;  Noel  Espiritu  Velasco) 

Dein  ist  raein  ganzes  Herz 

(Noel  Espiritu  Velasco) 

From  Per  Ziqeunerbaron 

Wer  xjns  getraut 

(Laura  Davis*  Noel  Espiritu  Velasco) 

From  Paqanini 

Lidbe,  du  Hinmel  auf  Erdeai 
(Laura  Davis) 

From  Der  Bettelstudent 

Ach,  ich  hab*  sie  ja  nur  auf  die  Schulter  gektlsst 
(Reginald  Pindell,  baritone) 

From  Per  Opemball 

Im  Chainbre  Separ&e 

(Paula  Brown,  soprano;  Noel  Espiritu  Velasco) 


Franz  Lehar 
(IB  70- 1948) 


Johann  Strauss,  Jr. 

(1825-1899) 


Lehar 


Karl  Milloeckfr 
(1B42-1899) 


Richard  Heuberger 
(1850-1914) 


Musical  preparation,  German  coaching,  and    piano  accompaniment  by 
LYS  BERT  SYMONETTE 


INTERMISSION 


(please  turn) 
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From  Die  Fledermaus  Strauss,  Jr. 

TSubchen,  das  entflattert  ist 
(Noel  Espirltu  Velasco) 

Da  schreibt  meijie  Schwester  Ida 
(Patala  Brown) 

Ach,  ich  darf  riicht  hin  zu  dir  (Duett  Rosallnde-Adele) 
(Paula  Brown,  Laura  Davis) 

0  je,  wie  rtlhrt  ndch  dies  (Trio  Rosalinde-Eisenstein-Adele) 
(Laura  Davis,  Paula  Brown,  Noel  Espirltu  Velasco) 

Spiel  ich  die  Unschuld  van  Lande 
(Paula  Brown) 

Csardas 

(Laura  Davis) 

From  Die  Lustiqe  Witwe  Lehar 

ViljailLied 

(Paula  Brown) 
Konsn  in  dcai  kleinei  Pavilion 

(Paula  Brown,  Noel  Espirltu  Velasco) 
Da  geh  ich  ins  Maxim 

(Reginald  Pindell) 
Lippen  schweig^i,  s*flUstem  Geigen 

(Laura  Davis,  Reginald  Pindell) 

Prom  Die  Fledermaus  Strauss,  Jr. 

Die  Majestat  wlrd  anerkannt 

(Paula  Brown,  Laura  Davis,  Noel  Espirltu  Velasco,  Reginald  Pindell) 


Musical  preparation,  German  coaching,  and  piano  accompaniment  by 
LYS  BERT  SYMONETTE 


This  evening' s  performance  is  one  in  a  series  of  twenty-six  Monday  evening 
recitals  from  the  Institute  being  broadcast  over  station  WUHY-FM. 


The  Steinway  is  tlie  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Corwrert  Programs 
 Howard  t^mblum,  Concert  Division  Director 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 


Presents  a  Concert  by  Students  of 
THE  CURTIS  INSTITUTE  OF  MUSIC 

Wednesday,  February  4,  1981 

12:30  -  1:30  p.m. 

PROGRAM 

I 

Symphonic  Espagnole  Edourd  Lalo 

Allegro  non  troppo 
Scherzando 
Andante 
Allegro 

Michi  Suguira,  Violin 
Michael  Eto,  Piano 
II 

Ciganske  Melodic,  Opus  55  (Gypsy  Songs) 

1  Ma  pisen  zas  (I  sing  my  song  of  love) 

2  Kterak  trojhranec  muj  (Ei!  How  ray  triangle  rings) 

3  A  les  je  tichy  kolem  kol  (Silent  and  lone  are  the  woods) 

4  Kdyz  mne  stara  matka  (Songs  my  mother  taught  me) 

5  Struna  naladena  (Tune  your  guitars,  boys) 

6  Siroke  rukavy  a  siroke  gate  (In  his  ample  and  airy  shirt) 

7  Detje  klec  jestrabu  (Glorious  freedom) 

Angela  Kiausas,  Soprano 
David  Lofton,  Piano 

111 

Sonate  Pour  Flute,  Alto  Et  Harpc  Claude  Achille  Debussy 

(1862  -  1918) 

Pastorale  -  Interlude  -  Final 

Heidi  Ruby,  Flute 
Susan  Bennett,  Harp 
Amy  Brandfonbrener, 

**** 

The  Steinway  is  the  official  piano  for  the  Curtis  Institute  of  Music 
Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Antonin  Dvorak 
(1841  -  1904) 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  4  February  1981  at  8:00pm 


IVfENTy-FIRST  STODENT  REXJTAL 


Widmung,  Op.  25 

Tu  vois  le  feu  du  soir 

■'*  Bella  siccome  un  angelo 
(from  Don  Pasquale) 

Donald  Collup,  baritone 
Dr.  Vladimir  Sokoloff ,  piano 

'>Mr.  Collup  sang  Di  Provenza  il  Mar  (from  La  Traviata) 
instead  of  the  Donizetti  Bella  siccome^.^ 

Sonata  for  Flute  and  Piano,  Op,  167  "Undine"  (1885) 
Allegro  -  Intermezzo:  Allegretto  vivace  - 
Andante  tranquillo  -  Finale:  Allegro  molto 

David  Gantsweg,  flute 
Ghenady  Meirson,  piano 


Robert  Schumann 
(1810-1856) 

Francis  Poulenc 
(1899-1963) 
Gaetano  Donizetti 
(1797-1848) 


Giuseppe  Verdi 
(1813-1901) 

Carl  Reinecke 
(1824-1910) 


INTERI^IISSION 


III 

Sonata  in  A  minor,  D.  821  (1824) 
(originally  for  Arpeggione  and  Piano) 
Allegro  moderato 
Adagio— Allegretto 

Russian  Maiden's  Song  (from  Mavra,  1922) 
(arranged  by  Dimitry  Markevitch  cl923- 


3) 


Franz  Peter  Schubert 
(1797-1328) 


Igor  Stravinsky 
(1882-1971) 


Igor  Polesitsky,  viola 
Marcantonio  Barone,  piano 


Sonata  No.  23  in  P  minor.  Op.  57  » 
Allegro  assai  -  Piu  Allegro 
Andante  con  moto 
Allegro  ma  non  troppo  -  Presto 


IV 

'Appassionata" 


Ludwig  van  Beethoven 
(1770-1827) 


Kenneth  Kelter,  piano 


Donald  Collup:  Student  of  Todd  Duncan 
David  Gantsweg:  Student  of  Julius  Baker  and  John  Krell 
Ghenady  Meirson:  Student  of  Dr»  Vladimir  Sokoloff 
Igor  Polesitsky:  Student  of  Max  Aronoff 
Marcantonio  Barone:  Student  of  Eleanor  Sokoloff 
Kenneth  Kelter:  Student  of  Jorge  Bolet 
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Schumann:  Wldnnjnq  (Dedication) 

— Friedrich  RQckert 

You  rny  soul,  you  my  heart,  you  my  joy, 

oh  you  ray  pain. 
You  my  world,  in  which  I  live,  my  heaven  you, 

therein  I  hover, 
Oh  you  my  grave,  down  into  which  I  eternally 

gave  my  grief  I 
You  are  rest,  you  are  peace,  you  are  given 

to  me  frccn  heaven. 
That  you  love  me,  makes  me  worthy  to  myself, 

your  glance  has  transfigured  nyself  to  me. 
You  lift  me  lovingly  above  myself, 

my  good  spirit,  my  better  self  1 


Donizetti:  Bella  sicccT.e  un  angelo 

Beautiful  as  an  angel  v/andering  <x\  earth, 

fresh  as  the  lily  that  opens  in  the  morning. 

An  eye  that  speaks  and  luaghs, 
a  look  that  conquers  all  hearts , 

Hair  that  surpasses  ebony,  an  enchanting  smile. 

An  innocent  soul.  Ingenuous,  completely 

self-effacing. 
Modesty  inccanparable,  goodness  that  inspires 

you  with  love,  ah I 
-Lo  the  poor  sympathetic,  kind,  swetc, 

loving,  ah I 
Fieaven  caused  her  to  be  born  to 

make  a  heart  happy. 


Poulenc:  Tu  vols  le  feu  du  soir  (You  see  tlie  fire  of  evening) 

—Paul  Eluard 


You  see  the  fire  of  evening  emerging  from  its  shell 
and  you  see  the  forest  bijried  in  its  coolness 

you  see  the  bare  plain  at  the  edges  of  the 

straggling  sky 
the  snow  high  like  the  sea 
and  the  sea  high  in  the  azure 

perfect  stones  and  sweet  woods  veiled  succours 
y ou  see  cities  tinged  with  gilded  melancholy 
pavQTients  full  of  excuses 
a  square  where  solitude  has  its  statue 
sidling  and  love  a  single  house 

you  see  animals 

malign  doubles  sacrificed  one  to  another 
immaculate  brothers  with  intermingled  shadows 
in  a  wilderness  of  blood 


you  see  a  beautiful  child  wheri  he  plays 

when  he  laughs 
he  is  smaller 

than  the  little  bird  on  the  tip  of  the 
branches 

you  see  a  countryside  with  its  savour 

of  oil  and  of  water 
vAiere  the  rock  is  excluded  where  the 

earth  abandons 
her  greenness  to  the  summer  which 

covers  her  with  fruit 

women  descending  from  their  ancient 
mirror 

bring  you  their  youth  and  their 

faith  in  yours 
and  one  of  them  veiled  by  her  clarity 

who  allTires  you 
secretly  makes  you  see  the  world 

without  yourself. 


Artistic  considerations,  students*  schedules,  and  printers*  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
was  announced  in  our  regular  listings 

The  Steinway  is  the  official  piano  of  The  Ciortis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 

Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kombluro,  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Ciirtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  6  February  1981  at  8:00pin 


TfJENTC -SECOND  STUDENT  RECITAL 


Sonata  for  Flute,  Viola,  and  Harp 
Pastorale 
Interlude 

Allegro  inoderato  ma  risoluto 


Claude  Debussy 
(1862-1918) 


Heidi  Ruby,  flute     Amy  Brandf onbrener ,  viola 
Susan  Bennett,  harp 


Impromptu  for  Harp,  Op.  86 

Susan  Bennett,  harp 
II 

CcMicerto  No.  5  in  A  minor.  Op.  37 

Allegro  non  troppo  -  Adagio  -  Allegro  con  fuoco 

Michael  Ludwig,  violin 
David  Lofton,  piano 


Gabriel  Faurfe 
(1845-1924) 


Henri  Vieuxtemps 
(1820-1881) 


INTERMISSION 


III 

Sonata  in  C  minor  (Hoboken  XVI,  No.  20;  Landon  No.  33)        F.  J.  Haydn 
Allegro  moderato  (1732-1809) 
Ahdante  con  moto 
Allegro 

Sonata  No.  9,  Op.  68    "Black  Mass"  Alexander  Scriabin 

(1872-1915) 

Polonaise-Fantasy  in  Ab  major.  Op.  61  Frederick  Chopin 

(1810-1849) 

Ira  Levin,  piano 


Heidi  Ruby:  Student  of  Julius  Baker  and  John  Krell 
Amy  Brandf onbrener:  Student  of  Joseph  de  Pasquale 
Susan  Bennett:  Student  of  Marilyn  Costello 
Michael  Ludwig:  Student  of  Mr.  Galamian,  Mr.  Steinhardt,  and  Miss  Ninomiya 
David  Lofton:  Student  of  Dr.  Vladimir  Sok6loff 
Ira  Levin:  Graduating  studait  of  Jorge  Bolet 


Karen  Tuttle  prepared  the  DAussy 
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IN  MEMORIAM 

SAMUEL  BARBER 

March  9,  1910  -  January  23,  1981 


February  9,  1981 


St.  Bartholomew's  Church,  New  York  City 
The  Rev.  Thomas  D.  Bowers,  Rector 
Jack  H.  Ossewaarde,  Director  of  Music  and  Organist-Choirmaster 


ORDER  OF  SERVICE 


CHORALE  PRELUDES  Johann  Sebastian  Bach 

Ich  ruF  zu  dir,  Herr  Jesu  Christ 
O  Mensch  bewein  dein  Siinde  Gross 

Jack  H.  Ossewaarde,  organ 


THE  LESSON       Ecclesiasticus  44:  1-7 
PRAYERS 

The  Rev.  Thomas  D.  Bowers 


LET  DOWN  THE  BARS,  O  DEA  TH  (Op.  8.  No.  2)  Samuel  Barber 

TO  BE  SUNG  ON  THE  WATER  (Op.  42.  No.  2) 

The  Choir  of  St.  Bartholomew's  Church 
Jack  H.  Ossewaarde,  choirmaster 


SUMMER  MUSIC  FOR  WOODWIND  QUINTET  (Op.  31) 
Ransom  Wilson,  flute 
Randall  Wolfgang,  oboe  Gary  McGee,  clarinet 

Richard  Vrotney,  bassoon  David  Jolley,  French  horn 


From  the  HERMIT  SONGS  (Op.  29): 
THE  CRUCIFIXION 
THE  DESIRE  FOR  HERMITAGE 
DESPITE  AND  STILL  (Op.  41) 

Leontyne  Price,  soprano 
David  Garvey,  piano 


VANESSA  (Op.  32):  Quintet.  Act  III.  Scene  2 

Marilyn  Zschau,  soprano 
Rosalind  Elias,  mezzo-soprano 
Alice  Garrott,  mezzo-soprano 

John  Aler,  tenor 
Irwin  Densen,  bass-baritone 


John  Browning,  piano 


PRA  YERS  OF  KIERKEGAARD  (Op.  30)  Samuel  Barber 

Esther  Hinds,  soprano 
The  Choir  of  St.  Bartholomew's  Church 
Marie  Bogart,  mezzo-soprano    Will  Caplinger,  tenor 
Jack  H.  Ossewaarde,  choirmaster 
Dennis  Keene,  organ 


PRAYER  CHOSEN  BY  MR.  BARBER 
TO  BE  READ  AT  HIS  FUNERAL 

We  seem  to  give  him  back  to  Thee,  dear  Lord, 
who  gavest  him  to  us.  Yet  as  Thou  didst  not 
lose  him  in  giving,  so  we  have  not  lost  him 
by  his  return.  Not  as  the  world  givest, 
givest  Thou,  O  Lover  of  Souls.  For  what  is 
Thine  is  ours,  always  if  we  are  Thine.  What 
Thou  givest  Thou  takest  not  away.  And  life 
is  eternal;  and  love  is  immortal;  and  death 
is  only  a  horizon,  and  horizon  is  nothing 
save  the  limit  of  one's  sight.  Lift  us  up, 
O  God,  that  we  may  see  further;  cleanse 
our  eyes  that  we  may  see  more  clearly;  draw 
us  closer  to  Thyself,  that  we  may  know 
ourselves  closer  to  our  beloved  who  are  with 
Thee;  and  grant  that  where  they  are,  and  Thou 
art,  we  too,  may  one  day  be.  Through  Jesus 
Christ,  our  Lord.  Amen. 

The  Rev.  Thomas  D.  Bowers 


CHORALE  PRELUDES  Johann  Sebastian  Bach 

Das  alte  Jahr  vergangen  ist 
Christe,  du  Lamm  Gottes 

Jack  H.  Ossewaarde,  organ 

Kindly  note  that  Mr.  Leo  Goeke 
will  sing  the  tenor  part  in  the 
Quintet  from  VANESSA,  replacing 
Mr.  John  Aler. 


;  THE      CURTIS      INSTITUTE      OF  MUSIC 

John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  9  February  1981  at  SrOOpm 


TVENTSf -THIRD  STUDENT  RECITAL 


Der  Hirt  auf  dem  Felsen,  D.  965  Franz  Schubert 

(1797-1828) 

Paula  Brown,  soprano 
David  Neuman,  clarinet 
Darryl  Hobson-Byrd,  piano 


II 

Elegy  in  C  minor  for  Cello  and  Piano,  Op.  24  Gabriel  Faurfe 

(1845-1924) 

Introduction  and  Polonaise  Brillante,  Op.  3  Frederick  Chopin 

Lento  -  Alia  polacca  (1810-1849) 

Gita  Roche,  cello 
Gavin  Martin,  piano 


INTERMISSION 


III 

Auf  dem  Strom,  D.  943  Schtibert 

Paula  Brown,  soprano 
Theodore  Peters,  horn 
Darryl  Hobson-Byrd,  piano 


IV 

Dichterliebe,  Op.  48  Robert  Schumann 

1  Im  wunderschttnen  Monat  Mai  2  Aus  meinen  Tr»nen  spriessen  (IB  10-1856) 
3  Die  Rose,  die  Lilie,  Qie  Taube,  die  Sonne    4  Wenn  ich  in 
deine  Augen  seh    5  Ich  vd.ll  meine  Seele  tauchen    6  Im  Rhein, 
im  heiligen  Strome    7  Ich  grolle  nicht    8  Und  wtlssten's  die 
Blumen,  Die  Kleinen    9  Das  ist  ein  Fl»ten  und  Geigen    10  H8r, 
ich  das  Liedchen  klingen    11  Ein  JUngllng  liebttein  MJidchen 
12  Am  leuchtenden  Sonmennorgan    13  Ich  hab  im  Travmi  geweinet 
14  AllnSchtlich  im  Traume    15  Aus  alten  Marchen    16  Die  alten,  bCsen  lieder 

Noel  Velasco,  tenor 
Ira  Levin,  piano 


Paula  Brown:  Student  of  Raquel  Adonaylo 
David  Neuman:  Student  of  Donald  Montanaro 
Danryl  Hobson-Byrd:  Student  pf  Seymour  Lip kin 
Gita  Roche:  Student  of  David  Soyer 
Gavin  Martin:  Student  of  Jorge  Bolet 
Theodore  Peters:  Student  of  Mason  Jones 
Noel  Velasco:  Student  of  Marianne  Casiello 
Ira  Levin:  Student  of  Joirge  Bolet 
Lys  S^Tiionette  and  Thomas  Jaber  prepared  the  Sdnumann 


Dear  Hirt  auf  dem  Felsen     (The  Shepherd  on  the  Rock;) 
I,^.  etnnd  upon  the  IvLglier.t  crown  acron.s  the  valley  looking  down  m.d  singing,  and  r.lnging; 
from  the  valley,  fcj:  away,  the  echo  comes,  in  answer  gay,  Aloo,  alay,  aloo,  alayl 


song  can  reach  the  farthest  and  brighter  yet  is  back  again,  below  there,  below  there 


Jly  dearest  lives  so  far  av/ay,  ah  would  I  were  with  her  today  off  yonder,  off  yonderl 
So  deep  my  woe,  o  might  I  die,  my  joy  in  life  has  flown. 
And  hexe  on  earth  no  hope  has  alone,  ah,  all  alone. 

The  song  I  sang  my  deaurest  love,  unloosed  such  yearning  thru  the  night  I 

My  heai-t  is  drawn  to  Heaven  above  with  wondrous  magic  might. 

How  welcome  the  Springtime,  the  spring  in  bright  cjrray. 

And  I  must  be  ready  to  v/ander  away,  my  song  can  reach  the  f£irthest  glen, 

And  brighter  yet  is  back  again; 

The  fiirthest  glen,  ap.d  bi-ighter,  yes  brighter  it  comes  back  again. 


Auf  dcOT  Strom    (On  the  River) 
V/ith  a  last  farewell  I  kiss  you,  wave  my  greeting  to  the  landing; 
Tho  so  saciLy  I  will  miss  you,  I  must  leave  you  notwithstanding! 
Back  my  eyes  are  ever  turning,  dim  with  tears  and  filled  with  yearning; 
Waves  are  rough  and  clouds  are  black,  ah,  how  my  longing  calls  me  backl 
But  the  vessel,  all  unheeding,  svvafter  yet  away  is  speeding. 
Ah,  what  beauties  there  surround  her,  there  where  blissful  first  I  found  her, 
Ah,  v;hat  a  joy  when  first  I  found  hex'. 

Never  more  may  I  recapture,  have  again  those  days  of  rapture; 
Hopeless  know  the  day  v/ill  never  be,  when  I  may  return  to  see 
'./here  ray  dearest  gave  iier  love  to  mel 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical  application 
and  mental  concentration.    Curtis  is  proud  to  present  such  a  highly  specialized, 
gifted  group  of  young  artists.    We  would  appreciate  your  showing  your  approval  by 
renaining  to  hear  all  of  each  evening's  conscientious  performe  s. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  vrtnat  was  announced  in  our 
monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Ciortis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 


Howard  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancle,  Director 

CurUs  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  11  February  1981  at  BrOOpm 


TWENTY -FOURTH  STUDEJW  RECITAL 


Symphonic  Espagnol,  Op.  21  Edouard  Lalo 

Allegro  non  troppo  (1823-1892) 
Scherzando:  Allegro  inolto 
Andante 
Rondo:  Allegro 

Michi  Sugixura,  violin 
Michael  Eto,  piano 


INTERKISSION 


II 

Quartet  for  Piano  and  Strings  in  G  minor,  K.  478      Wolfgang  Amadeus  Mozart 
Allegro  (1756-1791) 
Andante 
Rondo:  Allegro 

Sharman  Plesner,  violin     Daniel  Wang,  cello 
Rachel  Swerdlow,  viola     Gustavo  Rivero-Weber ,  piano 

HI 

Sonata  in  G  minor,  Op.  22  Robert  Schumann 

Vivacissimo  (so  rasch  wie  mOglich)  (1810-1856) 
Andantino  (getragen) 
Scherzo  (seixc  rasch  und  mar)ciert) 
Rondo 

Sook-Chxmg  Kim,  piano 


Michi  Sugiura:  Student  of  Ivan  Gaianu.an  and  Yumi  Ninomiya 
Michael  Eto:  Student  of  Dr.  Vladimir  Sokoloff 
Sharman  P.Tesner:  Student  of  Ivan  Galamian  and  Yxjui  Ninomiya 
Rachel  Swerdlow:  Student  of  Max  Aronoff 
Daniel  Wang:  Student  of  Orlando  Cole 
Gustavo  Rivero-W^er:  Student  of  Jorge  Bolet 
Sook-Chung  Kim:  Graduating  student  of  Eleanor  Sokoloff 


Karen  Tuttle  prepared  the  Mozart 


The  Institute's  students  offer  stintulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  ccs^cert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
foi-  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  accommodate  latecoriers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats — this  is  unfair  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  artists.    We  would  appreciate  your  showing 
yoxor  approval  by  remaining  to  hear  all  of  each  evening' s  conscientious 
performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  d'ffer  from  what 
was  announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  obout  concerts  please  cell  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblim,  Concert  Division  Director 
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V    V)'''  THE      CURTIS      INSTITUTE      OF  MUSIC 

■jt  ,\  /  John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  13  February  1981  at  8:00pm 


TWENTY -FIFTH  STUDENT  RECITAL 


Ttio  in  Eb  major,  K.  498    "Kegels tat t" 
Andante 
Menuetto  -  Trio 
Allegretto 

Paul  Garment,  clarinet     George  Pascal,  viola 
Arnan  Wiesel,  piano 


Wolfgang  Amadeus  Mozart 
( 175  G- 1791) 


II 

Concertino  for  Bass  Trombone  and  Woodwind  Quintet 
(In  three  movenients) 


William  Schmidt 
( 1926-  ) 


Larry  Bird,  bass  trombone 
Gigi  Mitchell,  flute     Paul  Garment,  clarinet 
Maurk  McEwen,  oboe     Richard  Ranti,  bassoon 
N.  Martin  Tipton,  horn 


Etre  ou  ne  pas  fitre 


Henri  Tomasi 
(1901-1971) 


Larry  Bird,  baas  trombone 
Timothy  Soberick,  trombone 
Torsten  Edvar,  trombone 
D^ra  Taylor,  trombone 


Five  Pieces  for  Bass  Trombone  and  Brass 


Nelson  Riddle 


Larry  Bird,  bass  trombone 
Scott  Marino,  trumpet     N.  Martin  Tipton,  horn 
Joseph  Burzineki,  trumpet     Sumner  Erickson,  tuba 


INTERMISSION 


III 

Chromatic  Fantasy  and  Fugue  in  D  minor 

Prelude  in  C#  minor  (Well-Tempered  Keyboard,  Bk.  1) 
Fugue  in  C#  minor  (Well-Tempered  Keyboard,  Bk.  2) 


Johann  S^aatian  Bach 
(1685-1750) 

Bach 


Fantasia  in  C  minor,  K.  475 
Paganini  Etude  No.  6  in  A  minor 

Gavin  Martin,  piano 


Mozart 

Franz  Liszt 
(1811-1886) 
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Paul  Garment:  Student  of  Donald  Montanaro 
George  Pascal:  Student  of  Michael  Tree 
Aman  Wiesel:  Student  of  Se^,Tnotir  Lipkin 
Larry  Bird:  Graduating  student  of  Glarm  Dodson 
Gigi  Mitchell:  Student  of  Julius  Baker  and  John  Krell 
Mark  McEwen:  Student  of  John  de  Lejicie 
Richard  Ranti:  Student  of  Sol  Schoenbach 
N.  Martin  Tipton:  Student  of  Mason  Jones 
Timothy  Soberick:  Graduating  student  of  Glenn  Dodson 
Torsten  Edvar:  Student  of  Glenn  Dodson 
Debra  Taylor:  Student  of  Glenn  Dodson 
Scott  Marino:  Student  of  Frank  Kaderabek 
Joseph  BxjTzinski:  Student  of  Frank  Kaderabek 
Sumner  Erickson:  Studoit  of  Paul  Krzywicki 
Gavin  Martin:  StudoTit  of  Jorge  Bolet 


Felix  Galimir  prepared  the  Mozart 


^e  Institute' s  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  aroimd  these  performances  a  professional  corK:ert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  sx:artlng  tine 
for  our  concerts  is  8 :00pm.    We  wou7-d  appreciate  your  leaving  home  early 
enough  so  that  yc^a  get  to  Curtis  Hall  before  8:00pm,    If  delays  are  unavoid- 
able we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a  performanci 
or  between  movements  of  a  work.    If  there  are  two  or  more  separate  pieces  in 
the  first  half  of  a  program  we'll  try  to  accoutnodate  latecomers.    And  we  ask 
you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping  coats 
over  the  seats—this  is  unfair  to  people  who  arrive  on  time. 

What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  pf  physical 
applicaticm  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  reriaining  to  hear  all  of  each  evening' s  conscientious  performers. 

Artistic  considerations,  students'  schedules,  and  printers*  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sanetimes  differ  from  what  was 
announced  in  our  monthly  listings. 

Ihe  Steinway  is  the  official  piano  of  The  Cvirtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE  CURTIS  INSTITUTE  OF  MUSIC      and    THE  ACADEMY  OF  NATURAL  SCIENCES 
John  de  Lancie,  Director  Thomas  Peter  Bennett,  President 


present 
CONCERTS  FROM  CURTIS 

at  the 

ACADEMY  OF 
NATURAL  SCIENCES 


February  15,  1981 
I 

SUITE  FOR  VIOLA  AND  PIANO  ERNEST  BLOCH 

Lento  -  Allegro  ironico  -  Lento  -  Molto  vivo 

GEORGE  PASCAL  -  Viola  DAVID  LOFTON  -  Piano 

II 

SONATA  from  DIE  BANKELSANGERLIEDER   ANONYMOUS 

SCHERZO     JOHN  CHEETHAM 

QUINTET    VICTOR  EWALD 

DANCE    WILKE  RENWICK 

THE  BRASS  RING 

SCOTT  M.ARINO  -  Trumpet  TED  PETERS  -  Horn 

JOSEPH  BURZINSKI   -  Trumpet       TORSTEN  EDVAR  -  Trombone 
LARRY  BIRD  -  Tuba 

********* 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 

This  series  is  supported  by  grants  from  ARA  Services,  Inc.; 
Main,  Hurdman  and  Cranstoun;   and  The  Presser  Foundation. 

Steinway  piano  through  the  courtesy  of  Wurlitzer  Co. 
(Please  see  reverse  side  of  program.) 


PHILADELPHIA 


FOUNDED  IN  1812  I 
RESEARCH  •  MUSEUM  •  EDUCATK 


February  15,  1981 


Dear  Concert  Goer: 

I  hope  you  enjoyed  today's  program.  The 
next  and  final  concert  in  this  series  is  on 
Sunday,  March  15. 

If  you  would  like  to  be  on  the  mailing  list 
for  future  Academy  events  and  programs,  please 
tear  off  the  form  below  and  leave  it  at  the 
admissions  desk,   or  mail  it  to  me  at  the  Academy. 

Thank  you  for  coming. 

Sincerely, 
Clara  Ueland 

Director,   Public  Affairs 


PLEASE  PUT  ME  ON  THE  MAILING  LIST  FOR  FUTURE  EVENTS  AND  PROGRAMS. 

I  AM  INTERESTED  IN 

 ^Music  Programs  Only   Membership  Information 

 Education  Programs  for  Adults   Field  Trips 

 Education  Programs  for  Children   Films 

 Lectures   New  Exhibits 

 Other  (Please  write  in) : 


NAME  

ADDRESS 


TELEPHONE 


O0O000O000OQ0Q0QDQOCX10OQCKXX)(KXK)0CX)OQO0O0QQ0UQ000tKX)0(]QQQQQOO0QO0()Q(K?O0(]QQO000GQt)0OOQQ()QC)00( 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  16  February  1981  at  8:00pin 


S5fMPHON3f  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 
OSCAR  SHUMSKY,  CONDUCTOR  AND  VIOLIN  SOLOIST 


A  tribute  to  Fritz  Kreisler  and  Sergei  Rachmaninoff —two  great  artists 
}A\o  exerted  a  considerable  musical  influence  on  my  early  formative  years. 

— Osczu:  ShumsJcy 


I 

Serenade  No.  7  in  D  major,  K.  250    "Haffner"  Wolfgang  Amadeus  Mozart 

Allegro  maestoso  -  Allegro  molto  (1756-1791) 
Andante 
Menuetto 

Rondo:  Allegro  (cadenzas  by  Fritz  Kreisler) 

Oscar  Shurasky,  violin  solos 


II 

Concerto  for  Violin  and  String  Orchestra  Fritz  Kreisler 

(In  the  style  of  Vivaldi)  (1B75-1962) 
Allegro  energico,  ma  non  troppo 
Andante  doloroso 
Allegro  doloroso 

Oscar  Shumsky,  violin 


INTERMISSION 


Symphony  No.  3  in  A  minor.  Op,  44 
Lento  -  Allegro  moderato 
Adagio  ma  non  troppo 
Allegro 


III 

Sergei  Rachmaninoff 

(1873-1943) 


IWLs  evening's  concert  is  one  in  a  series  of  twenty-six  Monday  evening 
programs  being  broadcast  on  station  WUH5f-FM,  90.9. 


DOO[X)CX)0(iOQOQQOOQQOQCX)OQOQOO«X)QOOOOOOOOOOOOOOOOOanOQQOQQQOOOQQOQOOQOOOQOOOOOOOQQOOOQnOOOOOOO( 


THE  ORGHESIRA 


VIOLINS 

Margaret  Batjer* 
Hirono  Oka 
Carmit  Zori 
Mei-Chen  Liao 
Sarah  Kwak 
Catherine  Metz 
Ralph  de  Souza 
Nicolas  Danielson 
Alison  Dal ton 
Nancy  Bean 
Cathy  Meng 
Michi  Suguira 
Maria  Bachmann 
Amos  Jones 
Suzanne  Leon 

Connie  Knudson* 
Laura  Park 
Sharman  Plesner 
Maurice  Sklar 
Ming-Feng  Hsin 
Robert  Rinehart 
Gerard  Korsten 
Joan  Shih 
Jxjn-Ching  Lin 
Celine  Leathead 
Violaine  Melangon 
Diane  Pascal 
Da  Hong  Seetoo 

VIOLAS 

Thomas  Turner* 
Pamela  Askew 
Karie  Prescott 
Igor  Polesitsky 
Joyce  Ram^ 
Suzanne  Rous so 
Donna  Randall 
Phyllis  Kamrin 
Matthias  Buchholz 
Geraldine  Rice 
George  Pascal 
Amy  Brandfonbrener 
Rachel  Swerdlow 
Nancy  Thomas 


CELLOS 

Michal  Schmidt* 
Bruce  Wang 
Jonathan  Spitz 
Ramcffi  Bolipata 
Michael  Kannen 
David  Ellis 
Gita  Roche 
Daniel  Wang 
Sara  Sant'Ambrogio 
Raympnd  Wang 
Lisa  Leininger 
Keith  Robinson 

DOUBLEBASSES 

Joanne  DiMaria 
David  Fay* 
Stephen  Groat 
Calvin  Liddle 
Nicolas  Tsolainos 
David  Williamson 

HARPS 

Susan  Bennett 
Therese  Elder 
Konrad  Nelson 
Anne  Sullivan 

ORGAN 

John  Bertolette 

STAGE  MANAGERS 

Calvin  Liddle 
Steven  Silverman 
Nicolas  Tsolainos 

LIBRARIAN 

Dr.  Edwin  E.  Heilakka 


FLUTES 

RACHMANINOFF: 

Lisa  Davii,  David  Gantsveg 

Gigi  Mitchell  (piccolo) 
MOZART: 

David  Gantsweg,  Heidi  RtJby 

OBOES 

RACHMANINCFF: 
Jonathan  Blumenfeld,  Mark  McEwen, 
Kathryn  Greenbank  (English  horn) 

CLARINETS 

RACHMANINOFF: 
Anne  Ament,  LassS  Paulsson, 
David  Neuman  (bass  clarinet) 

BASSOONS 

RACHMANENOFF: 

Michael  Hope,  Nadina  Mackie,  Richard  Ranti 
MOZART: 

Nadina  Mackie,  Nancy  McDermid 
HORNS 

RACHMANINOFF: 
Michael  Gast,  Duncan  Brinsmead,  N.  Martin 
Tipton,  Theodore  Peters,  Steven  Silverman 

MOZART: 

Theodore  Peters,  Steven  Silverman 
TRUMPETS 


RACHMANINOFF: 

James  Bittner,  Scott  Marino,  C.  Benjamin  Mvtndy 
MOZART: 

Scott  Marino,  Joseph  Burzinski 
TROMBONES 


Timothy  Soberick, 
DdDra  Taylor 

TIMPAIC 


Torsten  Edvar,  Larry  Bird, 


PERCUSSION 


Marc  Silverberg 


Christopher  Allen 
Carol  Stxjmpf 
David  Sulvetta 


*  principal 

Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kombluro,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

CurUs  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  IS  February  1981  at  8:00pin 

IWENTlf -SIXTH  SIVDENT  RECITAL 


Fleur  jet^c 
Clair  de  lune 

In  dero  schatten  ireiner  Locken 

Mausf alien  Sprtlchlein 

Das  verlassene  M^gdelein 

Ich  hab'  in  Penna  einen  Liebsten 

Karen  Hale  Noteboom,  soprano 
Thomas  Jaber,  piano 

II 

Concerto  No.  5  in  A  minor.  Op.  37 

Allegro  non  troppo  -  Moderato  con  espressione 
Adagio 

Allegro  con  fuoco 

Maurice  Sklar,  violin 
Darryl  Hobson-Byrd,  piano 


Gabriel  Faurt 
(1845-1924) 

Hvigo  Wolf 
(1860-1903) 


Henri  Vieuxtemps 
(1820-1881) 


INTERMISSION 


ZIZ 

Tu  lo  sai  Giuseppe  Torelli 

(1658-1709) 

Chansons gaillards  (1926)  Francis  Poulenc 

La  mftitresse  volage  -  Chanson  h  boire  -  Madrigal  -  (1899-1963) 
Invocation  aux  Parques  -  Coijplets  bachiques  -  L'offrande  - 
La  belle  jeunesse  -  Sfar^nade 

Douglas  Hines,  baritone 
Martha  Massena,  piano 


IV 


Tenor  Daunce  in  D 
Sixteenth  Prelude,  Op.  28 
Tenor  Daxince  in  D 


Hans  Neusiedler 
(1508-1563) 
Frederick  Chopin 
(1810-1849) 
Neusiedler 


Study  No.  25  (On  Etude  in  Ab,  Op.  25,  No.  1» 

third  version) 
Etude  in  Ab  major.  Op.  740,  Book  5 

Barcarolle 


Lyrisches  StUck  in  D  major.  Op.  43,  No.  4 
Lyrisches  StUck  in  D  major.  Op.  43,  No.  4 
First  Scherzo,  Op  20 


Ritt  der  WalkUren  (from  Die  WalkUre) 


Chopin -Leopold  Godowsky 
(1870-1938) 
Carl  Czemy 
(1791-1^57) 
David  Powell 
(1953-  ) 

Edvard  Grieg 
(1843-1907) 
Grieg-Graydon  Goldsby 
(1961-  ) 
Chopin 


Richard  Wagner-Goldsby 
(1813-1883) 


Graydon  Goldsby,  piano 


Karen  Hale  Noteboom:  Student  of  Haorianne  Casiello 
Maurice  Sklar:  Student  of  Ivan  Galamian  and  David  Cerone 
Darryl  Hobson-Byrd:  Student  of  Seymour  Lipkin 
Douglas  Hines:  Student  of  Todd  Duncan 
Gray don  Goldsby:  Studait  of  Jorge  Eolet 


Chansons  qail lards 
The  fickle  ndstress 

My  mistress  is  fickle,  my  rival  is  happy.    But  I  know  he  has  no  reason  to  bel 
Drinkino  song 

The  kings  of  Egypt  and  Syria  ejribalmed  their  bodies  to  last  foreve  after  they  died. 
What  folly— better  to  get  enbalmed  before  you  die,  so  let's  drinkl 

Madrigal 

It's  not  becaxise  you  lack  beauty  or  charm  that  no  man  has  fallei  under  your  spell j 
but  a  girl  vdthout  breasts  is  like  serving  partridge  without  orange  sauce I 

Invitatj.on  to  the  Fates 

I  swear  eternal  love  to  you,  Sylvia.    O,  Fates,  extend  the  thread  of  my  life  I 
To  Bacchus 

I'm  happy  and  sad  throughout  the  day.    Sad  when  the  wine  bottle  is  empty,  happy 
When  it  is  full.    Dutiful  to  my  wife,  and  reveling  with  my  mistress  I 

The  offering 

A  virgin  offered  a  candle  to  Cupid,  hoping  to  obtain  a  lover.    He  smiled  at  her 
request,  and  told  her  to  keep  the  candle. 

The  flower  of  youth 

Men — why  marry  when  the  wives  of  other  men  need  no  persuasion?    Never  marry,  but 
rather  aim  at  wonen*  s  hearts  (and  their  pxjirsestrings)  I 

Set  enade 

One  must  handle  Ci^iid' s  darts  carefully.    And  w!ien  he  is  unhappy,  wipe  away  his 
tears  with  yo\ir  beautiful  hand. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspuxposes:  our  programs  may  sometimes  differ  from  what  was 
announced  in  our  monthly  listings. 

The  Steinway  is  the  official  piano  of  llie  Curtis  Institute  of  Music. 
For  information  obout  concerts  please  call  893-5260. 


Vladimir  Sokoloff ,  Director  of  (toncert  ^'rograms 
 Howard  Komblum,  Concert  Division  Director 


I 


THE      CURTIS      INSTITUTE    OP  MUSIC 
John  de  Lancle«  Director 


CurUs  Hall  Fifty-sixth  Season  1980-1981 
Friday  20  FAruary  1981  at  8:00pro 


IWENIY-SEVENTH  SHJDENT  RECITAL 


I 

"Exultate,  Jubilate"    Motet,  K.  165  (1773)  Wolfgang  Amadeus  Mor-art 

( 1756-1791) 

Laura  Davis,  soprano 
Ghena  Meirson,  piano 


Adagio  in  E  major,  K.  261  Mozart 
Rondo  in  C  major,  K.  373 

Carmen  Fantasie  Pablo  de  Sarasate-Efrem  Zimbalist 

(1844-1908)         (1889-  ) 


Suzanne  L.  Leon,  violin 
Stephanie  Wmdt,  piano 


INTERMISSION 


III 

Rhapsodie  for  Solo  Bassoon  Wlilson  Osborne 

(1906-  ) 

Nadinr>  Maclcie,  bassoon 
IV 

Chaconne  in  D  minor  from  Violin  Partita  Mo.  2,  S.  1004  J.  S.  Bach 

(transcribed  by  Ferruccio  Busoni)  (1685-1750) 

Stq;>hanie  Wendt,  piano 


Laura  Davis:  Student  of  Marianne  Casiello 
Ghena  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
Suzanne  L,  Leon:  Student  of  Jascha  Brodsky 
Stephanie  Wendt:  Student  of  Jorge  Bolet 
Nadina  Mackie:  Graduating  student  of  Sol  Schoenbach 
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The  Institute's  students  offer  stiinulating  musicad  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remenibering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  vrould  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  betwee:i  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  progran  we'll  try  to  accoitmodate  latec<xners.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats— this  is  unfair  to  the  people  \*io  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Cxurtis  is  proud  to  present  sxich  a 
highly  gifted  group  of  young  artists.    We  vrould  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious 
performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
vras  announced  In  our  monthly  listings. 


The  Stelnway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Komblun,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancle,  Director 


Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  23  Fdbruary  1981  at  SxOOpm 


SENIOR  STUDENT  SOLOISTS 
Vdth 

SYMPHONy  ORCHESTRA 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
 VCLUAM  SMITH  


Concerto  for  Organ  and  Strings t  Op.  4»  No,  4         George  Friedrich  Handel 


Allegro  -  Andante 
Adagio  -  Allegro 


Sharon  Bertha,  organ 
II 

Serenade  for  Flute,  Harp,  and  Strings 

Lisa  Davis,  flute 

in 

Variations  for  Viola  and  Strings 

Karie  Prescott,  viola 


INTERMISSION 


IV 


Serenade  for  Tenor,  Horn,  and  Strings 


Noel  Velasco,  tenor 
Paul  Miller,  horn 


( 1685-1759) 


Howard  Hanson 
( 1896-  ) 


Alan  Shulman 
(1915-  ) 


Benjamin  Britten 
(1913-1976) 


Sharon  Bertha:  Graduating  student  of  John  Weaver 
liisa  Davis:  Graduating  student  of  Julius  Baker  and  John  Krell 
Karie  Prescott:  Graduating  student  of  Michael  Tree 
Noel  Velasco:  Graduating  student  of  Marianne  Casiello 
Paul  Miller:  Graduating  student  of  Mason  Jones 
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THE  ORCHESTRA 


VIOLINS 

Carmit  Zori 
Mei-Chen  Liao 
Ralph  de  Souza 
Nicolas  Danielson 
Nancy  Bean 
Michi  Sugiura 
Maria  Bachmann 
Connie  Knudson 

Laiara  Park 
Sharman  Plesner 
Ming-Peng  Hsin 
Joan  Shih 
Maurice  Sklar 
Violaine  Melanflcon 
Diane  Pascal 
Da  Hong  Seeto 

VIOIAS 

Pamela  Askew 
Joyce  Ramfee 
Donna  Randall 
Geraldine  Rice 
AjTiy  Brandf oribrener 
Nancy  Thomas 


CELLOS 

Bruce  Wang 
Michal  Schmidt 
David  Ellis 
Daniel  Wang 
Sara  Sant'Amibrogio 

DOUBLEBASSES 

Stephen  Groat 
Nicolas  Tsolainos 

HARP 

Anne  S\illivan 
OBOES 

Mark  McEwen 
Betsy  Starr 

smSE  MANAGERS 

Calvin  Liddle 
Steven  Sirverman 
Nicolas  Tsolainos 

UBRARIAN 

Dr.  Edwin  E.  Heilakka 


For  information  about  concerts  please  call  893-5260 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblumt  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

CurUs  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  25  February  1981  at  8:00pra 

THE  BRASS  AND  PERCUSSION  ENSEMBLE 
conducted  by 
 GLENN  DODSON 


Sonata  octavl  toni 

(from  Sacrae  Symphonlae) 

Vermont  Sxilte  for  Brass  Choir 
Spectrtins 


II 


III 


Giovanni  Gabrieli 
(1554-1612) 

Albert  Cobine 
( 1929-  ) 

Paul  Shahan 

(1923-  ) 


INTERMISSION 


IV 


Prelude  et  Chaconne 


Eugene  Bozea 

( 1905-  ) 


Symphony  for  Brass  and  Tinpani 


Herbert  Haufrecht 
( 1909-  ) 


TRUMPETS 

James  Bittner 
Joseph  Burzinski 
Scott  Marino 
C.  Benjamin  Mxmdy 

HORNS 

Duncan  Brinsmead 
Michael  Oast 
Theodore  Peters 
Steven  Silverman 
N.  Martin  Tipton 


TOE  ENSEMBLE 

TROMBONES 

Torsten  Edvar 
Timothy  Soberick 
D^ra  Taylor 

BASS  TROMBONE 
Larry  Bird 

BARITONE  HORN 
Joseph  Alessi 
TUBA 

Sumner  Erickson 


PERCUSSION 

Christopher  Allen 
Marc  Silverberg 
Carol  Stumpf 
David  Sulvetta 

STAGE  MANAGERS 

Calvin  Liddle 
Steven  Silverman 
Nicolas  Tsolainos 

LIBRARIAN 

Dr.  Edwin  E.  Heilakka 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  ccaicert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  xjnderstand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  acconmodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats— this  is  unfair  to  the  people  v*io  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentraxAon.    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  artists.    We  %«uld  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious 
performers. 


Artistic  ccaisiderations ♦  students*  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  niay  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblun,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  27  February  1981  at  8:00pin 


TWENTy-EHGHlH  SlUDEJIT  RECITAL 


I 

Trio  in  Eb  major,  K.  498  "Kegelstatt"  Wolfgang  Amadeus  Mozart 

Andante  (1756-1791) 
Menuetto 

Rondot  allegretto 

Lass^  Paulsson,  clarinet        Donna  Randall,  viola 
Darryl  Hobson-Byrd,  piano 

II 

Sonata  in  C  major.  Hob.  XVI:50 
Allegro 
Adagio 

Allegro  molto 

Ballade  No.  4  in  F  minor.  Op.  52  Frederick  Chopin 

(181D-1S49) 

Keiko  Sato,  piano 


INTERMISSION 


III 

Sonata  in  D  major.  Op.  94a 
Moderato 
Scherzo:  presto 
Andante 

Allegro  con  brio 

Sarah  Kwak,  violin 
Carol  Leone,  piano 


Lass6  Paulsson:  Student  of  Donald  Montanaro 

Donna  Randall:  Student  of  Michael  Tree 
Darryl  Hobson-Byrd:  Student  of  Seymour  Lipkin 
Keiko  Sato:  Student  of  Mieczyslaw  Horszowski 
Sarah  Kwak:  Student  of  Ivan  Galamian  and  David  Cerone 
Carol  Lecaie:  Studoit  of  Mieczyslaw  Horszowski 

Mischa  Schneider  prepared  the  Mozart 
Karen  Tuttle  prepared  the  Prokofiev 


Franz  Joseph  Haydn 
(1732-1809) 


Sergei  Prokofiev 
(1891-1953) 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  oxir  concerts  is  8; 00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats— this  is  unfair  to  the  people  \Aio  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentraticsi,    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  artists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious 
performers. 


Artistic  considerations*  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
was  annoxjnced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblim.  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  2  March  1981  at  8:00pin 


TWENTy-NIlflH  SlUDENT  RECITAL 


Frauenll^e  und  -Lebai  Robert  Schumann 

(IS  10- 1856) 

Laura  Davis*  soprano 
Martha  Massena,  piano 


INTERMISSION 


II 

Svdte  for  Viola  and  Piano  Ernest  Bloch 

Lento  -  Allegro  -  Moderato  (1880-1959) 
Allegro  ironico 
Lento 
Molto  vivo 

George  Pascal,  viola 
David  Lofton,  piano 


III 

Etude  in  E  major,  Op.  10,  No.  3  PrederlcJc  Chopin. 

(18 10-1849) 

Sonata  in  A  major,  K.  331  Wolfgang  Amadeus  Mozart 

Tema  and  Variations  (andante  grazioso)  (1756-1791) 
Menuetto  and  Trio 
Alia  Turca  (allegretto) 

Wonmi  Kim,  piano 


Laura  Daviss  Student  of  Marianne  Casiello 
George  Pascal:  Student  of  Michael  Tree 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Wonmi  Kim:  Student  of  Jorge  Bolet 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  o\ar  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  StOOpm.    If  delays  are  un- 
avoidable we  hope  you'll  imderstand  that  we  cannot  seat  latecomers  during  a 
performance  or  betwe«i  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  acconroodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  lateccaning  friends  by  draping 
coats  over  the  seats— this  is  unfair  to  the  people  %*io  arrive  on  time. 


What  you  hear  at  o\xc  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  eurtists.    We  VKxild  appreciate  yoxir  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious 
performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
vras  annoxjnced  in  our  monthly  listings. 


Ihe  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblun.  Concert  Division  Director 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

and  the 

CURTIS  INSTITUTE  OF  MUSIC 

Present  a  Classical  Recital 
Wednesday,  March  4,  1981 
12:30-  1:30  p.m. 
PROGRAM 


Sonata  for  Cello  and  Piano  in  G  Major 

Allegro  Giocoso 

Adagio 

Rondo 


Gita  Roche,  Cello 
Gavin  Martin,  Piano 


Sonata  for  Double  Bass  and  Piano  (1949) 

Allegretto-Scherzo 
Allegro  Assai-Molto  Adagio 
Recitativo 

Lied- Allegro  Grazioso 


Joanne  DIM  aria.  Double  Bass 
Yvette  Tausinger,  Piano 


Jean  Baptiste  Breval 


Paul  Hindemith 


Two  Pieces 

Brass  Quintet  Opus  6,  No.  2 

Allegro  Risoluto 
Thenna  Con  Variationi 
Allegro  Vivace 


William  Brade 
Victor  Ewaid 


Goliard  Brass  Quintet 

James  Bittner,  Trumpet  Timothy  Soberick,  Trombone 

C.  Benjamin  Mundy,  Trumpet,  Larry  Bird,  Trombone 

Michael  Gast,  Horn 

John  DeLancie,  Director  of  the  Curtis  Institute  of  Music. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs. 

The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Cxirtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  4  March  1981  at  8 :00pm 


THIRTIETH  STUDENT  REdlAL 


Children*  s  Hour  Suite 

Into  Mischief  -  Little  Angel  - 
Giddap  Pony  -  Playing  in  the  Garden 
Parade  -  The  Sancknan 


Therese  Elder »  harp 


Marcel  Grand j any 
(189:  1975) 


Sonata  for  Violin  and  Piano, 
Un  poco  andante:  allegro 
Sarabande:  largo 
Tambourin:  presto 


Op.  9 


II 

No. 


Jean-Marie  Leclair 
(1697-1764) 


Ralph  de  Souza,  violin 
Gavin  Martin,  piano 

in 


Ta!nbo\irin  Chinois 
Praeludium  and  Allegro 

Banjo  and  Fiddle 


Fritz  Kreisler 
(1875-1962) 

William  Kroll 
(1901-  ) 


Hirono  Oka»  violin 
Gavin  Martin,  piano 

INTERMISSION 

IV 

Terzetto  for  Two  Violins  and  Viola,  Op.  74 
Introduzione;  allegro  ma  non  troppo 
Larghetto 

Scherzo:  vivace  -  Trio:  poco  meno  roosso 
Tema  can  variazioni:  poco  adagio 

Hirono  Oka,  violin        Mei-Chen  Liao,  violin 
Ralph  de  Souza,  viola 


Antonin  Dvof  &c 
(1841-1904) 


Mazurka  in  Bb  minor,  Op.  24,  No.  4 
Mazurka  in  F  minor.  Op.  63,  No.  2 
Mazurka  in  Db  major.  Op.  30,  No.  3 
Mazurka  in  F  minor.  Op.  7,  No.  3 
Mazurka  in  B  minor.  Op.  33,  No.  4 


Valine  d'Obermann 

(from  Years  of  Pilgrimage, 


1st  Year) 


Frederick  Chopin 
(1810-1849) 


Franz  Liszt 
(1811-1886) 


Ira  Levin,  piano 
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Therese  Elder:  Student  of  Marilyn  Costello 
Ralph  de  Souza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
Gavin  Martin:  Student  of  Jorge  Bolet 
Hirono  Oka:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Mei-Chen  Liao:  Graduating  student  of  Yumi  Ninomiya 
Ira  Levin:  Graduating  student  of  Jorge  Bolet 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspiorposes:  our  programs  may  sometimes  differ  from  What 
was  announced  in  our  monthly  listings. 

Please  understand  that  we  cannot  seat  latecomers  during  a  performance  or 
between  movements  of  a  work.    If  there  are  two  or  more  groups  of  pieces  in 
the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats — this  is  unfair  to  the  people  who  arrive  on  time. 

What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Cvirtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
approval  by  remaining  to  hear  all  of  each  evening's  conscientious  performers. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260, 


\ 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howaird  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

STUDIO  IIJ  Friday  Mjirch  6  1981  at  8:00pm 
1HE  CURTLS  OPERA  DEPARTMENT  PRESESjTS 


The  Marriage  of  Figaro 
Duet  from  Act  II 
Susanna 
Cherubino 

Faust 

Trio  from  Act  III 
Faust 
Valentin 
Mephistopheles 

Pagliacci 

Ccranedia  scene  from  Act  II 
Nedda 
Tonio 
Beppe 

Don  Giovanni 

"Batti,  batti" 
Zerlina 
Masetto 

Carmen 

Duet  from  Act  I 
Micaela 
Don  Jos6 

The  Ballad  of  Baby  Doe 
Scene 

Augusta 

Tabor 

Samantha 

Tosca 

Duet  from  Act  I 
Tosca 

Cavaradossl 


Wolfgang  Amadeus  Mozart 
(1756-1791) 

Katherine  Turner 
Karen  Noteboom 

Charles  Gounod 
(1818-1893) 

Noel  Velasco 
Reginald  Pindell 
John  Myers 

Rugger o  Leoncavallo 
(1857-1919) 

Sheila  Harris 
Douglas  Hines 
Noel  Velasco 


Mozart 


Gooywon  Elissa  Kim 
Donald  Collup 


Georges  Bizet 
(1838-1875) 


Sheila  Harris 
Gregory  Hopkins 


Douglas  Moore 
(1893-1969) 


Sharon  An s tine 
Douglas  Hines 
Gooywon  Elissa  Kim 


Giacomo  Puccini 
(1858-1924) 


Ida  Ong 
Noel  Velasco 


Stage  Director:  Richard  Crittenden 
Musical  Director  and  acconpanist:  Kathleen  Scott 

O  INTERMISSION 


Students  of  Raquel  Adonaylo:  Sharon  Anstine  -  Paula  Brown  -  Gregory  HopJcins  -  Reginald  Pindell 

Ruth  Starkey  -  Katherine  Turner 
Students  of  Marianne  Casiello:  Gooywon  Elissa  Kim  -  Karen  Noteboom  -  Ida  Ong  -  Noel  Velasco 
Students  of  Todd  Dvmcan:  Donald  Collup  -  Ruth  D'Agostino  -Sheila  Harris  -  Douglas  Hines  - 

John  Myers 
Student  of  Zinka  Milanov:  Angela  Kiausas 

Students  of  Operatic  Techniques  with  Mr  Goldovsky:  Barbara  Fox  -  April  Woodall 


Der  Freischlltz 

Duet  from  Act  II 
Aennchen 
Agathe 

The  Secret  Marriage 
Trio  from  Act  I 
Carolina 
Elisetta 
Fidalma 

La  Bohfene 

Duet  from  Act  IV 
Rodolfo 
Marcello 

Beatrice  and  Benedict 
Trio  from  Act  I 
Hero 
Ursula 
Beatrice 

Pell^as  and  Mfelisande 
Scene  from  Act  II 
Pell^as 
M^lisande 

The  Dialogues  of  the  Carmelites 
Scene  from  Act  I 

Sister  Constance 
Sister  Blanche 

Simon  Boccanegra 
Duet  from  Act  I 

Simon  Boccanegra 
Amelia  Grimaldi 

Ifri  ballo  in  maschera 
Scene  from  Act  III 
Renato 
Sam 
Tom 
Amelia 
Oscar 


Carl  Maria  von  Weber 
(1786-1B26) 

April  Woodall 
Ruth  D'Agostino 

Domenico  Cimarosa 
(1749-lBOl) 

Paula  Brown 
Angela  Kiausas 
Ruth  Starkey 

Puccini 


Gregory  Hopkins 
Reginald  Pindell 


Hector  Berlioz 
(1803-1869) 


April  Woodall 
Ruth  Starkey 
Ruth  D»Agostino 


Claude  Debussy 
(1862-1918) 


Donald  Collup 
Paula  BrovB-i 


April  Woodall 
Angela  Kiausas 


FrcL^icis  Poulenc 
(1899-1963) 


Giuseppe  Verdi 
(1813-1901) 


Douglas  Hines 
Ruth  D'Agostino 


Donald  Collup 
Reginald  Pindell 
Jonh  Myers 
Barbara  Fox 
April  Woodall 


Verdi 


Staged  and  played  by 
Boris  Goldovsky 
and 

Fredric  Popper 


Technical  assistance  by  Rob  Sturgeon 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  9  March  1981  at  8:00pm 

THIRTY -FIRST  S'RIDEin'  RECITAL 


Potur  Hymns  for  Tenor,  Viola,  and  Piano  Ralph  Vaughan  Williama 
1  Lordl  Come  Away  2  Who  is  U^is  Fair  One?  (1872-1958) 
3  Come  Love,  Come  Lord    4  Evening  Hymn 

Noel  Velasco,  tenor        Joyce  Rara6e,  viola 
Thomas  Jaber,  piano 

II 

Ludwig  van  Beethoven 
(1770-1827) 

presto 

Jonathan  Blumenfeld,  oboe        Mark  McEwen,  oboe 
Kathryn  Greenbank,  English  horn 


Trio  in  C  major.  Op.  87 
1  Allegro    2  Adagio 
3  Menuetto  and  Trio    4  Finale 


III 


Tambovirin  Chinois 
Praeludium  and  Allegro 

Banjo  and  Fiddle 


Hirono  Oka,  violin 
Gavin  Martin,  piano 


Fritz  Kreisler 
(1875-1962) 

William  Kroll 
(1901-1980) 


INTERMISSION 


IV 

Contrasts  for  Clarinet,  Violin,  and  Piano  Bfela  Bart6k 

Verbunkos  (recnrlting  dance)  (1881-1945) 
Pih€n«5  (relaxation) 
Sebes  (fast  dance) 

Anne  Ament,  cleirinet        Hirono  Oka,  violin 
Gavin  Martin,  piano 

V 

Terzetto  for  Two  Violins  and  Viola,  Op.  74 
Introduzione:  allegro  ma  non  troppo 
Larghetto 

Scherzo:  vivace  -  Trio:  poco  meno  mosso 
Tema  con  variazioni:  poco  adagio 

Hirono  Oka,  violin         Mei-Chen  Liao,  violin 
Ralph  de  Souza,  viola 


Antonin  Dvof ik 
(1841-1904) 
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Noel  Velasco:  Graduating  student  of  Marianne  Casiello 
Joyce  Ram^e:  Student  of  Max  Aronoff 
Jonathan  Blumenf eld:  Graduating  student  of  John  de  Lancie 
Mark  McEwen:  Student  of  John  de  Lancie 
Kathryn  Greenbank:  Graduating  student  of  John  de  Lancie 
Hirono  Oka:  Student  of  Ivan  Galomian  and  Arnold  Steinhardt 
Gavin  Martin:  Student  of    Jorge  Bolet 
Anne  Ament:  Graduating  student  of  Donald  Montanaro 
Mei-Chen  Liao:  Graduating  student  of  Yumi  Ninomiya 
Ralph  de  Souza:  Graduating  student  of  Ivan  Galaraian  and  Jascha  Brodsky 

John  de  Lancie  prepared  the  Beethoven 
Felix  Galimir  prepared  the  Bart6k 


Artistic  considerations,  students*  schedules,  and  printers'  deadlines  are  some- 
times at  crosspurposes:  our  programs  may  occasionally  differ  from  what  was 
announced  in  our  monthly  listings. 

Please  understand  that  we  cannot  seat  latecomers  during  a  performance  or  between 
movements  of  a  work.    If  there  are  two  or  more  groxips  of  pieces  in  the  first 
half  of  a  concert  we'll  try  to  accommodate  latecOTiers. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  information  about  concerts  please  call  893-5260. 


NOTE:  Robert  Shaw  will  conduct  the  Institute's  orchestrr  at  the  Academy  of  Music 
on  Thursday  evening.  30  April.    It  will  be  an  all-Beethoven  program  featuring 
the  Ninth  Symphony.    Free  ticktets  may  be  obtained  by  sending  a  stamped ,  addressed 
envelope  to  The  Curtis  Institute  of  Music,  Rittenhouse  Square,  Phila. ,  Pa.,  19103, 
attention:  Concert  Division      Tickets  cannot  be  picked  up  at  the  Institute,  you 
must  send  a  stamped  envelope. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblun,  Concert  Division  Director 
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THE 


CURTIS  INSTITUTE 
John  de  Lancic,  Director 


O  F 


MUSIC 


Curtis  Hall  Ftfty-ssixth  Season  1980-1981 
Wednerday  11  Miu-ch  1901  at  8:00pm 

HC  RTY  -  SECOND  STUDET JT  RECl  TAL 

riE  DOUBLE  BASS  SITJU^TS 
Of 

RCXSER  SCOTT 


Solo  Sonata  In  E  minor 

(6riginally  for  viola  da  gamba) 
Andante 

Recitative:  arioso  -  mdani 
Vivace 

David  B.  Williamson,  double  bass 
II 

Sonata  in  G  minor 

(transcribed  by  Fred  Zimmerman) 
Largo 

Corrente:  allegro  con  spirito 
Adagio 

Vivace  Calvin  Llddle,  double  bass 

Michael  Eto,  piaiio 
III 

Sonata  for  Double  Bass  and  Piano  (1949) 
Allegretto 
Scherzo:  allegro  assai 

Molto  adagio  -  Lied:  allegretto  gra2doso 

Joanne  Di  Maria,  double  bass 
Yvette  Tausinger,  piano 


Georg  Phllipp  Telemann 
(1GJ1-1767) 


Henry  Eccleg 
(1670-1742) 


Paul  Hindemith 
(1895-1963) 


INTERMISSION 


IV 

Sonata  No.  2  for  Viola  da  Gamba  and  Cembalo 
Adagio 
Allegro 
Andante 
Allegro 

Stephen  Groat,  double  bass 
Thomas  Jaber,  harpsichord 


J.  S.  Bach 
(1685-17'iO) 


Sonata  for  Double  Bass  and  Piano 
Largo  -  Allemande  - 
Gavotte  -  Gigue 


Jean  Baptiste  Loeillet 
(165  3?- 17287) 


Nicolas  Tsolainos,  double  bass 
David  Lofton,  piano 

VL 

Elegia  in  Re  Giovanni  Bottesini 

Tarantella  (132 1-  1B89 ) 

David  Fay,  double  bass 
David  Lofton,  piano 


Michael  Eto:  Student  of  Dr.  Vladimir  Sokoloff 
Yvette  Tausinger:  Studesit  of  I'deczyslaw  Horszowski 
Davie!  Lofton:  Student  of  Dr.  Vladimir  iJokoloff 

Karen  Tuttle  prepared  the  Hindemith 


Artistic  considerations,  students'  schedules,  and  printers'  deadlincij  are 
c>ccasionally  at  cropspurposest  our  programs  may  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 

Please  understand  that  we  cannot  seat  latecomers  during  a  performance  or 
between  movanents  of  a  work.    If  there  are  two  or  more  groups  of  pieces  in 
the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats — this  is  unfair  to  the  people  who  arrive  on  time. 

V.'hat  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  artists.    We  would  appreciate  your  showing  your 
apprcvr 1  by  renalning  to  hear  all  of  each  evening's  conscientious  performers. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OP  MUSIC 
John  d  •  Lemcle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  13  March  1981  at  8:00pin 


SYMPHONY  ORCHESTRA 
of 

TOE  CURTIS  INSTETUTC  OP  MUSIC 
conducted  by 
WILLIAM  SMIIH 
with 

SENIOR  STUDENT  SOLOISTS 


I 

Concerto  in  E  major  for  Tnjmpet  and  Orchestra 
Allegro  con  spirit© 
Andante 
Rondo:  allegro 

James  Bittner,  trumpet 
II 

Four  Songs  on  Poems  by  Friedrich  RUckert  Gustav  Mahler 

1  Ich  atmet*  einen  linden  Duft  (1860-1911) 

2  Liebst  du  urn  SchUnheit,  o  nicht  mich  liebel 

3  Blicke  mir  nicht  in  die  Liederl 

4  Ich  bin  der  Welt  abhandei  gckoramen 

Angela  Kiausas,  soprano 


Johann  Hummel 
(1778-1S37) 


INTERMISSION 


III 

Concerto  in  D  minor  for  Violin  and  Orchestra,  Op.  22  H,  Wieniawski 
Allegro  moderato  (18 35-1880) 

Roman za:  andante  non  troppo 

Allegro  con  fuoco  -  Allegro  moderato  (a  la  Zingara) 
Ralph  de  Souza,  violin 


James  Bittner;  Graduating  student  of  Frank  Kaderabek 
Angela  Kiausas:  Graduating  student  of  Zinka  Milanov 
Ralph  de  Souza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
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THE  ORCHESTRA 


VIOLINS 

Hirono  Oka* 
Nancy  Bean 
Sarah  Kwak 
Nicolas  Danielson 
Alison  Dalton 
Maria  Bachmann 

Laxira  Park* 
Cathy  Meng 
Jxjn-Ching  Lin 
Joan  Shih 
Da  Hong  Seetoo 
Ivan  Chan 

VICLAS 

Thomas  Turner* 
Igor  Polesitsky 
Donna  Randall 
Geraldine  Rice 
Rachel  Swerdlow 
Nancy  Thomas 

CELLOS 

Git a  Roche* 
Raymond  Wang 
Keith  Robinson 

DOUBLE  BASSES 

Joanne  Di  Maria* 
Nicolas  Tsolainos 

STAGE  MANAGERS 

Calvin  Liddle 
Steven  Silverman 
Nicolas  Tsolainos 

IJBRARIAN 

Dr.  Edwin  E.  Heilakka 


FLUTES 

HUMMEL:  Gigi  Mitchell 
MAHLER:  Heidi  Ruby 

WIENIAWSKI:  Gigi  Mitchell,  Heidi  Ruby 
OBOES 

HUMMEL:  Mark  McEwen,  Betsy  Starr 
MAHLER:  Mark  McEwen,  Betsy  Starr 
VJIENEAWSKI:  Mark  McEwen,  Betsy  Starr 

ENGLISH  HORN 

MAHLER:  Jonathan  Blumenfeid 
CLARINETS 

HUMMEL:  David  Neuman,  Paul  Garment 
MAHLER:  Paul  Garment,  David  Neuman 
WIENIAWSKI:  Paul  Garment,  David  Neuman 

BASSOONS 

HUMMEL:  Nancy  McDermid,  Richard  Ranti 
MAHLER:  Nancy  McDermid,  Richard  Ranti 
WIENIAWSKI:  Richard  Ranti,  Nancy  McDermid 

HORNS 

MAHLER:  Theodore  Peters,  Steven  Silverman, 

Duncan  Brinsmead,  Martin  Tipton 
WIENIAWSKI:  Theodore  Peters,  Duncan  Brinsmead j 

HARP 

Susan  Bennett 
CELESTA 

Grnydon  Goldsby 
TIMPANI 

David  Sulvetta 
TRUMPETS 


*  principal 


Benjamin  Mundy 
Joseph  Bixczinsky 


THE  CURTIS  INSTITUTE  OF  MUSIC      and    THE  ACADEMY  OF  NATURAL  SCIENCES 
John  de  Lancie,  Director  Thomas  Peter  Bennett,  President 


present 
CONCERTS  FROM  CURTIS 

at  the 

ACADEMY  OF 
NATURAL  SCIENCES 


March  15,  1981 
I 

SONATA  OPUS  11,   No.   4,   FOR  VIOLA  AND  PIANO  -PAUL  HINDEMITH 

Fantas  ie 

Thema  mit  Variationen 
Finale 

AMY  BRANDFONBRENER  -  Viola  NOZOMI  TAKASHIMA  -  Piano 

II 

SONATA  IN  B  FLAT  K.    333,    FOR  PIANO  WOLFGANG  AMADEUS  MOZART 

Allegro 

Andante  Cantabile 
Allegretto  Grazioso 

ANDANTE  SPIANATO  AND  GRANDE  POLONAISE, 

OPUS  2  2  FREDERIC  CHOPIN 

DARRYL  HOBSON-BYRD  -  Piano 


********* 


Dr.  Vladimir  Sokoloff,  Dir 

This  series  is  supported  by  gr 
Main,  Flurdman  and  Cranstoun 

Steinway  piano  through  the 
(Please  see  reverse 


ector  of  Concert  Programs 

ants  from  ARA  Services,  Inc.; 
;   and  The  Presser  Foundation. 

courtesy  of  Wurlitzer  Co. 
s  ide  of  program. ) 


FOUNDED  IN  1812 

RESEARCH  •  MUSEUM  •  EDUCATIOM 




PHILADEU'HIA 

\ 

March  15,  1981 


Dear  Concert  Goer: 

I  hope  vou  enjoy  today's  program. 
This  is  the  last  concert  in  the  1980-81  Series. 

If  you  would  like  to  be  on  the  mailing  list 
for  future  Academy  events  and  programs,  please 
tear  off  the  form  below  and  leave  it  at  the 
admissions  desk,  or  mail  it  to  me  at  the  Academy. 

Thank  you  for  coming. 

Sincerely , 

Clara  Ueland 

Director,  Public  Affairs 


PLEASE  PUT  ME  ON  THE  MAILING  LIST  FOR  FUTURE  EVENTS  .AND  PROGRAMS. 

I  AM  INTERESTED  IN 

 ^Music  Programs  Only   Membership  Information 

 Education  Programs  for  Adults   Field  Trips 

 Education  Programs  for  Children   Films 

 Lectures   ^New  Exhibits 

 Other  (Please  write  in)  : 


NAME  

ADDRESS 


TELEPHONE 


XXX}CXX)<X)C)0CXX>Q()CX)QQCX)Q(XXX)(X)(XX)OOQCX)Q(XX)QQ(X)(X)C)QOQQ()C)Q0u.n)QQ(X)0e).^^ 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  Be  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  23  March  1981  at  8:00pin 


1KERT5f-THrRD  STUDENT  RECITAL 


Z 

Sonata  in  F  major  for  Cello  and  Piano,  Op.  99       Johannes  Brahms 
Allegro  vivace  (1B33-1397) 
Adagio  affetuoso 
Allegro  paasionata 
Allegro  molto 

Ramon  Bolipata,  cello 
Gavin  Martin,  piano 


INTERMISSION 


II 

String  Quartet  No.  3  (1927)  B6la  Bart6k 

Primo  parte:  moderate  (1881-1945) 
Seconda  parte:  allegro 

Recapitulazione  della  primo  parte:  moderate 
Coda:  allegro  molto 

Nicolas  Danielson,  violin         Matthias  Buchholz,  viola 
Alison  Dalton,  violin        Jonathan  Spitz,  cello 

III 

Octet  for  Wind  Instruments    (1923)  Igor  Stravinsky 

Sinfonia:  lento  -  allegro 
Tema  con  variazioni:  andantino 
Finale:  tempo  giusto 

Lisa  Davis,  flute         Scott  Marino,  trumpet 
David  Neuroan,  clarinet         Benjamin  Mundy,  tr\jmpet 
1     Nadina  Mackie,  bassoon         Debra  Taylor,  tenor  trombone 
Richard  Ranti,  bassoon         Larry  Bird,  bass  trombone 
directed  by  Sol  Schoenbach 

Ramon  Bolipata:  Student  of  Orlando  Cole 
Gavin  Martin:  Student  of  Jorge  Bolet 
Nicolas  Danielson:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Alison  Dalton:  Graduating  student  of  Ivan  Galamian  and  David  Cerone 
Matthias  Buchholz:  Student  of  Michael  Tree 
Jonathan  Spitz:  Graduating  student  of  David  Soyer 
Lisa  Davis:  Graduating  student  of  Julius  Baker  and  John  Krell 
David  Neuman:  Student  of  Donald  Montanaro 
Nadina  Mackie:  Graduating  student  of  Sol  Schooibach 
Richard  Ranti:  Student  of  Sol  Schoenbach 

Scott  Marino:  Student  of  Frank  Kaderabek 
Benjamin  Mundy:  Student  of  Frank  Kaderabek 
Debra  Taylor:  Student  of  Glenn  Dodson 
Larry  Bird:  Graduating  student  of  Glenn  Dodson 
Felix  Galimir  prepared  the  Bart6k 
Sol  Schoenbach  prepared  the  Stravinsky 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  ronesnbering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00f»n.    If  delays  are  un- 
avoidable we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  accomroodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats — this  is  unfair  to  the  people  %*io  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  svjch  a 
highly  qifted  group  of  yomg  artists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious 
performers. 


Artistic  ccaisiderations ,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
was  annovmced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kombltm,  Concert  Division  Director 


THE 


CURTIS 
INSTITUTE 

OF 

MUSIC 


JOHN  de  LAIMCIE.  Director 

March  2^,  1981 
Curtis  Hall 
The  Curtis  Institute  of  Music 

presents  a  concert  for  the  pleasure  of 

The  Musical  Fund  Society  of  Philadelphia 


THE  CURTIS  INSTITUTE  OF  MUSIC 
RITTENHOUSE  SQUARE 
PHILADELPHIA,  PENNSYLVANIA  19103 


The  famed  Curtis  Institute  of  Music  in  Philadelphia  has, 
since  its  inception,  provided  its  students,  admitted  only  by 
audition,  with  peerless  musical  training  at  absolutely  no 
cost  to  any  student.  Privately  endowed,  Curtis  counts  among 
its  distinguished  graduates  such  illustrious  names  as  Leonard 
Bernstein,  Gian-Carlo  Menotti,  Samuel  Barber,  Leonard 
Rose,  Eugene  Istomin,  and  many  more.  The  stellar  faculty 
of  the  Institute  has  included  some  of  the  most  celebrated 
musicians  of  the  twentieth  century.  This  year's  students 
number  160,  come  from  the  United  States  and  15  different 
countries,  and  will  enjoy  the  opportunity  to  study  under 
69  faculty  members,  most  of  whom  are  performers  of 
world  renown. 


THE     CURTIS     INSTITUTE     OF  MUSIC 

JOHN  DE  LANCIE.  DIRECTOR 

I 

String  Quartet  No.  3  

Primo  parte;  moderato 
Seconda  parte:  allegro 
Recapitulazione  della  primo  parte: 

moderato 
Coda:  allegro  molto 

Nicolas  Danielson,  violin 
Alison  Dalton,  violin 
Matthias  Buchholz,  viola 
Jonathan  Spitz,  cello 

II 

Pavane  for  Harp  and  Organ  

Anne  Sullivan,  harp 
Sharon  Bertha,  organ 

III 

Ricordanza  for  Cello  and  Piano  

Jonathan  Spitz,  cello 
Ghenady  Meirson,  piano 

IV 

Pastorale  for  Woodwinds   Vincent  Persichetti 

(1915-  ) 

David  Gantsweg,  flute 
Kathryn  Greenbank,  oboe 
Lasse  Paulsson,  clarinet 
Theodore  Peters,  horn 
Nadina  Mackie,  bassoon 


B§la  Bartok 

(1881-1945) 


Frances  McCollin 
(1892-1960) 


George  Rochberg 
(1918-  ) 


INTERMISSION 


V 

Canzona  from  Concerto  for  String  Quartet  Alfredo  Casella 

(1883-1947) 

Robert  Rinehart,  violin 
Violaine  Melan9on,  violin 
Karie  Prescott,  viola 
Michael  Kannen,  cello 


VI 

A  Merry  Finale 


Csee  "back) 


from 


Das  Land  Pes  Lachelns 


Franz  Lehar 


(1870-19^8) 


Dein  ist  mein  ganzes  Herz 

Noel  Espiritu  Velasco,  tenor 


from 


Paganini 


Lehar 


Lie"be,  du  Himmel  auf  Erden 

Laura  M.  Davis,  soprano 


from 


Die  Lustige  Witve 


Lehar 


Da  geh  ich  ins  Maxim 

Reginald  Pindell,  baritone 


from 


Die  Fledermaus 


Johann  Strauss,  Jr. 
(1825-1899) 


0  je,  wie  riihrt  mich  dies 

(Trio  Rosalinde-Eisenstein-Adele ) 
Laura  Davis,  Paula  Brown,  sopranos 
Noel  Espiritu  Velasco,  tenor 

Die  Majestat  wird  anerkannt 

Paula  Brown,  Laura  Davis,  Noel  Espiritu 
Velasco,  Reginald  Pindell. 


Piano  accompaniment  by  Lys  Bert  Symonette. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lauicie,  Director 

Curtis  Hall  Pifty-stxth  Season  1980-1981 
Wednesday  25  March  1981  at  8:00pin 

THIRIY -FOURTH  STUDtINT  REXILTAL 


Del  mio  core  (from  Orf eo) 

O  del  mio  amato  ben 
Spirate  pur,  spirate 

Allerseelen 
Mausfallen  Sprllchlein 
Donde  lieta  (from  LaBoh^ne) 


Franz  Joseph  Haydn 
(1732-1809) 
Stefano  Donaudy 
(1879-1925) 

Richard  Strauss 
(1864-1949) 
Hugo  Wolf 
(1860-1903) 

Giacomo  Puccini 
(1858-1924) 


Gooywon  Elissa  Kim,  soprano 
Dr.  Vladimir  Sokoloff ,  piano 


II 


Romanza 

(from  Concerto  for  Bass  Tuba) 

Sonata  for  Tuba  and  Piano 
Allegro  lucentemente 
Largamente  -  Tranquil lo 
Vivace 


Ralph  Vaughan  Williams 
(1872-1958) 

David  Powell 
(1953-  ) 


Sumner  Erickson,  tuba 
Gray don  Goldsby,  piano 

III 

Rittenhouse  Suite  for  Two  Trombones  Norm  Stxjmpf 

I  Fanfare  II  Waltz  (solo)  III  Galop  IV  Ballad  (1957-  ) 
V  Scherzo  (solo)    VI  Dialogue    VII  Air    VIII  Polka 

Debra  Taylor  and  Torsten  Edvar,  trombones 


INTERMISSION 


IV 

Polonaise  in  C#  minor.  Op.  26,  No.  1 
Polonaise  in  Eb  minor.  Op.  26,  No.  2 

Scherzo  No.  2  in  Bb  minor.  Op.  31 

Keiko  Sato,  piano 


Frederick  Chopin 
(1810-1849) 

Chopin 


V 

Trio  in  C  major.  Op.  87  Johannes  Brahms 

Allegro  (1833-1897) 
Andante  con  moto 
Scherzo:  presto 
Finale:  allegro  giocoso 

Cathy  Meng,  violin         Gita  Roche»  cello 
Darryl  Hobson-Byrd,  piano 
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Gcxjyvjon  Elissa  Kim:  Student  of  Marianne  Casiello 
Sxjmner  Erickson:  Student  of  Paul  Krzywicki 
Gray don  Goldsby:  Student  of  Jorge  Bolet 
Debra  Taylor:  Student  of  Glenn  Dodson 
Torsten  Edvar:  Student  of  Glenn  Dodson 
David  Powell:  Composition  student  of  David  Loeb 
Norm  Stmpf:  Composition  student  of  Ned  Rorem 
Keiko  Sato:  Student  of  Mieczyslaw  Horszowski 
Cathy  Meng:  Studoit  of  Ivan  Galamian  and  David  Cerone 
Gita  Roche:  Student  of  David  Soyer 
Darryl  Hobson-Byrd:  Student  of  Seymour  Lipkin 

Karen  Tutt_e  prepared  the  Brahms 


Artistic  considerations,  students'  schedules,  and  printers*  deadlines 
are  occasionally  at  crosspurposes:  oiir  programs  may  sometimes  differ 
from  what  was  announced  in  o\ir  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Cxartis  Institute  of  Music. 


For  information  about  concerts  please  call  Howard  Komblum  (893-5260) 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 


Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  27  March  1981  at  OtOOpm 

IKLRTy -FIFTH  STUDEf/I'  RECITAL 


Quartet  for  Two  Flutes  and  Percussion  (1978) 
Lento  -  Allegro  -  Andante  -  Allegro 


David  Loeb 
( 1939-  ) 


David  Gantsweg  and  Heidi  Ruby,  flutes 
Christopher  Allen  and  Carol  Stumpf ,  percussion 


II 

Three  Vignettes  for  Organ  and  Harp 
Allegro  tranquillo  -  Allegro  risoluto 


David  Loeb 
Allegro  grazioso 


Sharon  L.  Bertha,  organ 
Anne  Sullivan,  harp 


III 


Ballade  for  Harp,  Op.  28 


Anne  Sullivan,  harp 
IV 

Sonata  for  Viola  and  Piano,  Op.  11,  No.  4 
Fantasie  -  Tema  ndt  Variationen  -  Finale 

Amy  Brandfonbrener,  viola 
Nozmi  Takashima,  piano 


INTERMISSION 


Carlos  Salzedo 
( 1885-1961) 


P-ml  Hindanith 
(1895-1963) 


Joseph  Jongen 
(1873-1953) 


Pierre-Octave  Ferroud 
( 1900-1936) 
Ferroud 


Danse  lente  for  Flute  and  Harp 

Gigi  Mitchell,  flute 
Anne  Sullivan,  harp 

Berg&re  captive  for  Flute  Solo 

Jade  for  Flute  Solo 

Gigi  Mitchell,  flute 

Haro  no  umi  for  Flute  and  Harp  Michio  Miyagi 

(A  Seashore  in  Spring)  (1894-1956) 
Gigi  Mitchell,  flute 
Anne  Sullivan,  harp 
(Jade  and  Haro  no  umi  were  originally  written  for  shakahatchi 
and  koto.     They  are  being  performed  this  evening  in  a  manner 
similar  to  the  original  style. ) 

VI 

Sonata  in  Bb  major,  K.  333  Wolfgang  Amadeus  Mozart 

Allegro  -  Andante  cantabile  -  Allegretto  grazioso  (1756-1791) 


Andante  spianato  and 

Grande  Polonaise  in  Eb  major.  Op.  22 


Frederick  Chopin 
(1810-1849) 


Darryl  Hobson-Byrd,  piano 


David  Gantsweg:  Student  of  Julius  Baker  and  John  Krell 
Heidi  Ruby:  Student  of  Julius  Baker  and  John  Krell 
Christopher  Allen:  Graduating  student  of  Gerald  Carlyss 
Carol  Stumpf:  Student  of  Gerald  Carlyss 
Sharon  L.  Bertha:  Graduating  studei^t  of  John  Weaver 
Anne  Sullivan:  Graduating  student  of  Marilyn  Costello 
Amy  Brandfonbrener:  Student  of  Joseph  de  Pasquale 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Gigi  Mitchell:  Student  of  Julius  Baker  and  John  Krell 
Darryl  Hobson-Byrd:  Student  of  Seymour  Lipkin 


Artistic  considerations,  students'  schedules,  and  printers' 
deadlines  are  occasionally  at  crosspurpx^ses:  our  programs  may 
sometimes  differ  from  what  was  announced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  information  about  concerts  please  call  Howard  Komblum  at  893-5260 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  30  March  1981  at  8:00pin 


IHIRTy-SIXTH  STUDENT  RECITAL 


Prayer  of  Saint  Gregory 


Scx)tt  Marino,  trumpet 
Diane  Belcher,  organ 

Saint  Marc  Concerto  in  Bb  major  for  Triimpet 
Grave  -  Allegro  - 
Andante  -  Allegro 


Scott  Marino,  trumpet 


Alan  Hovhaness 
( 1911-  ) 


Tomaso  Albinoni 
(1671-1750) 


Celine  Leathead,  violin 
Suzanne  Leon,  violin 
Jun-Ching  Lin,  violin 
Diane  Pascal,  violin 

Diane  Belcher, 


Karie  Prescott,  viola 
Rachel  Swerdlow,  viola 
Sara  Sant' Ambrogio,  cello 
David  Fay,  double  bass 
harpsichord 


II 


Always  for  Thee,  Op.  47,  No. 
During  the  Ball,  Op.  33,  No. 


Lisa's  Aria  (from  Pique  Dame) 

Tatyana's  Letter  Scene  (from  Eugene  Onegin) 

Laura  Davis,  soprano 
Ghenady  Meirson,  piano 


Peter  Tchaikovsky 
(1840-1893) 

Tchaikovsky 

Tchaikovsky 


INTERMISSa:ON 


Mourning  Scene  from  'Samuel' 


III 


Donald  Collup,  baritone 
Margaret  Batjer,  violin         Thomas  Turner,  viola 
Hirono  Oka,  violin         Ramon  Bolipata,  cello 


Ned  Rorem 
(1923-  ) 


IV 

Sonata  in  C  minor  for  Violin  and  Piano,  Op.  45 
Allegro  molto  ed  appassionato 
Allegretto  espressivo  alia  romanza 
Allegro  animato 

Ralph  de  Souza,  violin 
Gavin  Martin,  piano 


Edvard  Grieg 
(1843-1907) 
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Scott  Marino:  Student  of  Frank  Kaderabek 
Diane  Belcher:  Student  of  John  Weaver 
Celine  Leathead:  Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Suzanne  Leon:  Student  of  Jascha  Brodsky 
Jun-Ching  Lin:  Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Diane  Pascal:  Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Karie  Prescott:  Graduating  student  of  Michael  Tree 
Rachel  Swerdlow:  Student  of  Max  Aronoff 
Sara  Sr;nt' Ambrogio:  Student  of  David  Soyer 

David  Fay:  Student  of  Roger  Scott 
Laura  Davis:  Student  of  Marianne  Casiello 
Ghenady  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
Donald  Collup:  Student  of  Todd  Duncan 
Margaret  Batjer:  Graduating  student  of  Ivan  Galamian  and  David  Cerone 
Hirono  Oka:  Graduating  student  of  Ivan  G-lamian  and  Arnold  Steinhardt 
Thomas  Turner:  Graduating  student  of  Joseph  de  Pasquale 
Ramon  Bolipata:  Student  of  Orlando  Cole 
Ralph  de  Scuza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
Gavin  Martin:  Student  of  Jorge  Bolet 


For  information  about  concerts  please  call  Howard  Komblum  (893-5260). 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum^  Concert  Division  Director 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

and  the 

CURTIS  INSTITUTE  OF  MUSIC 

present  a  Student  Recital 
Wednesday,  April  1,  1981 

12:30  p.m. 

PROGRAM 
I 

Mafchenbilder  -  Pictures  from  Fairyland  Opus  113  Robert  Schumann 

for  Viola  and  Piano 

Nicht  Schnell  -  Not  Fast 
Lebhaft  -  Lively 
Rasch  -  Wild 

Langsam  Mit  Melancholischem  Ausdruck  -  Slowly  with  Melancholy  Expression 

Joyce  Ramee,  Viola 
Darryl  Hobson-Byrd,  Piano 

II 

Sonata  Opus  14,  No.  2,  for  Piano  Ludwig  van  Beethoven 

Allegro 

Andante 

Scherzo 

Yvette  Tausinger,  Piano 
III 

Arpeggione  -  Sonata  For  Cello  and  Piano  D.  821  Franz  Schubert 

Allegro  Moderate 

Adagio 

Allegretto 

Michael  Kannen,  Cello 
Seung-Hee  Hyun,  Piano 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

John  De  Lancie,  Director  of  the  Curtis  Institute  of  Music 

The  Steinway  is  the  official  of  the  Curtis  Institute  of  Music. 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

WeAiesday  1  April  1981  at  8:00pin 
Plays  and  Players  1714  Delancey  Street 

OHE  CURTIS  OPEJIA  DEPARTMENT 
presents 

ALBERT  HERRING 

Comic  Opera  in  Three  Acts 
Music  by  Benjandn  Britten 
Text  by  Eric  Crozier 

Lady  Billows,  an  elderly  autocrat  Ruth  d'Agostino 

Florence  Pike,  her  housekeeper  Ruth  Steirkey 
Miss  Wordsworth,  Head  Teacher  at 

the  Church  School  Barbara  Fox 

Mr.  Gedge,  the  Vicar  Donald  Collup 

Mr.  Upfold,  the  Mayor  Gregory  Hopkins 

Police  Superintendant  Budd  John  Myers 

Sid,  a  butcher's  shophand  Douglas  Hines 

Albert  Herring,  from  the  greengrocer's  Noel  Velasco 

Nancy,  from  the  bakery  Bonnie  Hall 

Mfs.  Herring,  Albert's  mother  Susan  Rodgers 

Eknmie      )  Katherine  Turner 

Cis         )  Village  Children  Gooywon  Elissa  Klin 

Harry      )  April  Woodall 

The  action  of  the  opera  takes  place  at  Loxford,  a  small  market- town 
in  East  Sxxffolk,  England,  during  April  and  May,  1900. 

Act  I       Scene  1         Lady  Billow's  garden,  April  10th. 

Scene  2         Mrs.  Herring's  greengrocery  shop,  later 
the  same  evening. 

Act  II      Scene  1        Lady  Billow's  garden.  May  1st. 

Scene  2         Mrs.  Herring's  shop,  that  evening 

Act  in  Mrs.  Herring's  shop,  the  afternoon  of  May  2nd. 

Conducted  and  directed  by 
BORIS  GOLDOVSKY 

assisted  by 
Fredric  Popper 

Scenery  designed  by  Melvin  Dickerson     Production  manager:  Al  Petrucelli 
Lighting:  R.  Temple  Cheesbrough    Carpenter:  Bob  Stvirgeon 
Electrician:  John  Clapp     Props:  Melinda  Palmore 
Costumes  and  make-up:  Leo  Van  Witsen     Costumes  from  Eaves-Brooks  Costume  Co. 
Opera  Department  Staff:  Richard  Crittenden,  Kathleen  Scott 
Musical  Assistant:  Lys  SymonettP 


By  permission  of  Boosey  and  Havfces 
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Ruth  d'Agostino:  Studait  of  Todd  Dunceui 
Ruth  Starkey:  Student  of  Raquel  Adonaylo 
Barbara  Fox:  Studait  of  Operatic  Techniques  with  Mr.  Goldovslcy 
Donald  Collup:  Student  of  Todd  Duncan 
Gregory  Hopkins:  Student  of  Raquel  Adonaylo 
John  Kyersi  Student  of  Todd  Duncan 
Douglas  Hines:  Student  of  Todd  Duncan 
Noel  Velasco:  Student  of  Marianne  Casiello 
Bonnie  Hall:  Curtis  Institute  Graduate »  1980 
Susan  Rodgers:  Student  of  Operatic  Techniques  with  Mr.  Goldovsky 
Katherine  Turner:  Student  of  Raquel  Adonaylo 
GooywcMi  Elissa  Kim:  Student  of  Marianne  Casiello 
April  Woodall:  Student  of  Operatic  Techniques  with  Mr.  Goldovsky 


THE  ORCHESTRA 


Heidi  Rviby,  flute  and  piccolo 
David  Gantsweg,  alto  flute 
Mark  McEwen,  oboe 
Lasse  Paulsson.  clarinet 
David  Neuman,  bass  clarinet 
Michael  Hope,  bassoon 
Michael  Gast,  horn 
Anne  Sullivan,  harp 
Christopher  Allen,  timpani  and  percussion 
Nicolas  Danielson,  violin  I 
Connie  Knudson,  violin  II 
Matthias  Buchholz,  viola 
Daivd  Ellis,  cello 
David  Williamson,  double  bass 


LIBRARIAN:  Dr.  Edwin  E.  Heilakka 
CREW:  Calvin  Liddle 

Steven  Silverman 

Nicolas  Tsolainos 


X)Q0QO()OCX)OOOQQO0Q()0(K)QQ()Q00Q(XXX)CXXy)()(KXXX)(XXX)Q()(KX)Q(K)Q(K)()CXXX)Q()()0()O()(X)QO(X)()QO()0(K)(XX 

THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Cur  Us  Hall  Fifty-sixth  Season  1980-1981 
Friday  3  April  1981  at  8:00pm 

THIRIY- SEVENTH  STUDENT  RECITAL 

I 

Air  for  Trumpet  and  Organ  Johann  Sebastian  Bach 

(from  Orchestral  Suite  No.  3)  (1685-1750) 

Andantino  for  Trumpet  and  Organ  Eugene  Bozza 

(from  Concertino  for  Trumpet)  (1905-  ) 

Scott  Marino,  trumpet 
Diane  Belcher,  organ 

II 

Concerto  in  Eb  major  for  Horn,  K.  417     Wolfgang  Amadeus  Mozart 
Allegro  moaestoso  -  Andante  -  Rondo:  allegro  (1756-1791) 

Theodore  Peters,  horn 
Wonmi  Kim,  piano 

III 

Partita  No.  2  in  D  minor  for  Violin  Solo,  S.  1004  Bach 
Allemanda  -  Corrente  -  Sarabanda  -  Giga  -  Ciaccona 

Ralph  de  Souza,  violin 


INTERMISSION 


IV 

Tzigane  for  Violin  and  Piano  Maurice  Ravel 

(1875-1937) 

Ralph  de  Souza,  violin 
Stephanie  V/endt,  piano 


Sonata  for  Viola  Solo  (1955)  Bemd  Alois  Zimmerman 

(1918-1970) 

Matthias  Buchholz,  viola 

Sonata  in  Eb  major  Johann  Nepomtik  Hummel 

for  Viola  and  Piano,  Op.  5,  No.  3  (1778-1837) 
Allegro  moderato  -  Adagio  cantabile  -  Rondo:  allegro  con  moto 

Matthias  Buchholz,  viola 
Wonmi  Kim,  piano 

VI 

Kleine  Kammermusik,  Op.  24,  No.  2  Paul  Hindemith 

Lustig  -  Walzer  -  Ruhig  und  einfach  -  (1895-1963) 
Si../ielle  viertel  -  Sehr  leiihaft 

Gigi  Mitchell,  flute         Mark  McEwen,  oboe 
Paul  Garment,  clarinet         Nancy  McDermid,  bassoon 
Martin  Tipton,  horn 


Scott  Marino:  Student  of  Frank  Kaderabek 

Diane  Belcher:  Studait  of  John  Weaver 
Theodore  Peters:  Student  of  Mason  Jones 
Wonmi  Kim:  Student  of  Jorge  Bolet 
Ralph  de  Souza:  Graduating  studait  of  Ivan  Galandan  and  Jascha  Brodsky 
Stephanie  Wendt:  Student  of  Jorge  Bolet 
Matthias  Buchholz:  Student  of  Michael  Tree 
Gigi  Mitchell:  Student  of  Julius  Baker  and  John  Krell 
Mark  McEwen:  Student  of  John  de  Lancie 
Paul  Garment:  Student  of  Donald  Montanaro 
Nancy  McDermid:  Student  of  Sol  Schoenbach 
Martin  Tipton:  Student  of  Mpson  Jones 

John  de  Lancie  prepared  the  Hindonith 


For  information  about  concerts  please  call  Howard  Kornblum  at  893-5260. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum.  Concert  Division  Director 


THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 


FIFTH  FACULTY  COMMEMORATIVE  SERIES 
honoring 

MIECZYSLAW  HORSZOWSKI 


Sunday,  April  fifth 
Nineteen  hundred  and  eighty  one 


THE    CURTIS    INSTITUTE    OF  MUSIC 
John  de  Lancie,  Director 

AFTERNOON  CONCERT  Two  O'Clock 


I 


Brief  remarks:    John  de  Lancie 


A  PROGRAM  OF  MUSIC 
FOR 

PIANO  FOUR  HANDS 


STEVEN  DE  GROOTE     AND     CRAIG  NIES 


Brief  remarks:    Felix  Galimir 


II 

JORGE  BOLET     AND     ANTON  KUERTI 


III 

GARY  GRAFFMAN     AND     SEYMOUR  LIPKIN 


THE    CURTIS    INSTITUTE    OF  MUSIC 


EVENING  PROGRAM  Eight  O'clock 


MIECZYSLAW  HORSZOWSKI 

SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 
WILLIAM  SMITH,  Conductor 

J.  S.  BACH  Prelude  and  Fugue  in  A  minor,  S  894 

II 

BURLE  MARX  Concertino  No.  1  in  B-flat  major  after 

J.  B.  Cramer  for  Piano  and  Orchestra 

I  Con  precisione 

II  Andante  maestoso  ed  espressivo;  Presto 
III  Vivo 

*IRA  LEVIN 

Dedicated  to  his  friend,  Mieczyslaw  Horszowski 

(World  Premiere) 


INTERMISSION 


III 

W.  A.  MOZART        Piano  Concerto  No.  14  in  E-flat  major,  K.  449 

Allegro  vivace 
Andantino 

Allegro  ma  non  troppo 
'Student  of  Jorge  Bolet 

The  music  for  the  Burle  Marx  Concertino  has  been  prepared  through  the 
generosity  of  the  Philadelphia  Foundation  and  the  Edwin  A.  Fleisher 
Collection  Staff. 


SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 


WILLIAM  SMITH,  Conductor 


VIOLIN 

MARGARET  BATJER 
HIRONO  OKA 
MEI-CHEN  LIAO 
SARAH  KWAK 
RALPH  DE  SOUZA 
ALISON  DALTON 
CATHY  MENG 
SUZANNE  LEON 

ROBERT  RINEHART 
AMOS  JONES 
GERARD  KORSTEN 
JUN-CHING  LIN 
CELINE  LEATHEAD 
VIOLAINE  MELANCON 
DIANE  PASCAL 
IVAN  CHAN 


FLUTE 

LISA  DAVIS 
GIGI  MITCHELL 


OBOE 

JONATHAN  BLUMENFELD 
KATHRYN  GREENBANK 


CLARINET 

ANNE  AMENT 
PAUL  GARMENT 


BASSOON 

NADINA  MACKIE 
NANCY  McDERMID 


VIOLA 

THOMAS  TURNER 
KARIE  PRESCOTT 
IGOR  POLESITSKY 
JOYCE  RAMEE 
SUZANNE  ROUSSO 
DONNA  RANDALL 


HORN 

THEODORE  PETERS 
STEVEN  SILVERMAN 


TRUMPET 

JAMES  BITTNER 


VIOLONCELLO 

MICHAL  SCHMIDT 
BRUCE  WANG 
RAMON  BOLIPATA 
MICHAEL  KANNEN 


PERCUSSION 

CHRISTOPHER  ALLEN 
MARC  SILVERBERG 
CAROL  STUMPF 
DAVID  SULVETTA 


CONTRABASS 

DAVID  FAY 
STEPHEN  GROAT 


STAGE  MANAGERS 

CALVIN  LIDDLE 
STEVEN  SILVERMAN 
NICOLAS  TSOLAINOS 


LIBRARIAN  —  DR.  EDWIN  E.  HEILAKKA 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  19R0-1981 
Monday  6  April  1981  at  R :00pm 


imRTy-ncHTu  stodent  retital 


I 

Sonata  in  A  major  for  Violin  and  Piano 
Allegretto  ben  moderato 
Allegro 

Recitative  -  Fantasia:  ben  moderato 
Allegretto  poco  mosso 

Sarah  Kwak,  violin 
Marcantonio  Barone,  piano 

II 

Sonata  in  E  minor  for  Cello  and  Piano,  Op.  38      Johannes  Brahms 
Allegro  non  troppo  (1833-1897) 
Allegretto  quasi  menuetto 
Allegro 

Michael  Kannen,  cello 
Marcantonio  Barone,  piano 


C^sar  FrancJc 
(1822-1890) 


interkission 


III 

Sonata  No.  28  in  A  major.  On.  101  Ludvd.g  van  Beethoven 

Etwas  lebhaft  (1770-1827) 
Lebhaft 

Langs am  und  sehnsuchtvoll 
Geschwind 

Kinder seen en ,  Op.  15  Robert  Schumann 

(1810-1S56) 

Von  fremden  LRndem  und  Menschen  -  Curiose  Geschichte  -  Hasche-Mann  - 
Bittende*;  Kind  -  GlUckes  genug  -  Wichtige  Begebenheit  -  TrSumerei  - 
Am  Camin  -  Ritter  vom  Steckenpferd  -  Fast  zu  emst  -  FUrstenmachen  - 
Kind  im  Einschlummem  -  Der  Dichter  spricht 

La  terrasse  des  audiences  au  clair  de  lune  Claude  Debussy 

(from  Preludes,  Bk.  2)  (1862-1918) 

Etude-Tableau  in  D  major.  Op.  39,  No.  9         Sergei  Rachmaninoff 

(1873-1943) 

Ira  Levin,  piano 


Sarah  Kwak:  Student  of  Ivan  Galamian  and  David  Cerone 
Marcantonio  Barone:  Student  of  Eleanor  Sokoloff 
Michael  Kannen:  Student  of  Orlando  Cole 
Ira  Levin:  Graduating  student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  Franck 
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The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  concert 
aura.    Our  audiences  can  help  in  this  by  renembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Kali  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  landerstand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats — this  is  vmfaix  to  the  people  who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  sxjch  a 
highly  gifted  group  of  young  artists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening' s  consci€ntio\is 
perfoirmers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
was  anno\inced  in  our  monthly  listings. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblisn,  Concert  Divisioai  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  8  April  1901  at  8:00pm 

mERTy-NINTO  STUDENT  RECITAL 


I 

Suite  No.  3  in  C  major  for  Cello,  S.  1009       JchAnn  Sebastian  Bach 
Prelude  -  Allemande  -  Courante  -  (1685-1750) 

Sarabande  -  Bourse  I  -  Bouree  II  -  Gigue 

Jonathan  Spitz,  cello 

II 

Kindertotenlieder  Gustav  Mahler 

Nun  will  die  Sonn'  so  hell  aufgeh'n  (1860-1911) 
Nun  seh'  ich  wohl,  warum  so  dunkle  Flammen 
Wenn  dein  MUtterlein 

Oft  denk'  ich,  sie  sind  nur  ausgegangen 
In  diesem  Wetter 

Ruth  Stark ey,  mezzo-soprano 
Lys  Symonette,  piano 


INTERMISSION 


III 

Sonata  for  Cello  and  Piano  in  D  major  Felix  Mendelssohn 

Allegro  assai  e  vivace  -  Allegretto  scherzando  -  (1809-1847) 
Adagio  -  Molto  allegro  e  vivace 

David  Ellis,  cello 
Marcantonio  Barone,  piano 

IV 

Quartet  No.  10  in  Eb  major.  Op.  51 
Allegro  ma  non  troppo 
Dumka:  Andante  con  moto 
Romanza:  Andante  con  moto 
Finale:  Allegro  assai 

Margaret  Batjer,  violin         Thomas  Turner,  viola 
Hirono  Oka,  violin         Ramon  Bolipata,  cello 


Antonin  Dvorak 
( 1841-1904) 


Jonathan  Spitz:  Graduating  student  of  David  Soyer 
Ruth  Starkey:  Student  of  Raquel  Adonaylo 
David  Ellis:  Student  of  David  Soyer 
Marcantonio  Barone:  Student  of  Eleanor  Sokoloff 
Margaret  Batjer:  Graduating  student  of  Ivan  Galamian  and  D^vid  Cerone 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Thomas  Turner:  Graduating  student  of  Joseph  de  Pasquale 
Ramon  Bolipata:  Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Dvorak 
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MAHLER 

Children's  Dirges 
(text  by  F.  RUckert) 


Nkm  ihc  sun       brightly  rise 

M  if  no  misery  hml  conic  al  nighl. 

This  misci)  came  i  >  n\e  iiKmc. 

The  bun.  it  shines  (or  all' 

Do  nol  eiiL-lobe  Ihc  nifhi  wilhrn  \ou: 

Iminctsc  II  m  eiern.il  liyhl. 

One  small  light  extinguished  in  my  lent 
Hail,  to  the  world  s  jo)ful  light! 


Nun  will  die  Sonn'  so  hell  aiifgch'n. 

AN  SCI  kcin  llngliuk  die  N.u  hl  gcschcli'li! 

Das  linglutk  gcscliah  nur  mir  alkin 

Die  iKinne.  sie  schcincl  allgcniciii' 

Du  musst  nicht  die  Nacht  in  dir  vcrschrankcn, 

Musit  SIC  ins  cw'ge  l.ichi  versenKcn 

t'ln  I  amplein  vcrlosch  in  meincm  Zelt. 
Ilcil  sci  dem  Frcudcniicht  (k-r  V^'cli! 


Now  1  see  why  such  dark  flames 

flashed  at  me  in  r  iii>  of  your  \ooVi 

Oh,  eyes'  oh.  eycs' 

As  if  in  one  lix)k 

to  fujiy  gather  your  whole  force 

Then  I  did  not  know  ,  because  nusts 

woven  by  fate  surrounded  nic. 

that  >iMir  light  prepared  to  return 

whence  all  radi.inee  comes 

You  w.inicd  lo  tell  me  wiih  your  glesniiiig 

Wo  should  like  10  stay  ne.ir  \ou. 

but  falc  refused  us  ih.ii 

I  ook  ai  us'  f  or  s>K>n  we'll  he  far  off 

W  hat  now  arc  eyes  t>i  y>u 

in  future  nights  will  be  slais 


Nun  sch'  ich  wohl  wariim  so  Ounkle  I  lamnicn 

Ihr  spruliet  mir  in  nianclicni  Aiigenblicke 

O  Augiii!  O  Augcn' 

Glcichsain,  um  voll  in  einem  UlkVe 

7.U  drlingen  cure  gaii/e  M.ichl  /usamnien. 

Dort  ahnt'  ich  nicht,  wiil  \ebcl  mieh  unisiliwainnirii, 

Gewobs-n  \oni  ^cil'lendeiuLti  (iesehicle, 

Djss  sich  der  Sirahl  bcreits  /ur  llcimkehi  schicke. 

IXuthin  son  waiinen  alle  Str.ililen  stamnien 

Ihr  wolliei  nun  mil  cutem  I  euchieu  sagcn 

Wir  mdchtcn  nah  ilir  bleiben  getiie, 

DiK-h  isl  uns  das  Mini  Schick s.il  eingeschl.i^:en 

Sch'  uns  nur  an.  dcim  b.ild  snid  wir  dir  f^riic' 

Was  dir  luir  Auj'.en  snul  in  dicscn  ■laj;>Mi 

In  kiinfl  gen  Na^liien  siud  es  dir  nur  Stcnic 


When  your  dear  mother 

enters  through  that  dixir 

and  I  turn  my  head 

lo  look  at  her. 

not  upon  her  face 

my  first  gaze  falls, 

but  to  that  place 

nearer  to  the  threshold, 

where  your  dear  face  would  be 

if  you  joyfully 

woulJ  enter  with  her, 

as  before,  my  d  iuphter  dear. 

When  your  dear  mother 

enters  ihrough  Ih  it  door 

will)  the  candle's  glow 

1  lecl  as  if 

vou  came  in  too. 


behmd 


Wcnn  dein  Mutterlein 

Tritt  /ur  Tiir  herein, 

llnd  den  Kopf  ich  drehe. 

Ihr  entgegcii  sehe. 

Fallt  auf  ihr  (iesicht 

Erst  der  Blick  mir  nicht, 

Sondern  auf  die  Stelle. 

Nihcr  ii.ich  der  Schwelle, 

Dort,  wo  wurde  dein  lieb'  (icsichtchcn  ■ 

Wcnn  du  freudenhelle 

Tratest  mit  herein 

Wic  sonst,  mein  Tochtcilein' 

Wcnn  dein  Mutterlein 

Tritt  /ur  I  ur  herein 

Mit  der  Kcr/e  Schiniincr. 

1st  es  mir  als  inimer 

K.imst  du  mil  herein. 

fliischlcst  hinterdriin 

Als  wic  sonst  ins  7ininier' 


Oh  you,  your  father  s  treasure 
Oh.  tiH)  siKin, 

t<Hi  soon  extinguished  light  of  joy! 


/die. 


O  du.  o  du.  des  Vat 
Ach,  /II  schncllc. 

/.u  sclinell  erloscli  ner  I  reudcnscliciii! 


4.   I  often  think  they  are  lusi  gone  out 
Stu^n  they  will  return  luinic  again 
1  he  day  is  bright  IX)  not  despair. 
They  are  only  taking  a  long  walk. 

Yes,  they  have  just  gone  out, 
and  will  now  turn  back  for  home. 
Oh,  do  not  despair,  Ihc  day  is  bright! 
They  are  just  ahead,  on  the  distant  heights! 

They  have  only  gone  ahead  of  us. 

and  will  no  niore  reliirn  lo  us. 

\\  c  will  reach  thcni 

upon  those  heights  in  the  sunshine! 

1  he  day  is  bright  U|>on  thv>sc  heights! 

.*>.  In  such  a  weather,  such  stomiy  weather, 
iievir  would  1  send  the  children  outside. 
I  hc>  were  cairud.  ivcrc  earned  i>utside 
I  was  not  allowed  to  speak  against  it! 

In  such  a  weather,  such  stormy  weather. 
I  wtHH.I  not  alliiw  the  children  outside. 
I  would  fear  they  might  (all  ill; 
such  fears  are  now  idle  thoughts 

In  such  a  weather,  into  ilus  horroi 
I  would  nol  allow  ilu  chiklreii  lo  go 
1  would  fear  tlicy  might  die  tomorrow. 
Now  there  is  no  cause  for  al.irm 

In  such  a  weather,  into  this  horror 
I  winiUl  not  allow  the  children  to  go 
They  were  carried  outside. 
I  was  nol  allowed  to  speak  against  it! 

In  such  a  weather,  in  such  a  storm, 
a  raping  storm. 

thev  rest  as  if  in  mother's  home, 
nol  frightened  b\  any  storm, 
With  (..kI's  hind  to  cover  them, 
thev  rest  .is  if  in  moi!,,r's  home. 


4  Oft  denk'  icli.  sie  sind  nur  ausgegangcn 

H.ild  vuidcii  sic  wieiler  n.ich  llaiise  gcl:ingen 
Der  lag  isl  schon  O.  sei  nichl  bang' 
Sie  machen  nur  einen  wciten  Gang. 

Jawohl:  sie  sind  nur  ausgegangcn 
I'nd  werdcn  jet/t  nach  llause  gclangen! 
O.  sci  nicht  bang,  der  Tag  ist  schon! 
Sie  niachicn  nur  den  Gang  /u  jenen  lliih'ii 

Sic  sind  uns  nur  vorausgcgangen 

Und  werdcn  nicht  wicder  nach  Hans  verlangeii' 

Wir  holen  sie  cm 

Auf  jcncn  Hoh  n  im  Somiciis. hen.' 

IXr  l  ag  1st  schon  .ml  uncn  lloh'n' 

5  In  diesem  Welter,  in  dicscm  Itraus. 
Nie  h.itl  uh  gesendet  die  Kindci  liiiiaiis 
M.in  hai  sie  gctr.igcn.  gvtr.igen  hin.ius 
Ich  duriie  nichts  da/u  s.igen. 

In  dicscm  Wetter,  in  ilicscm  Saus. 
Nie  h.iti'  ich  gelassen  die  Kinder  hinaus. 
Ich  furchtete.  sic  erkrankeii; 
Das  sind  mm  citle  (icdankcn. 

In  dicscm  Wetter,  in  diesem  Graus. 
Nie  hatt'  ich  gcl.issen  die  Kinder  hin.ius. 
Ich  sorgte.  sic  sturK  n  morgen. 
Das  isl  nun  nicht  /u  hesorgcn 

In  diesem  Wetter,  in  ilieseni  Gr.uis! 
Nie  h.ill  icli  .eeseiiilet  ill  -  Kiiuki  liiii.ius 
M.in  h.ii  sK  liui  ius  giti.iLMi. 

Ich  lIuilK  111.  his  d.l/ll  s.igi  ll' 

In  dtcsein  Wetter,  in  dicscm  S.ius. 
In  dicscm  Braus, 

Sie  ruh'n  als  wie  in  der  Mutter  Mans. 
Von  kuium  Slunn  eisihuao. 
Von  ("loiles  ll.uul  bed.  ad 
Sic  ruh'n  w  c  in  .lei  MiiUei  ll.ius 


THE 


CURTIS      INSTITUTE      OF  MUSIC 

John  de  Lancie,  Director 
Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  10  April  1981  at  8:00pm 


FORHETO  STUDENT  R£X3:TAL 
I 


Prelude  and  Fugue  in  Eb  major,  S,  552 

Adagio  et  Final        (from  Troisi^e  Symphonie,  Op. 


28) 


John  Bertolette,  organ 
II 


Johann  Sdjastian  Bach 
(1685-1750) 
Louis  Vieme 
(1870-1937) 


Duo  in  Bb  major  for  Violin  and  Viola,  K,  424 


Adagio:  Allegro  -  Andante  cantabile  -  Andante  con  variazloni 

Hirono  Oka,  violin       Thomas  T\imer,  viola 
III 


Wolfgang  Amadous  Mozart 
(1756-1791) 


Marchenbilder  for  Viola  and  Piano,  Op, 
Nicht  schnell  -  Lebhaft  -  Rasch  - 
Langsam,  mit  melancholium  Ausdruck 

Joyce  Ram^e,  viola 


113 


Darryl  Hobson-Byrd,  piano 
IV 


Senate  fUr  Harf e 
MSssig  -  Lebhaft  -  Sehr  langsam 


Robert  Schumann 
(1810-1856) 


Paul  Hindemith 
(1895-1963) 


Susan  Bennett,  harp 
INTERMISSION 


Oh,  sleep,  why  dost  thou  leave  me  I 

Lret  the  Bright  Seraphim  (with  trumpet  obbligato) 

The  sleep  that  flits  on  baby's  eyes 

On  the  day  when  death  will  knock  at  thy  door 

When  I  bring  to  you  colored  toys 

0  quante  volte,  oh I  quante 
(from  I  Capuleti  e  I  Montecchi) 


Sheila  Harris,  soprano       James  Bittner,  trumpet 

VI 

Sonata  for  Viola  and  Piano,  Op.  147 
Moderato  -  Allegretto  -  Adagio 

Wie  Melodien  zieht  es  mir.  Op.  105,  No.  1 
(arranged  by  William  Primrose) 

Thomas  Turner,  viola       Ghenady  Meirson,  piano 

VII 

Toccata  in  F#  minor,  S.  910 

Ballade  No.  4  in  F  minor.  Op.  52 

The  Maiden  and  the  Nightingale 

Hungarian  Rhapsody  No.  15     ("Rakoczy  March") 


George  Frederick  Handel 
(1685-1759) 

John  Alden  Carpenter 
(1876-1951) 


Vincenzo  Bellini 
(1801-1835) 

Martha  Massena,  piano 


Dmitri  Shostakovich 
(1906-1975) 

Johannes  Brahms 
(1833-1897) 


J.  S.  Bach 

Frederick  Chopin 
(1810-1849) 

Enrique  Granados 
(1867-1916) 
Franz  Liszt 
(la  11-1886) 


Kenneth  Kelter,  piano 


John  Bertolette:  Student  of  John  Weaver 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Thomas  Turner:  Graduating  student  of  Joseph  de  Pasquale 
Joyce  Ramee:  Student  of  Max  Aronoff 
Darryl  Hobson-Byrd:  Student  of  Seymour  Lipkin 
Susan  Bennett:  Student  of  Marilyn  Costello 
Sheila  Harris:  Student  of  Todd  Duncan 
James  Bittner:  GradUa:J.ng  student  of  Frank  Kaderabek 
Ghenady  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
Kenneth  Kelter:  Studoit  of  Jorge  Bolet 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music- 


For  information  about  concerts  please  call  Howard  Komblum  (893-5260). 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 


XyjC>0(XX)0O()0tX)Q(XX)(XXX)(XX>QQ(XX)0QQ0()Q(XXXX)CK)()(XX?Q()Q(XXX)0(KXXX)^ 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
M<;;nday  13  April  1981  at  StOOpm 

~  FORTY -FIRST  STUDENT  RECITAL 


I 

Partita  on  "0  Gott,  du  froiraner  Gott"  Johann  Sebastian  Bach 

(1605-1750) 

Fantasie  and  Bugue  in  G  minor  Bach 
Sharon  Bertha,  organ 


II 


Mano  Sieloj  Sandien  Svaite 
(Lithuanian  Art  Song) 

Ziburelis 

(Lithuanian  iFolk  Song) 

Monica*  s  Waltz 

(from  The  Medium) 


Come  Ready  and  See  Me 
Sweet  Suffolk  Owl 

Les  Chemins  de  L' Amour 
Les  Filles  de  Cadix 


( 1971) 


Juozas  Tallnt-Kelpsa 
( 1888-1949) 

Juozas  Skankunas 
( 1906-  ) 

Gian  Carlo  Menotti 
( 1911-  ) 

Richard  Hundley 
( 1933-  ) 

Francis  Poulenc 
(1899-1963) 

Leo  Delibes 
(1836-1891) 


Angela  Kiausas,  soprano 
Sylvia  Lee,  piano 


INTERMISSION 


III 

String  Quartet  No.  4  B^la  Bartok 

Allegro  (1881-1945) 
Prestissimo,  con  sordino 
Non  troppo  lento 
Allegretto  piuzicato 
Allegro  molto 

Hirono  Oka,  violin         Thomas  Turner,  viola 
Robert  Rinehart,  violin         Michael  Kannen,  cello 


Sharon  Bertha:  Graduating  student  of  John  V/eaver 
Angela  Kiausas:  Graduating  student  of  Zinka  Milanov 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Robert  Rinehart:  Student  of  Ivan  Galamian  and  David  Cerone 
Thomas  Turner:  Graduating  student  of  Joseph  de  Pasquale 
Michael  Kannen:  Student  of  Orlando  Cole 

Felix  Gnlimir  prepared  the  Bartok 
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TEXTS 

Tallat-Kelpsa;  I'm  VJlldly  Happy 


I'm  wildy  happy  today I 
Rapturously  play  my  songs. 
Come,  celebrat  with  me! 

Skankunasi  The  Flickering  Light 
The  porch  light  flickers 

As  mother  chats  with  her  newly  wed  daughter. 

The  young  bride  is  homesick  for  mother  and  father. 

Poulenc;  Paths  of  Love 

I  am  seeiTching  for  my  love 
Cnly  menioris  ror^ain. 
Forgottem  and  silent 
Are  the  paths  of  love. 

Delibes;  The  Girls  of  Cadix 

We've  just  come  from  the  bullfights  - 
Three  boys  and  three  girls  - 
whirling  to  the  bolero. 

A  gentlemen  accosts  the  girls 
With  money  and  gold. 

We  girls  of  Cadix  are  not  like  that. 

— freely  translated  by  Angela  Kiausas. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  information  about  concerts  please  call  Howard  Komblum  (893-5260). 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  do  L;mclc,  Uiroctor 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Wednesday  15  April  1981  at  StOOpm 


FORIY-SBCOND  STUDENT  RFjCITAL 


I 

Sonata  for  Violin  and  Piano  in  G  major,  Ludwig  van  Beet-hoven 
Op.   30,  No.   3  (1770-1027) 

Allegro  assai 

Tempo  di  menuetto 

Allegro  vivace 

Cathy  Heng,  violin 
Stephanie  Wendt,  piano 

II 

Sonata  for  Viola  da  Ganba  and  Piano  Johann  Sebastian  Bach 

No.  1  in  G  major  (1685-1750) 
Adagio 

Allegro  ma  non  tanto 
Andante 

Allegro  moderato 

Karie  Prescott,  viola 
Nozomi  Takashima,  piano 

Sonata  for  Viola  Solo,  Op.  25,  No.  1  Paul  Hindemith 

Breit  -  Sehr  frisch  und  straff  -  Sehr  langsam  -  (1895-1963) 
Rasendes  Zeitmass  -  La-agsfim,  mit  viel  Ausdruck 

Karie  Prescott,  viola 

Fantasia  on  Green  sleeves  Ralph  Vaughan  V.'illiams 

(1872-1958) 

Karie  Prescott,  viola 
Nozomi  Takashima,  piano 


INTERMISSION 


III 

Quintet  for  Woodwinds,  0-).  79  August  Klughardt 

Allegro  non  troppo  -  Allegro  vivace  -  (1847-1902) 
Andante  grazioso  -  Adagio;  allegro  molto  vivace 

Heidi  Ruby,  flute     David  Neuman,  clarinet 
Betsy  Starr,  oboe     Richard  Ranti,  bassoon 
Theodore  Peters,  horn 

IV 

Sonata  in  Eb  major,  H.  XVI,  No.  52  Franz  Josef  Haydn 

Allegro  (1732-1809) 
Adagio 

Finale:  Presto 

Prelude  in  G^  minor.  Op.  32,  No.  12  Sergei  Rachmaninoff 

Prelude  in  Db  major.  Op.  32,  No.  13  (1873-1943) 

Marcantonlo  Barone,  piano 
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Cathy  Meng:  Student  of  Ivan  Galamian  and  David  Cerone 
Stephanie  Wendt:  Student  of  Jorge  Bolet 
Karie  Prescott:  Graduating  student  of  ^1ichael  Tree 
Nozomi  Takashima:  Studait  of  Dr.  Vladimir  Sokoloff 
Heidi  Ruby:  Student  of  Julius  Baker  and  John  Krell 
Betsy  Starr:   Student  of  John  de  Lancie 
David  Nexjman:  Student  of  Donald  Montanaro 
Richard  Ranti:  Student  of  Sol  Schoenbach 
Theodore  Peters:  Student  of  Mason  Jones 

Karen  Tuttle  prepared  the  Beethoven  and  the  Bach 
John  Minsk er  prepared  the  Klughardt 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  informationabout  concerts  please  call  Howard  Komblum  (893-5260). 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Komblum.  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  L/vjcie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Friday  17  April  1981  at  8:00pii\ 


FORTY-THIRD  STUDENT  RECITAL 


Sonata  for  E)ouble  Bass  and  Piano 

Allegretto  -  Scherzo:  Allegro  assai  - 
Molto  adagio;  recitative  -  Lied:  allegretto  grazioso 

Stephen  Groat,  double  bass 
Kenneth  Kelter,  piano 


Paul  Hinden\ith 
(1H95  1963) 


Sonata  in  C  minor,  D. 
Allegro  -  Adagio  - 
Menuetto:  Allegro  - 


II 


958 


Allegro 
Yvette  Tauslnger,  piano 


Franz  Schubert 
(1797-18281- 


INTERMISSION 


III 

Rondeau  Brillante  in  B  minor.  Op.  70 

Mei-Chen  Liao,  violin 
Ira  Levin,  piano 

Sonata  for  Solo  Violin,  Op.  27,  No.  2 
Obsession— Prelude:  Poco  vivace 
Malinconia — Poco  lento 

Danse  des  Ombres*— £arabande:  (Lento)  and  5  Variations 
Les  Furies — Allegro  fiarioso 


Schubert 


Euglne  Ysaye 
(1858-1931) 


Mei-Chen  Liao,  violin 
IV 


Partita  for  V/oodwinds 
Introduction  and  Theme 
Gigue  -  Coda 


Variation  -  Interlude  - 


Irving  Fine 
(1914-1962) 


David  Gantsweg,  flute         Anne  Ament,  clarinet 
Jonathan  Blumenfeld,  oboe         Michael  Hope,  bassoon 
Steven  Silverman,  horn 


Quartet  No.  1  in  E  minor  "From  My  Life" 
Allegro  vivo  appassionato 
Allegro  moderato  h  la  Polka 
Largo  sostenuto 
Vivace 

Suzanne  Leon,  violin 
C-thy  Meng,  violin 


Bedrich  Smetana 
(1824-1884) 


Pamela  Askew,  viola 
Gita  Roche,  cello 
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Stephen  Groat:  Student  of  Roger  Scott 
Kenneth  Kelter:  Student  of  Jorge  Bolet 
Yvette  Tausinger:  Student  of  Mieczyslaw  Hor.szowski 
Mei-Chen  Liao:  Graduating  student  of  Yumi  Ninomiya 

Ira  Levin:  Graduating  student  of  Jorge  Bolet 
Anne  Ament:  Graduating  student  of  Donald  Montanaro 
David  Gantsweg:  Student  of  Julius  Baker  and  John  Krell 
Jonathan  Blumenf eld:  Graduating  student  of  John  de  Lancie 
Michael  Hope:  Graduating  student  of  Sol  Schoenbach 
Steven  Silverman:  Student  of  Mason  Jones 
Suzanne  Leon:  Student  of  Jascha  Brodsky 
Cathy  Meng:  Student  of  Ivan  Galamian  aiid  David  Cerone 
Pamela  Askew:  Graduating  student  of  Max  Aronoff 
Gita  Roche:  Student  of  David  Soyer 

John  Minsker  prepared  the  Fine 
Karen  Tuttle  prepared  the  Smetana 


The  Institute's  students  offer  stimulating  musical  events  of  professional 
quality.    We  want  to  provide  around  these  performances  a  professional  cofficert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pro.    If  delays  are  un- 
avoidable we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  are  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  accommodate  latecomers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  draping 
coats  over  the  seats — this  is  unfair  to  the  people  \A\o  arrive  on  time. 


WJiat  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
hi.ghly  gifted  group  of  young  artists.    We  would  appreciate  your  showing 
yoxir  approval  by  remaining  to  hear  all  of  each  evening's  conscientious 
performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
was  announced  in  our  monthly  listings. 


The  Steinw^y  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  information  about  concerts  please   call  Howard  Komblura  (893-5260). 


Dr.  Vladimir  Sokolof f ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  20  April  1981  at  SrOOpm 


FORTY -FOURTH  STTTOENT  RECITAL 


Quartet  in  Bb  major,  K.  589 
Allegro  -  Larghetto  - 
Menuetto:  Moderato  -  Allegro  assai 

Sarah  Kwak,  violin 
Violaine  Melangon,  violin 

II 

Sonata  for  Flute  and  Piano,  Op.  167  "Undine" 
Allegro  -  Intermezzo:  Allegretto  vivace  - 
Andante  tranquillo  -  Finale:  Allegro  molto 

Heidi  Ruby,  flute 
Gavin  Martin,  piano 

III 

Variations  on  a  Rococo  Theme,  Op.  33 

Sara  Sant* Ambrogio,  cello 
Gavin  Martin,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Karie  Prescott,  viola 
Jonathan  Spitz,  collo 


Cirl  Reinecke 
(1824-1910) 


Peter  Tchaikovsky 
(1840-1893) 


INTERMISSION 


IV 

L'Histoire  du  Soldat  Igor  Stravinsky 

1  March  of  the  soldier  2  Music  to  first  scene  (1882ei971) 
3  Music  to  second  scene    4  Royal  march 

5  A  little  concert    6  Three  dances:  tango,  waltz,  ragtime 

7.  Dance  of  the  devil    8  Small  chorale 

9    Large  chorale    10  Triumphal  march  of  the  devil 

Robert  Rinehart,  violin  James  Bittner,  trumpet 
David  Neuman,  clarinet         Timothy  Soberick,  trombone 
Michael  Hope,  bassoon         David  Fay,  double  bass 

Carol  Stumpf,  percussion 

conducted  by 

WILLIAM  SMITH 

Sarah  Kwak:  Student  of  Ivan  Galamian  and  David  Cerone 
Violaine  Melangon:  Student  of  Ivan  Galamian  and  David  Cerone 
Karie  Prescott:  Graduating  student  of  Michael  Tree 
Jonathan  Spitz:  Graduating  student  of  D  vid  Soyer 
Heidi  R\jby:  Student  of  Julius  Baker  and  John  Krell 
Gavin  Martin:  Student  of  Jorge  Bolet 
Sara  Sant' Ambrogio:  Student  of  David  Soyer 
Robert  Rinehart:  Student  of  Ivan  Galamian  and  David  Cerone 
David  Neuman:  Student  of  Donald  Montanaro 
Michael  Hope:  Graduating  student  of  Sol  Schoenbach 
James  Bittner:  Graduating  student  of  Frank  Kaderabek 
Timothy  Soberick;  Graduating  student  of  Glo^  Dodson 
David  Fay:  student  of  Roger  Scott 
CaxtDl  Stumpf:  Student  of  Gerald  Carlyss 
Karen  Tuttle  prepared  the  Reinecke 
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The  Institute's  students  offer  stirn.ilating  musical  events  of  prof essionfil 
qucility.    We  want  to  provide  around  these  performances  a  professional  ccricert 
aura.    Our  audiences  can  help  in  this  by  remembering  that  the  starting  time 
for  our  concerts  is  8:00pm.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Cvirtis  Hall  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  a»:e  two  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  accommodate  latec  ^  lers.    And  we 
ask  you  not  to  reserve  places  in  the  Hall  for  latecoming  friends  by  drapixig 
coats  over  the  seats— this  is  unfair  to  the  people  Who  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  moital  concentraticai.    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  2irtists.    We  would  appreciate  your  showing 
your  approval  by  remaining  to  hear  all  of  each  evening's  conscientious 
performers. 


^jrtistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  what 
v;as  announced  in  our  monthly  listings. 


VhG  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  iriformation  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokolof  f .  "director  of  Concert  Programs 
 Howard  Kpmblan,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lnncle,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
WecJnesday  22  April  1981  at  8:00pm 


FORTy. FIFTH  STTJDENT  REXTETAL 


Fugue  in  G  minor  "The  Little" 

Drei  Equale  fUr  vler  Posaunen 

Qucituor  pour  Trombones 

Allegro  ben  moderato  -  Vivo  - 
Andante  -  Allegro  giocoso 

Processional,  "Let  there  be  light" 

Aria  and  Dance 

Timothy  Soberick,  trombone 
Debra  Taylor,  trombone 
Torsten  Edvar,  trombone 


Johann  Sebastian  Bach 
( 1685-1750) 

Ludwig  van  Beethoven 
(1770-1827) 

Pierre  Dubois 
(1930-  ) 


Charles  Ives 
(1874-1954) 

Than  Ritter  George 

Larry  Bird,  bass  trombone 
Philip  McClelland,  trombone 
Diane  Belcher,  organ 


II 


Op. 


Concerto  No.  2  in  B  minor, 
Allegro  maestoso 
Adagio 

Rondo:  "La  Campanella" 

Nicolas  Danielson,  violin 
Nozomi  Takashima,  piano 


Niccolo  Paganini 
(1782-1840) 


76 


INTERI-IISSION 


Sonata  for  Clarinet  and  Piano, 
Alli^gro  amabile 
Alle^gro  appassionato 
Andante  con  mo to 


in 

Op.  120, 


No.  2 


Paul  Garmoit,  clarinet 
David  Lofton,  piano 


Brandenburg  C'  ncerto 
Allegro  -  Adagio 


IV 

No.  3  in  G  major,  S. 
-  Allegro 


1048 


Johannes  Brahms 
(1833-1897) 


Bach 


Robert  Rinehart,  violin 
Nicolas  Danielson,  violin 
Maria  Bachmann,  violin 
Matthias  Buchhblz,  viola 
Igor  Polesitsky,  viola 


Karie  Prescott,  viola 
Sara  Sant' Ambrogio,  cello 
Ramon  Bolipata,  cello 
David  Ellis,  cello 
Stephen  Groat,  double  bass 


Sook-Chung  Kim,  harpsichord 


II 
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Timothy  Soberick:  Graduating  student  of  Glenn  Dodson 
Larry  Bird:  Graduating  student  of  Glenn  Dodson 
Debra  Taylor:  Student  of  Glenn  Dodson 
Torsten  Edvar:  Studmt  of  Glenn  Dodson 
Diane  Belcher:  Student  of  John  VJeaver 
Nicolas  Danielson:  Student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Nozomi  Takashima:  S'  jdent  of  Dr.  Vladimir  Sokoloff 
Paul  Garment:  Student  of  Donald  Montanaro 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Robert  Rinehart:  Student  of  Ivan  Galamian  and  David  Cerone 
Maria  Bachmann:  Student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Matthias  Buchholz:  Student  of  Michael  Tree 
Igor  Polesitsky:  Student  of  Max  Aronoff 
Karie  Prescott:  Graduating  student  of  Michael  Tree 
Sara  Sant' Ambrogio:  Student  of  David  Soyer 
Ramon  Bolipata:  Student  of  Orlando  Cole 
David  Ellis:  Studa:it  of  David  Soyer 
Stephen  Groat:  Student  of  Roger  Scott 
Sook -Chung  Kim:  Graduating  student  of  Eleanor  Sokoloff 

Felix  Galimir  prepared  the  Bach 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  information  about  our  concerts  please  call  Hov;ra~d  Komblum  (893-5260). 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Curtis  Hall  Fifty-sixth  Season  1080-1981 
Friday  24  April  1981  at  8:00pm 


SErgOR  STUDENT  SOLOISTS*  CONCERT 


Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
conducted  by 
WILLIAM  SMITH 


I 

Concerto  in  Bb  major  for  Bassoon  and  Orchestra,  K.  191  Mozart 
Allegro  (cadenza  by  Bernard  Garfield) 
Andante  ma  adagio 
Rondo:  Tempo  di  Menuetto 

Nadina  Mackie,  bassoon 

II 

Sinfonia  Concertante  for  Violin,  Viola,  and  Orchestra,  K.  364  Mozart 
Allegro  maestoso 
Andante 
Presto 

Hirono  Oka,  violin       Matthias  Buchholz,  viola 
III 

Concerto  in  C  minor  for  Piano  and  Orchestra,  K.  491  Mozart 
Allegro 
Larghetto 
Allegretto 
(cadenzas  by  Ira  Levin) 

Ira  Levin,  piano 


INTERMISSION 


IV 

Concerto  in  A  major  for  Violin  and  Orchestra,  K.  219  Mozart 
Allegro  aperto 
Adagio 

Rondeau:  Tempo  di  Menuetto 

Alison  Dal ton,  violin 
V 

Sinfonia  Concertante  in  Eb  major,  K.  297b,  Mozart 
for  Oboe,  Clarinet,  Bassoon,  and  Horn 

Allegro 

Adagio 

Andantino  con  variazioni 

Kathryn  Greenbank,  oboe         Anne  Ajnent,  clarinet 
Michael  Hope,  bassoon         Michael  Gast,  horn 
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Nadina  Mackie:  Graduating  student  of  Sol  Schoeribach 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Matthias  Buchholz:  Student  of  Michael  Tree 
Ira  Levin:  Graduating  student  of  Jorge  Bolet 
Alison  Dal ton:  Graduating  student  of  Ivan  Galamian  and  David  Cerone 
Kathryn  Greenbank:  Graduating  student  of  John  de  Lancie 
Anne  Amenti  Graduating  student  of  Donald  Montanaro 
Michael  Hope:    Graduating  student  of  Sol  Schoenbach 
Michael  Gast:  Graduating  student  of  Mason  Jones 


IHE  ORCHESTRA 


VIOLINS 

Carmit  Zori 
Connie  Knudson 
Ralph  de  Souza 
Ming-Peng  Hsin 
La\ira  Park 
Michi  Sugiura 
Suzanne  Leon 
Cathy  Heng 

Robert  Rinehart 
Ma\urice  Sklar 
Diane  Pascal 
Celine  Leathead 
Da  Hong  Seetoo 
Ivan  Chan 

VIOLAS 

Pamela  Askew 
Karie  Prescott 
Igor  Polesitsky 
J  yce  Ramee 
Suzanne  Rousso 
Donna  Randall 

CELLOS 

Jonathan  Spitz 
Ramon  Bolipata 
Michael  Kannen 
David  Ellis 
Keith  Robinson 

DOUBLE  BASSES 

David  Williamson 
David  Fay 


FLUTE  . 
Gigi  Mitchell  '  I 

OBOES 

Mark  McEwen 
Betsy  Starr 

CLARINETS 

Paul  Garment 
David  Neuman 

BASSOONS 

Michael  Hope 
Richard  Ranti 

HORNS 

in  K.  491,  297b:  Steven  Silverman,  Theodore  Peter 
in  others:  Theodore  Peters,  Steven  Silverman 

TRUMPETS: 

Benjamin  Mmdy 
Joseph  "Burzinski 

TIMPANI 


Christopher  Allen 

STAGE  MANAGERS 

Calvin  Liddle 
Steven  Silverman 
Nicolas  Tsolainos 

LIBRARIAN 


Dr.  Edwin  E.  Heilakka 


THE  CURTIS  INSTITUTE  OF  MUSIC 

April  27.  1981 
5  P.M. 


MEMORIAL  FOR  MAX  ARONOFF 
(1906-1981) 


I 

J.  S.  Bach:  Brandenburg  Concerto  ''6- 
Adagio  Ma  Non  Tanto 

Violas 

Pamela  Askew  Igor  Polesitsky 

Joyce  Ramee  Phyllis  Kamrin 

Suzanne  Rousso  Donna  Randall 

Rachel  Swerdlow 

Keith  Robinson,  Cello 

David  Fay,  Double  Bass 

Darryl  Hobson-Byrd,  Harpsichord 

II 

Franz  Schubert:  Litany  For  All  Souls'  Day 

Joseph  dePasquale,  Viola 
Dr.  Vladimir  Sokoloff,  Piano 


III 

Johannes  Brahms:  Agitato  (From  Quartet  in  B  flat,  opus  67) 
The  Curtis  String  Quartet 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  27  April  1981  at  8:00pm 

FORTY-SIXTH  STODENT  REXTITAL 


Suite  pour  Orgue, 
Prelude 
Sicilienne 
Toccata 


Fanfare 


Op.  5 


Maurice  Duruf 16 
( 1902-  ) 


Diane  Meredith  Belcher,  organ 


II 


Josqxiin  Des  Pres 
(1440-1521) 

Bugue  in  G  minor  ("Tlie  Little")  Johann  Sebastian  Bach 

(1685-1750) 

Quintet  No.  2  for  Brass  Victor  Ewald 

Presto  (1860-1935) 
Theme  and  Variations 
Allegro 

Variations  on  an  Amer-ican  Folk  Song 
(L.B.J.) 

The  Goliard  Brass  Quintet 
James  Bittner,  trumpet         Timothy  Soberick,  trombone 
Beijamin  Mundy,  tr\Jimpet         Larry  Bird,  bass  trombone 
Michael  Cast,  horn 


Traditional 


INTERMLSSrON 


III 


Sonate  pour  Flute, 
Pastoral 
Interlude 
Final 


Alto,  et  Harpe 


Claude  Debussy 
(1862-1918) 


David  Gantsweg,  flute         Karie  Prescott,  viola 
Anne  Sullivan,  harp 


IV 


Op.  44 


Quintet  in  Eb  major  for  Piano  and  Strings 
Allegro  brillante 
In  modo  d'una  marcia,  un  poco  largamente 
Scherao:  molto  vivace 
Allegro  ma  non  troppo 

Hirono  Oka,  violin         Ralph  de  Souza^.  viola 
Robert  Rinehart,  violin         David  Ellis,  cello 
Keiko  Sato,  piano 


Robert  Schumann 
(1810-1856) 
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Diane  Meredith  Belcher:  Stvident  of  John  Weaver 
James  Bittner:  Graduating  student  of  Frank  Kaderabek 

Benjamon  Mundy:  Student  of  Frank  Kaderabek 
Timothy  Soberick:  Graduating  student  of  Glenn  D':-dson 
Larry  Bird:  Graduating  student  of  Glenn  Dodson 
David  Gantsweg:  Student  of  Julius  Baker  and  John  Krell 
Michael  Gast:  Graduating  student  of  Mason  Jones 
Karie  Prescott:  Graduating  student  of  Michael  Tree 
Anne  Sullivan:  Graduating  studejit  of  Marilyn  Costello 
Hirono  Oka:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Robert  Rinehart:  Student  of  Ivan  Galamian  and  David  Cerone 
Ralph  de  Souza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
David  Ellis:  Studoit  of  David  Soyer 
Keiko  Sato:  Student  of  Mieczynlaw  Horszowski 

Karoi  Tuttlr  prepared  the  Debussy 
Felix  Galimir  prepared  the  Schumann 


The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 


For  concert  information  please  call  Howard  Komblum  (893-5260) 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum ^  Concert  Division  Director 


SYMPHONY  ORCHESTRA 


OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

PHILADELPHIA 


conducted  by 
ROBERT  SHAW 


THURSDAY,  30  APRIL  1981 
8:00  P.M. 
THE  ACADEMY  OF  MUSIC 
PHILADELPHIA 


THE     CURTIS     INSTITUTE    OF  MUSIC 


SYMPHONY  ORCHESTRA 

OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
ROBERT  SHAW 

with 

Laura  Davis,  soprano 
Sharon  Anstine,  contralto 
Noel  Velasco,  tenor 
Reginald  Pindell,  bass-baritone 

THE  HAVERFORD-BRYN  MAWR-SWARTHMORE  CHORUS 


I 

Leonore  Overture  No.  3  in  C  major,  Op.  72a   Beethoven 

II 

Overture  to  "Egmont",  Op.  84  Beethoven 


INTERMISSION 


III 


Symphony  No.  9  in  D  minor,  Op.  125  "Choral"  Beethoven 

Allegro  ma  non  troppo,  un  poco  maestoso 
Molto  vivace 

Adagio  molto  e  cantabile 
Presto  -  Allegro  assai 


Coordination  and  initial  preparation  of  the  full  chorus:    Tamara  Brooks 
Initial  preparation  of  Haverford-Bryn  Mawr  chorus:    Paula  Creamer 
Initial  preparation  of  Swarthmore  chorus:    Peter  Gram  Sv\/ing 

This  concert  has  been  made  possible  in  part  through  the  generosity  of  the  Samuel  S.  Fels  Fund 
and  the  Provident  National  Bank  of  Philadelphia. 

Max  N.  Carol 

Joseph  E.  Fischoff 

William  Goldman  Foundation 
and 

Friends  of  The  Curtis  Institute 


THE     CURTIS     INSTITUTE    OF  MUSIC 


ROBERT  SHAW.  Music  Director  and  Conductor  of  the  Atlanta  Symphony  Orchestra  and 
regular  guest  of  the  nation's  major  orchestras,  is  indisputably  a  pioneer  in  music.  Of  most 
recent  acclaim  are  his  revolutionary  digital  recordings  with  the  Atlanta  Symphony  Orchestra 
and  Chorus,  the  first  American  orchestra  ever  to  use  this  innovative  sonic  technology.  Mr. 
Shaw  is  the  founder  and  conductor  of  the  famed  Robert  Shaw  Chorale,  commissioner  of 
Hindemith  s  powerful  requiem,  When  Lilacs  Last  in  the  Dooryard  Bloom  d.  builder  of  the 
Atlanta  Symphony,  protege  of  Arturo  Toscanini  and  George  Szell,  and  was  recently 
appointed  during  the  Carter  administration  to  serve  a  six-year  term  on  the  National  Council 
on  the  Arts.  Ongoing  conducting  relationships  with  the  Philadelphia  Orchestra,  the  Los 
Angeles  Philharmonic,  the  Pittsburgh  and  National  Symphonies  as  well  as  the  Minnesota 
Orchestra  attest  to  national  recognition  for  his  outstanding  musicianship. 

Among  Mr.  Shaw's  honors  are  five  Grammy  awards  (one  of  which  was  also  a  "Gold 
Record",  the  first  RCA  classical  recording  to  sell  more  than  a  million  copies),  two  ASCAP 
awards  for  service  to  contemporary  music,  and  honorary  degrees  and  awards  from  twenty- 
eight  U.  S.  colleges,  universities,  and  foundations,  including  the  first  Guggenheim 
Fellowship  ever  awarded  to  a  conductor,  and  the  Alice  M.  Ditson  (Columbia  University) 
Award  for  Service  to  American  Music. 

TAMARA  BROOKS  is  Chairman  of  the  Department  of  Music  at  Haverford  College  and  is 
Director  of  Orchestral  and  Choral  Music  at  Haverford  and  Bryn  Mawr  Colleges.  In  Phila- 
delphia, she  conducts  at  The  New  School  of  Music  and  is  Music  Director  of  Mendelssohn 
Club.  Brooks  has  been  Guest  Conductor  of  the  Istanbul  Symphony  and  the  National  Broad- 
casting Orchestra  of  Cyprus  and  has  taped  radio  and  television  performances  for  British, 
Cypriot,  Turkish,  Dutch,  French,  Greek  and  American  national  broadcasting  companies. 
A  champion  of  twentieth-century  music,  she  has  premiered  many  contemporary  orchestral 
and  choral  works. 

LAURA  DAVIS  is  a  fourth-year  student  at  Curtis,  studying  with  Marianne  Casiello. 
SHARON  ANSTINE  is  in  her  second  year  at  the  Institute  and  studies  with  Raquel  Adonaylo. 
NOEL  VELASCO  is  a  second-year  student  at  Curtis,  studying  with  Mrs.  Casiello. 
REGINALD  PINDELL,  in  his  second  year  at  Curtis,  studies  with  Miss  Adonaylo. 


THE  CURTIS  INSTITUTE  OF  MUSIC 
John  de  Lancle,  Director 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1.  1924.  Founded  by 
Mary  Louise  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist,  Sr.),  the  Institute  -  a  totally  scholarship 
school  accepting  students  only  by  rigorous  audition  -  has.  since  its  inception,  remained 
relentlessly  faithful  to  the  concept  and  purpose  of  the  remarkable  woman  who  founded  it: 
"to  hand  down  through  contemporary  masters  the  great  traditions  of  the  past;  to  teach 
students  to  build  on  this  heritage  for  the  future. " 

Among  those  contemporary  masters  who  have  been  or  are  now  on  the  faculty  of  the 
Institute  are  some  of  the  most  celebrated  musicians  of  the  20th  century,  including  Leopold 
Stokowski,  Fritz  Reiner,  Leopold  Auer,  Efrem  Zimbalist,  Josef  Hofmann,  Wanda  Landowska. 
Mieczyslaw  Horszowski.  Gregor  Piatigorsky,  Samuel  Barber.  Rudolf  Serkin,  Jorge  Bolet, 
John  de  Lancie,  George  Rochberg.  Ned  Rorem,  Jaime  Laredo,  Todd  Duncan.  Marcella 
Sembrich.  Elizabeth  Schumann.  Boris  Goldovsky,  Marcel  Tabuteau.  and  William  Kincaid. 

The  Institute's  orchestra  comprises  nearly  100  players,  all  currently  studying  at  the 
school.  The  orchestra  rehearses  weekly  under  the  direction  of  William  Smith.  Associate 
Conductor  of  The  Philadelphia  Orchestra,  and  gives  public  and  private  concerts,  a  number 
of  which,  in  recent  years,  have  been  broadcast  live  over  station  WUHY-FM,  with  such 
conductors  as  Rafael  Fruhbeck  de  Burgos.  Riccardo  Muti,  the  late  Paul  Paray.  Joseph 
Silverstein.  the  late  Walter  Susskind.  Calvin  Simmons,  and  Oscar  Shumsky. 


THE     CURTIS     INSTITUTE    OF  MUSIC 
John  de  Lancie,  Director 


VIOLINS 

CELLOS 

Margaret  Batjer* 

Michal  Schmidt* 

Hirono  Oka 

Bruce  Wang 

Carmit  Zori 

Jonathan  Spitz 

Mei-Chen  Liao 

Ramon  Bolipata 

Sarah  Kwak 

Michael  Kannen 

Ralph  de  Souza 

David  Ellis 

Nicolas  Danielson 

Gita  Roche 

Alison  Dalton 

Daniel  Wang 

Nancy  Bean 

Sara  Sant'Ambrogio 

Cathy  Meng 

Raymond  Wang 

Michi  Sugiura 

Lisa  Leininger 

Maria  Bachmann 

Keith  Robinson 

Amos  Jones 

Suzanne  Leon 

DOUBLE  BASSES 

Joanne  Di  Maria 

Connie  Knudson* 

David  Fay 

Laura  Park 

Stephen  Groat 

Sharman  Plesner 

Calvin  Liddle 

Maurice  Sklar 

Nicolas  Tsolainos 

Ming-Feng  Hsin 

David  B.  Williamson 

Robert  Rinehart 

Gerard  Korsten 

HARPS 

Joan  Shih 

Susan  Bennett 

Jun-Ching  Lin 

Therese  Elder 

Celine  Leathead 

Konrad  Nelson 

Violaine  Melancon 

Anne  Sullivan 

Diane  Pascal 

Da  Hong  Seetoo 

FLUTES 

Ivan  Chan 

Lisa  Davis  ""^ 

David  Gantsweg^ 

VIOLAS 

Gigi  Mitchell 

Thomas  Turner 

Heidi  Ruby 

Pamela  Askew 

Karie  Prescott 

PICCOLO 

Igor  Polesitsky 

Gigi  Mitchell 

Joyce  Ramee 

Suzanne  Rousso 

OBOES 

Donna  Randall 

Jonathan  Blumenfeld' 

Phyllis  Kamrin 

Kafhryn  Greenbank^*" 

Matthias  Buchholz 

Mark  McEwen 

Geraldine  Rice 

Betsy  Starr 

George  Pascal 

Amy  Brandfonbrener 

Rachel  Swerdlow 

Nancy  Thomas 

*  principal 
a  principal  in  Op.  84 
b  principal  in  Op.  72a 
c  principal  in  Op.  125 
1  guest  performer 


CLARINETS 

Anne  Ament 
Paul  Garment 
David  Neuman 
Lasse  Paulsson'^ 

BASSOONS 

Michael  Hope<= 
Nadina  Mackie^" 
Nancy  McDermid 
Richard  Ranti 

CONTRABASSOON 

Richard  Ranti 

HORNS 

Duncan  Brinsmead 
Michael  Gastabc 
Theodore  Peters 
Steven  Silverman 
Martin  Tipton 

TRUMPETS 

James  Bittner " 
Joseph  Burzinski 
Scott  Marino" 
Benjamin  Mundy 

TROMBONES 

Torsten  Edvar 
Timothy  Soberick 
Debra  Taylor 

BASS  TROMBONE 

Larry  Bird 

TIMPANI  AND 
PERCUSSION 

Christopher  Allen 
Carol  Stumpf  * 
David  Sulvetta 
Stephen  Gillespie^ 

STAGE  MANAGERS 

Calvin  Liddle 
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he  arcade 

ir.ir.'s  trendiest  shops  live  on  the  wild  West  Side. 


Anytime,  Anywear.  And 

anyplace.  Pants  and 
pizzaz,  pants  witt^ 
possibilities,  shiown 
withi  tops  to  match. 


I 

NY 

I  Love  New  YorK  an  affair 
to  remember  with  our 
greater  metropolitan 
memorabilia  -  demon- 
strations of  our  urban 
renewal  of  faith. 


Fancy  This.  Fantastic 
furbelows,  wonderful 
whimsies,  and  tschatkes 
to  have  and  to  hold. 


Tops  in  Sports.  Football! 
Hockey!  Baseball!  It's  easy 
to  be  a  sport  at  Macy's 
Herald  Square. 


David's  coolties.  Lust  for 
Lindf  chips,  the  cookies 
with  the  Midas  touch  - 
rich,  rich,  rich. 


East  Meets  West.  It  s  no 

Occident  that  this  ethnic 
melting  pot  is  one  of  the 
hottest  shops  in  New  York. 


Ttie  Yanl<ee  Sliop.  It's  a 
hit!  Sportswear  and 
accessories  teamed  for  a 
winning  look. 


The  Arcade  at  Macy's.  Street  Level,  Herald  Square. 


New  York 


Oeraldine  Chaplin  talks 
about  her  iirst  time* 


.yimmg^  I       To  be  perfectly  blunt,  it  was  a  bit 

disappointing.  Oh,  it  was  good. ..but  not 
^^^Hj^^^       at  all  what  I  had  expected. 
a^ffflf^^^  I  recall,  it  all  started  at  a  party 

^^^B  Madrid.  I  felt  a  tap  on  my  shoul- 

der  and  when  I  turned  around  there 
'WKI'  Wf^^ff  stood  this  wonderfully  attractive 

'^m        .f^  young  man. 

"Campari?"  he  asked.  ^rr.-ff 
"No"  I  said.  "Geraldine."  jllT 
He  laughed  and  ordered  — ^ 

I^^^pp  Campari  and  soda  for  me, 

^^^^  ^^^^^^^H  Campari  and  orange  juice  for 
^^^^^^^^^^^^^1  himself. 
^^^^Bfl^^^H^^I  seemed  innocent 

enough. ..but  what  followed  was  a  truly  bittersweet  experi- 
ence...one  that  left  me  far  more  intrigued 
than  satisfied.  (Come  to  think  of  it, 
it  was  a  lot  like  eating  a  mango. 
You  see,  I  wasn't  crazy  about 
them  the  first  time  either) 

So  I  tried  it  again.  And  it  was 
wonderful. 

And  there  are  so  many  different 
ways  to  enjoy  it.  Once  I  even  tried  it 
on  the  rocks.  But  I  wouldn't  recom- 
mend that  for  beginners,  i^.^r-. 

Now,  as  for  that  handsome  young  j  \ 

man,  we're  still  very  close.  But  I'll  let  you 
in  on  a  secret.  That  was  his  first  time,  too. 
And  to  this  day  he  still  hasn't  acguired  a 
taste  for  it. 

I  guess  that's  because  he's 
never  had  it  a  second  time.  

©1981  Imported,  prepared  and  bottled  by 
Austin,  Nichols  &  Co  ,  Lawrenceburg,  KY  48  proof  bitter  liqueur 

CAMPARI.  THE  FIRST  TIME  IS  NEVER  THE  BEST. 
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Leisurely  after  theatre 
dining  until... 
just  5  minutes  from 
Lincoln  Center 


Theatregoers  go  out  of  tlicir  way 
to  stop  at  The  Dove  "where 
they  rediscover  the  old-world 
traditions  of  graciousness,  elegance 
and  savoir-faire. 
It's  reflected  in  the  cut  crystal 
and  fragrance  of  thousands  of 
fresh  flowers. 

It's  echoed  by  the  strolling 
musicians. 

It's  affirmed  by  the  attentive, 
unobtrusive  service  of  the  staff. 
A  leading  New  York  magazine 
calls  The  Sign  of  the  Dove, 
"One  of  the  prettiest  dining 

settings  in  the  world.  .  .  "  

Lunch,  Dinner 
.After  Theatre 
Sunday  Brunch, 
Sunday  Dinner 
(212)  S6 1-8080 
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Silences..  A  Parfum  Of  Perfect  Harmony!  By  jacomo. 


Designed  to  be  the  underlying 
theme  of  a  woman's  beauty: 
named  after  the  lingering  "silent 
note"  in  music,  it  is  a  melody 
of  sophisticated  notes  and 
warm  spices. .  lit  with  narcissus, 
animated  with  cassis, 


softened  with  ylang  ylang  and 
santal  des  Indies.  Sensual 
Silences. ..in  a  black  crystal 
jewel  of  a  bottle;  7  oz.,  '720. 
The  collection,  from  '20  to 
'120.  In  Pulse  Points  — where 
we  are  all  the  things  you  are! 


198182 

Metriipoliitiii 
Opera 


The  Metropolitan  Opera's  repertory  list 
f  27  operas  for  1981-82,  the  longest  in 
Tiany  years,  happened  because  of  a 
jnique  situation— two  triple  bills.  One  of 
hese  is  a  new  production  of  Stravinsky 
works,  the  composer's  first  entry  into 
Met  repertory  since  The  Rake's  Progress 
Iniost  30  years  ago.  Now  he  comes  back 
on  Dec.  3  aided  by  designer  David 
Hockney  and  director  John  Dexter,  the 
good  shepherds  of  this  season's  Parade. 
The  three  Stravinsky  works  are  Le 
Rossignol  (1914),  composed  in  the 
artist's  Russian  style,  Oedipus  Rex 
(1926),  a  neo-classical  opera-oratorio, 
and  the  ballet  Le  Sacre  dii  Printemps 
(1913),  choreographed  by  Gray  Veredon. 
The  conductor  of  the  three  will  be  music 
director  James  Levine  and  Gil  Wechsler 
will  design  the  lighting  as  he  will  for  all 
the  new  productions. 

Levine  will  also  conduct  the  other 
triple  bill,  Puccini's  Tnttico.  In  1976 
Renala  Scotto  sang  the  leading  soprano 
roles  in  all  three  operas;  next  fall  she  will 
repeat  the  feat.  In  //  Taharro  Cornell 
MacNeil  will  repeat  his  Michele  with 
Vasile  Moldoveanu   as  Luigi;  in  Suor 


Angelica  Bianca  Berini  and  Jocelyne 
Taillon  will  share  the  Old  Princess  and 
as  Gianni  Schicchi,  Gabriel  Bacquier  will 
return  to  the  Met  after  a  two-season 
absence.  Miss  Scotto  will  also  be  heard  in 
the  title  role  of  the  opening  night  Norma. 
The  event,  on  Sept.  21,  will  feature 
Tatiana  Troyanos  as  Adalgisa  and  Placido 
Domingo  in  his  first  Pollione;  Levine  will 
conduct. 

A  new  production  by  Franco  Zeffirelli 
of  Puccini's  La  Boheme  finds  Teresa 
Stratas  as  Mimi,  Miss  Scotto  as  Musetta 
and  Jose  Carreras  as  Rodolfo.  The  Guild 
Benefit  welcoming  Boheme  will  take 
place  on  Dec.  14;  it  will  be  the  first  pro- 
duction by  Zeffirelli  at  the  Met  since  his 
momentous  Otello,  in  1972. 

The  labor  problems  of  1980  forced 
the  cancellation  of  the  new  production 
of  Cosi  fan  tutte,  scheduled  for  last 
November.  Finding  time  to  rehearse  it 
for  81-82  was  a  challenge  difficultly  met; 
the  results  will  be  enjoyed  on  Jan.  29 
when  Levine  will  lead  a  cast  headed  by 
Kiri  Te  Kanawa  as  Fiordiligi.  Maria 
Ewing  will  sing  Dorabella  and  Kathleen 
Battle,  Despina,  with  the  male  equation 


Si}ci;[i;hi  JeiikiiLs 


''Meet  me  at  the 
King's  Whart  dear." 

"We're  sailing 
somewhere?" 

"Ifs  a  restaurant. 
And  great." 

"Is  it  near?" 

'Just  opposite  the 
parl(.  We  can  walk." 

"Before  the 
performance  or 
after?" 

"Have  it  your  way." 

"Don't  I  always, 
darling?" 

Til  call  Henry  for  a 
reservation." 

"Henry  the  Eighth?" 

"No,  Henry  at 
(212)  247-0300." 


At  Marriott's  Essex  House, 
160  Central  ParkSoutti, 
New  York  10019 


completed  by  David  Kendall,  James 
Morris  and  Donald  Gramm.  Colin 
Graham,  the  director  of  this  season's  La 
Traviata,  will  stage  the  Mozart  work, 
Harden  Griffen  will  design  the  sets,  and 
Deirdre  Clancy  the  costumes. 

Andrew  Davis,  who  made  a  successful 
debut  this  season  leading  i\7/o;;;d',  returns 
next  season  for  the  new  production  of 
//  Barbiere  di  SivigUa  in  a  production  by 
John  Cox  and  sets  by  Robin  Wagner 
(Wagner  has  designed  sets  for  many 
Broadway  shows,  including  42ud  Street 
and  A  Chorus  Line).  Marilyn  Home  will 
play  Rosina,  one  of  her  best  loved  roles, 
with  Enzo  Dara  in  his  Met  debut  as  Dr. 
Bartolo,  Pablo  Elvira  in  the  title  role, 
and  Rockwell  Balke  as  Almaviva. 

The  fifth  new  production  will  see  the 
first  of  two  major  conducting  debuts 
next  season.  Riccardo  Chailly,  known 
principally  to  New  Yorkers  for  his  recent 
fine  opera  recordings,  will  lead  the  new 
mounting  of  Les  Contes  d'Hoffmaiui, 
with  Domingo  in  the  title  role.  The  event, 
a  Guild  benefit  on  March  8,  will  have  a 
production  by  Otto  Schenk  with  sets  by 
Guenther  Schneider-Siemssen,  the  team 
that  gave  New  Yorkers  the  successful 
Ta)i>ih:iuser  of  1977  (to  be  repeated 
next  season  under  Levine,  with  Leonie 
Rysanek,  Mignon  Dunn,  Richard  Cassilly, 
Bernd  Weikl  and  Simon  Estes).  In  the 
Hoffmann  which  marks  Domingo's 
second  premiere  of  a  new  Met  production 
of  the  work,  Christiane  Eda-Pierre  will 
sing  Antonia,  Ruth  Welting,  Olympia 
and  .Wiss  Troyanos,  Giulietta.  The  four 
villams  will  be  played  by  Michael  Devlin 
(in  later  performances  James  Morris), 
and  the  four  secondary  foils  by  the 
French  character  artist,  Michel  Senechal 
(in  his  Met  debut). 

Bernard  Haitink,  music  director  of  the 
Concertgebouw,  also  makes  his  debut 
next  season  leading  a  revival  of  Fidelia 
with  Shirley  Verrett  in  the  title  role, 
Siegfried  Jerusalem  as  Florestan  and  the 
acclaimed  Danish  baritone  Leif  Roar  in 
his  debut  as  Pizarro. 

One  of  the  big  events  of  next  season 


JOHNNIE  WALKER*  BLACK  UBEL  12  YEAR  OLD  BLENDED  SCOTCH  WHISKY,  86.8  PROOF. 
BOHLED  IN  SCOTLAND.  IMPORTED  BY  SOMERSET  IMPORTERS.  LTD..  N  Y. 


is  an  almost  complete  Ring  cycle.  Due 
to  the  inability  of  the  Met  to  rehearse 
Das  Rbeingold  and  Gotterdiimmerung  in 
the  fall  of  1980,  it  became  impossible  to 
find  enough  rehearsal  time  next  fall  to 
mai<e  ready  the  full  Ring  of  the  Nibelinig^ 
It  was  therefore  decided  to  drop  Die 
Walkure,  which  has  more  major  charac- 
ters not  involved  in  the  rest  of  the  cycle 
(Siegmund,  Sieglinde,  Hunding,  plus  the 
eight  Valkyries).  Under  the  baton  of 
Erich  Leinsdorf  Das  Rbeingold  boasts 
the  debuts  of  Heinz  Zednik  as  Loge, 


Hermann  Becht  as  Alberich,  Birgit 
Finnilae  as  Erda,  Eva  Randova  as  Fricka 
and  Elisabeth  Payer  as  Freia.  Franz 
Ferdinand  Nentwig  will  sing  Woten  and 
Franz  Mazura,  acclaimed  this  season  for 
Dr.  Schoen  in  Li/lu  will  also  sing  Alberich. 
Siegfried  and  G'ntterd'd)>imeyuiig  have 
Roberta  Knie  and  Manfred  Jung  as  Briin- 
hilde  and  Siegfried.  Donald  Mclntyre 
will  sing  the  Wanderer  in  Siegfried  and 
both  Zednik  and  Ragnar  Ulfung  the 
Mime.    In   Gbtterdatntneritiig  Nentwig 


enacts  Gunther  and  Aage  Haugland 
Hagen.  Wagnerians  have  cause  to  rejoice 
because  the  three  Ring  operas  and  Tann' 
hiiuser  will  be  joined  by  yet  another  oi 
the  composer's  works  Parsifal,  conducted 
by  Levine,  with  Mignon  DunnasKundry 
and  Peter  Hofmann  in  the  title  role. 

Verdi  has  a  great  year,  too.  One  of  the 
high  points  of  the  1973-74  season  was 
the  new  production  of  /  Vespri  Siciliaui, 
staged  by  Dexter  and  conducted  by 
Levine.  The  opera  returns  next  season 
with  the  same  team,  plus  Miss  Scotto  as 
Elena,  Wieslaw  Ochman  as  Arrigo, 
Sherrill  Alilnes  as  Montfort  and  Ruggero 
Raimondi  as  the  evil  Procida.  In  later 
performances  Vasile  Moldoreanu  sings 
Arrigo  and  Angeles  Gulin  will  make  her 
debut  as  Elena.  Vespri  5)  will  be  the 
last  of  next  season's  chronological  study 
of  Verdi  of  the  middle  years.  It  begins 
with  Linsa  Miller  (1849),  skips  Stiffelio 

(1850)  which  is  not  in  the  Met's  reper- 
tory,  then    moves   through  Rigoletto 

(1851)  ,  //  Trovatore  (1853)  and  La 
Traviata  (1853)  which  immediately  pre- 
ceded Vespri.  The  l.uisa  Miller  boasts 
Luciano  Pavarotti  as  Rodolfo  with  Katia 
Ricciarelli  as  Luisa  and  Leo  Nucci  as 
Miller,  while  in  some  of  the  Rigoletto's 
Pavarotti  sings  the  Duke,  conducted  by 
Levine,  with  Milnes  as  Rigoletto  and  Miss 
Eda-Pierre  as  Gilda.  The  first  Rigoletto 
has  Judith  Blegen,  Juan  Lloveras,  and 
Matteo  Manuguerra,  with  Giuseppe 
Patane  conducting. 

The  next  Verdi  opera  historically  is 
//  Trnvatore ,  a  red-letter  event  next 
season  because  it  marks  the  return  to  the 
Met  of  Leontyne  Price,  absent  since 
1978-79.  Miss  Price  will  sing  Leonora 
the  role  of  her  Met  debut,  and  James 
Conlon  will  conduct.  This  season's  new 
production  of  La  Traviata  returns 
with  Nicola  Rescigno  conducting  two 
Violettas:  Miss  Ricciarelli  and  Catherine 
Malfitano.  Giuliano  Ciannella  will  sing 
Alfredo  as  will  Dano  Raffanti  in  his  Met 
debut,  and  Renato  Bruson  will  return  to 
the  Met  as  Germont. 

Two    of    Giacomo  (Contiuued on p.l8} 
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Avery  Fisher  Hall 


Lincoln  Center  for  the  Performing  Arts 


THE 


BEETHOVEN 
SOCIETY 


Robert  A.  Becker.  Preside i 


Saturday  Afternoon,  May  2.  I'^Sl  at  3:00 
FIFTH  ANNIVERSARY  SEASON 

Symphony  Orchestra  of  the 
Curtis  Institute  of  Music 

with 

Choruses  from  Bryn  Mawr,  Haverford, 
and  swarthmore  colleges 
AND  Soloists 

Robert  Shaw,  Conductor 

All-Beethoven  Program 
"Leonore"  Overture  No.  3,  Op.  72a 

"Egmont"  Overture,  Op.  84 

Intermission 

The  "Beethovtn  Medal"  will  be  presented  by  The  Beethoven  Society  to  Rudolf  Serkin,  and  accepted  on  his  behalf 
by  Mr.  Shaw. 

Symphony  No.  9,  in  D  minor.  Op.  125  ("The  Choral") 
I  Allegro  ma  non  troppo,  un  poco  maestoso 

II  Molto  vivace,  presto 

III  Adagio  molto  e  cantabile,  andante  moderato 

IV  Allegro  assai.  Quartet  and  Chorus 

LAURA  MAY  DAVIS,  Soprano 
SHARON  ANSTINE,  Conlrallo 
NOEL  VELASCO.  Tenor 
REGINALD  PINDELL.  Buss-Banlone 

Mr,  Shaw's  Management  is 
HAROLD  SHAW  CONCERTS,  INC 
1995  Broadway 
New  York,  N  Y  10023 

Haverford-Bryrt  Mawr  Director:  Paula  Creamer 
Swarlhmore  Direilor:  Peter  Cram  Swing 
Coordinator  of  full  ehorus:  Tamara  Brooks 

Thi»  concert  is  made  possible  in  part  by  public  funds  from  the  New  York  State  Council  on  the  Arts,  and  through  the 
generosity  of  the  Samuel  S  Fels  Fund  and  the  Provident  National  Bank  of  Philadelphia 
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Ode  an  Die  Freude 

O  Freunde.  nicht  diefe  Tone! 

Sondern  ksst  uns  aiigenehmere  anstimmen 

und  freuderwollere! 

— Ludwig  van  Beethoven 
Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium. 
Wir  hetreten  feuertrunken. 
Himmlische,  dein  Heiligtutn! 
Deine  Zauber  hinden  wieder, 
Was  die  Mode  sireng  geteilt: 
Alle  Menschen  werden  Britder, 
Wo  dein  sanfter  Fliigel  weiU. 
Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weih  errungen, 
Mische  seinen  ]ubel  ein! 
]a.  wer  audi  nur  eine  Seek 
Setn  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Wemend  stch  aus  diesem  Bund. 
Freude  trinken  alle  Wesen 
An  den  Brusten  der  Nntur: 
Alle  Guten.  alle  Bosen 
Folgen  ihrer  Rosenspur. 
Kiisse  gab  sie  uns  und  Reben 

Einen  Freund,  gepruft  im  Tod: 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott! 
Froh.  wie  seine  Sonnen  fhegen 

Durch  des  Himmels  prdcht'gen  Plan. 
Laufel.  Bruder.  eure  Bahn. 
Freudig,  wie  ein  Held  zum  Siegen. 
Seid  umschlungen  Millionen. 
Diesen  Kuss  der  ganzen  Welt! 
Bruder!  Uberrn  Sternenzell 
Muss  ein  lieber  Vater  wohnen. 
}hr  sturzt  nieder.  Millionen? 
Ahnest  du  den  Schdpfer,  Welt? 
Such'  ihn  liber'm  Sternenzell! 
Uber  Sternen  muss  er  wohnen. 

-Fnedruh  von  Scluller 


Ode  to  Joy 

O  friends,  no  more  these  sounds! 
Let  us  sing  more  cheerful  songs, 
more  full  of  joy! 

Joy,  bright  spark  of  divinity. 
Daughter  of  Elysium, 
Fire-inspired  we  tread 
Thy  sanctuary. 
Thy  magic  power  reunites 
All  that  custom  has  divided, 
All  men  become  brothers 
Under  the  sway  of  thy  gentle  wings. 
Whoever  has  created 
An  abiding  friendship. 
Or  has  won 
A  true  and  loving  wife. 
All  who  can  call  at  least  one  soul  theirs. 
Join  in  our  song  of  praise; 
But  any  who  cannot  must  creep  tearfully 
Away  from  our  circle. 
All  creatures  drink  of  joy 
At  nature's  breast. 
Just  and  unjust 
Alike  taste  of  her  gift; 
She  gave  us  kisses  and  the  fruit  of  the 
vine, 

A  tried  friend  to  the  end. 
Even  the  worm  can  feel  contentment. 
And  the  cherub  stands  before  God! 
Gladly,  like  the  heavenly  bodies 
Which  He  set  on  their  courses 
Through  the  splendor  of  the  firmament. 
Thus,  brothers,  you  should  run  your  race. 
As  a  hero  going  to  conquest. 
You  millions,  I  embrace  you. 
This  kiss  is  for  all  the  world! 
Brothers,  above  the  starry  canopy 
There  must  dwell  a  loving  Father. 
Do  you  fall  in  worship,  you  millions? 
World,  do  you  know  your  Creator? 
Seek  Him  in  the  heavens. 
Above  the  stars  must  He  dwell. 


Meet 

the  Artists 


Robert  Shaw  is  Music 
Director  and  Conduc- 
tor of  the  Atlanta  Sym- 
phony Orchestra  and  a 


i  regular  guest  of  the 
V  nation's  major  orches- 
I     "        tras.  The  founder  and 
^  conductor  of  the  famed 


Robert  Shaw  Chorale, 
commissioner  of  Hin- 
demith's  powerful  Re- 
quiem, When  Ukis  Ljs/  in 
the  Dooryard  Bloom'd,  and  builder  of  the  Atlanta 
Symphony,  Mr.  Shaw  was  a  protege  of 
Arturo  Toscanini  and  George  Szell  and  was 


appointed  by  former  President  Carter  to 
serve  a  six-year  term  on  the  National  Council 
on  the  Arts.  Ongoing  conducting  relation- 
ships with  The  Philadelphia  Orchestra,  the 
Los  Angeles  Philharmonic,  the  Pittsburgh 
and  National  Symphonies,  as  well  as  the 
Minnesota  Orchestra,  attest  to  national 
recognition  for  his  outstanding  musician- 
ship. 

Born  in  California  in  1916,  Mr.  Shaw  came 
to  music  by  way  of  philosophy,  English  litera- 
ture and  religion  at  Pomona  College.  During 
the  illness  of  the  Glee  Club  conductor  Shaw 
was  asked  to  lead  the  group  for  a  term.  When 
Fred  Waring  heard  a  concert  Shaw  con- 
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jcted,  he  was  invited  to  organize  Waring's 
lee  Club.  The  rest  became  musical  history, 
it  was  in  1<'46  that  Arturo  Toscanini  said, 
n  Robert  Shaw  I  have  at  last  found  the 
laestro  I  have  been  looking  for."  In  the  years 
ince,  Mr.  Shaw's  career  has  continually 
lerited  that  high  praise.  By  I<'48  the  Robert 
haw  Chorale  had  been  founded.  Its  tours  of 
L>rfy  states  and  twenty-one  countries  in- 
luded  a  highly  successful  visit  to  the  Soviet 
Jnion  in  1^62.  Mr.  Shaw  was  simultaneously 
rsuing  his  career  as  a  symphonic  cohduc- 
or  He  was  Music  Director  of  the  San  Diego 
iymphony  from  1953  to  1<557.  He  joined  The 
leveland  Orchestra  in  l<55t>,  working  dose- 
with  George  Szell.  In  196ft  Robert  Shaw 
j>ecame  Music  Director  of  the  Atlanta  Sym- 
hony  and,  within  a  few  years,  built  what 
/as  then  a  good  orchestra  into  the  out- 
\  tanding  one  it  is  today. 
'  His  honors  include  five  Grammy  Awards 
one  of  which  was  also  a  "Gold  Record,"  and 
he  first  RCA  classical  recording  to  sell  more 
,han  a  million  copies),  two  ASCAP  awards 
or  service  to  contemporary  music,  and 
'lonorary  degrees  and  awards  from  twenty- 
ight  U  S.  colleges,  universities  and  founda- 
ions,  including  the  first  Guggenheim  Fel- 
ovvship  ever  awarded  to  a  conductor  and  the 
Mice  M.  Ditson  (Columbia  University) 
\ward  for  Service  to  American  Music. 

.aura  Davis,  soprano,  is  a  fourth-year 
tudent  of  Marianne  Casiello.  She  is  from 
L)ld  Saybrook,  Connecticut.  Sharon  Anstine, 
ontralto,  is  a  second-year  student  of  Raquel 
\donaylo  and  is  from  York,  Pennsylvania. 
tioe\  Velasco,  tenor,  a  second-year  student 
i)f  Marianne  Casiello,  comes  from  The 
Philippines  Reginald  Pindell,  baritone,  is  a 
econd-year  student  of  Raquel  Adonaylo.  He 
s  from  Baltimore,  Maryland. 

(The  Curtis  Institute  of  Music  opened  in 
■Philadelphia  on  October  1,  1924.  Founded  by 
vlary  Louise  Curtis  Bok  (later  Mrs.  Efrem 
^imbalist.  Sr.),  the  Institute— a  totally 
cholarship  school  accepting  students  only  by 
rigorous  audition— has,  since  its  inception, 
emained  relentlessly  faithful  to  the  concept 
Snd  purpose  of  the  remarkable  woman  who 
founded  it:  "to  hand  down  through  contem- 

iporary  masters  the  great  traditions  of  the 
last;  to  teach  students  to  build  on  this 

ijieritage  for  the  future." 

Among  those  contemporary  masters  who 
|iave  been  or  are  now  on  the  faculty  of  the 

institute  are  some  of  the  most  celebrated 

(nusicians  of  the  twentieth  century,  includ- 
ing Leopold  Stokowski,  Fritz  Reiner,  Leopold 
,\uer,  Efrem  Zimbalist,  Josef  Hofmann, 
Wanda  Landcwska,  Mieczyslaw  Horszowski, 
;3regor  Piatigorsky,  Samuel  Barber,  Rudolf 
ijerkin,  Jorge  Bolet,  John  de  Lancie,  George 
^ochberg,  Ned  Rorem,  Jaime  Laredo,  Todd 
Duncan,  Marcella  Sembrich,  Elisabeth 
ichumann,  Boris  Goldovsky,  Marcel 


Balanchine, 
Butterfly, 

Billie 
and  Bach 


Muses  merge  at  the  Performing 
Arts  Shop  and  Print  &  Poster 
Gallery  at  Uncoln  Center. 

Symphony.  Ballet.  Theater.  Jazz. 
Opera.  Film.  On  view  in  our 
singular  collection  of  books, 
records,  stationery,  jewelry, 
t-shirts. . .and  our  special  music 
boxes.  For  younger  patrons 
of  the  arts,  there  are  puppets, 
coloring  books,  and  toys. 

Find  a  unique  gift,  and  bring 
home  a  memory  or  two 
from  Lincoln  Center. 


On  the  concourse  level 
downstairs  from 
Avery  Fisher  Hall. 
(Also  easily  reached  from  our 
parking  area  and  subway.) 
Open  7  days  a  week. 

For  information:  call  799-2442 


The  Performing 
Arts  Shop  &  Gallery 

at  TheCenterAtLincolnCenter 

ALL  THE  STAGE  IS  OUR  WORLD 
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Tabuteau,  and  William  Kincaid. 

The  Institute's  orchestra  comprises  nearly 
one-hundred  players,  all  currently  studying 
at  the  school.  The  orchestra  rehearses 
weekly  under  the  direction  of  William  Smith, 
Associate  Conductor  of  The  Philadelphia 
Orchestra,  and  gives  public  and  private 


concerts,  a  number  of  which,  in  recent  year: 
have  been  broadcast  live  over  station  WUH\ 
FM,  with  such  conductors  as  Rafael  Friihbec 
de  Burgos,  Riccardo  Muti,  the  late  Pau 
Paray,  Joseph  Silverstein,  the  late  Walte 
Susskind,  Calvin  Simmons,  and  Osca 
Shumsky. 


THE  ORCHESTRA 


Violins 

Margaret  Batjer* 
Hirono  Oka 
Carmit  Zori 
Mel-Chen  Liao 
Sarah  Kwak 
Ralph  de  Souza 
Nicolas  Danielson 
Alison  Dalton 
Nancy  Bean 
Cathy  Meng 
Michi  Sugiura 
Maria  Bachmann 
Amos  Jones 
Suzanne  Leon 


Connie  Knudson* 
Laura  Park 
Sharman  Plesner 
Maurice  Sklar 
Ming-Feng  Hsin 
Robert  Rinehart 
Gerard  Korsten 
loan  Shih 
Jun-Ching  Lin 
Celine  Leathead 
V'iolaine  Melanijon 
Diane  Pascal 
Da  Hong  Seetoo 
Ivan  Chan 


Violas 

Thomas  Turner* 
Pamela  Askew 
Karie  Prescolt 
Igor  Polesitsky 
Joyce  Ramee 
Suzanne  Rousso 
Donna  Randall 
Phyllis  Kamrin 
Matthias  Buchholz 
Geraldine  Rice 
George  Pascal 
Amy  Brandfonbrener 
Rachel  Swerdlow 
Nancy  Thomas 


Cellos 

Michal  Schmidt* 
Bruce  Wang 
Jonathan  Spitz 
Ramon  Bollpata 
Michael  Kannen 
David  Ellis 
Gita  Roche 
Daniel  Wang 
Sara  SantAmbrogio 
Raymond  Wang 
Lisa  Leininger 
Keith  Robinson 

Double  Basses 

loanne  Di  Maria 
David  Fay 
Stephen  Groat 
Calvin  Liddle 
Nicolas  Tsolainos 
David  B  Williamson 

Harps 

Susan  Bennett 
Therese  Elder 
Konrad  Nelson 
Anne  Sullivan 


Stage  Managers 

Calvin  Liddle 
Steven  Silverman 
Nicolas  Tsolainos 

Librarian 

Dr  Edwin  E  Heilakka 

Director  of  Concert  Programs 

Dr  Vladimir  Sokoloff 

Concert  Division  Director 

Howard  Kornblum 

Flutes 

Lisa  Davis  (b,  c) 
David  Gantsweg  (a) 
Gigi  Mitchell 
Heidi  Ruby 


Piccolo 

Gigi  Mitchell 


Oboes 

Jonathan  Blumenfeld  (c) 
Kathryn  Greenbank  (a,  b) 
Mark  McEwen 
Betsy  Starr 

Clarinets 

Anne  Ament 
Paul  Garment 
David  Neuman 
Lasse  Paulsson 

Bassoons 

Michael  Hope  (c) 
Nadina  Mackie  (a,  b) 
Nancy  McDermid 
Richard  Ranti 

Contrabassoon 

Richard  Ranti 

Horns 

Duncan  Brinsmead  (a,  b,  c) 
Michael  Cast 
Theodore  Peters 
Steven  Silverman 
Martin  Tipton 

Trumpets 

James  Bittner  (a,  c) 
Joseph  Burzlnski 
Scott  Marino  (b) 
Benjamin  Mundy 

Trombones 

Torsten  Edvar 
Timothy  Soberick  (b,  c) 
Debra  Taylor 

Bass  Trombone 

Larry  Bird 

Timpani  and  Percussion 

Christopher  Allen 
Marc  Sllverberg 
Carol  Stumpf* 
David  Sulvetta 

a  principal  in  Op-  84 
b  prwcipal  in  Op.  7 2n 
c  principal  in  Op.  125 
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SLIGhfTLYTOTHE 
LEFTOFCARNEGIE 
HALL& 6  MINUTES  & 
23  SECONDS  FROM 
LINCOLN  CENTER 


150WEST57th 
New  York,  N.Y 
CO  5- 0947  , 


On  the  rare,  rare  nights 

when  the  two-of-us 

aren't  both  watching  over 

our  beloved  restaurant 

you'll  probably  find  one-of-us 

in  one  of  the  theatres 

in  Lincoln  Center 

Tom 

^Hjfl^^^U^H  Paul 

Margittai 

■'I 

THE  FOUR  SEASONS 

99  East  52nd  Street 

PL  4-9494 

Theatre  Dinners 

before  6:30  and  after  10:00  — 

$24.50  per  happy  person 

(Continued  from  page  10)  Puccini's  most 
popular  operas  Madama  Butterfly  and 
Tosca  will  be  presented  in  addition  to  the 
new  production  of  La  Boheme  and  the 
revival  of  the  Trittico  already  mentioned. 
Nicole  Lorange  makes  her  debut  as  Cio- 
Cio-San  (Gilda  Cruz-Romo  and  Teresa 
Zylis-Gara  also  sing  the  part),  while  Miss 
Zylis-Gara  and  Carol  Neblett  enact 
Tosca.  The  conductor  of  Butterfly  is  the 
young  American,  Thomas  Fulton  and 
Patane  will  lead  Tosca. 

Three  major  German  operas  complete 
the  line  up.  Mozart's  Die  Entfuhrung  aus 
dem  Serail  will  return  led  by  Levine,  with 
Edda  Moser  as  Constanze,  Kathleen 
Battle  as  Blondhen,  Stuart  Burrows  as 
Belmonte,  and  Martti  Talvela  as  Osmin; 
Die  Zauberfiote  will  see  Miss  Battle  as 


Pamina  and  the  debut  of  Thomas  Allen 
as  Papageno;  and  Hansel  and  Gretel  has 
Judith  Blegen  and  Miss  Troyanos  in  the 
title  roles. 

Two  other  events  make  1981-82  a 
very  special  season.  On  Dec.  4  Luciano 
Pavarotti  will  take  part  in  a  concert,  with 
Levine  conducting  the  Metropolitan 
Opera  orchestra  and  on  the  matinee  of 
February  20  Miss  Price,  Miss  Horne, 
Domingo  and  John  Cheek  will  sing  the 
Verdi  Requiem  under  the  baton  of 
Levine.  This  marks  the  work's  first  per- 
formance at  the  Met  since  the  unforget- 
table afternoon  in  1 964,  when  a  Requiem 
marked  the  death  of  John  Kennedy. 

Speight  Jenkins  writes  music  criticism  for  the 
New  York  Post. 
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Join  the  celebration 
honoring 
an  artist  at  the  summit: 
Isaac  Stern. 


From  LINCOLN  CENTER 

ISAAC  STERN 

60TH  ANNIVERSARY  CELEBRATION 

ZUKERMAN  PERLMAN 
MEHTA/N.Y.  PHILHARMONIC 


DIGITAI.  RECORDING  1 


The  most  popular  violinist  in  the  world  is 
joined  by  fellow  virtuosos  Pinchas  Zukerman, 
Itzhak  Perlman, conductor  Zubin  Mehta  and 
the  New  York  Philharmonic  Orchestra. 

Enjoy  their  performances  of  works  by  Bach, 
Vivaldi  and  Mozart  on  the  CBS  Mastersound™ 
digital  document  of  Isaac  Stern's  60th  Anniversary 
Celebration^  televised  on  PBS,  September  1980. 

"A  night  that  fanciers  of  violin  music  would 
find  difficult  to  match  in  a  great  many  years'.' 

The  New  York  Times 

On  CBSMasterworks  Records  and  Tapes. 


Mastervvorksr  (g)  "MastersouncJ;'  ^^_3re  trademarks  of  CBS  Inc  ©  1981  CBS  Inc 


Pliilharlfioiiie 
Radiothon 


New  York  Philharmonic  celebrates  its  fourth  Radiothon  in  collaboration 
with  radio  station  WQXR  on  April  24th,  25th  and  26th. 


When  the  New  York  Philharmonic  was 
founded  in  1842,  it  played  only  for  a 
local  audience  of  its  subscribers  and 
those  who  bought  whatever  single- 
admission  tickets  were  left  over.  Time 
and  technology  have  changed  all  that. 
Improved  means  of  transportation  have 
made  possible  the  orchestra's  tours 
through  which  it  reaches  a  vast  audience 
in  this  country  and  abroad.  Radio  and 
television  regularly  carry  its  concerts 
from  coast  to  coast,  and  recordings  take 
Philharmonic  performances  to  the  furth- 
est corners  of  the  earth. 

Here  in  New  York,  the  Philharmonic 
has  constantly  tried  to  reach  a  wider 
public  within  its  home  community,  and 
to  do  so  it  has  added  such  things  as  the 
Young  People's  Concerts  and  the  series 
of  free  summer  concerts  in  the  city's 
parks.  Once  a  year  the  Philharmonic 
"goes  public"  in  another  way  and  in- 


cludes the  community  at  large  in  its  fund- 
raising  activities  with  a  Phone  Festival 
Radiothon.  This  year  in  collaboration 
with  radio  station  WQXR  the  Philhar- 
monic will. have  its  fourth  Radiothon  on 
April  24,  25,  and  26,  and  for  the  fourth 
year  Mayor  Edward  Koch  will  proclaim 
that  week  New  York  Philharmonic  Week. 

Station  WQXR  will  set  up  a  broad- 
casting facility  in  the  ticket  lobby  of  the 
orchestra's  home,  Avery  Fisher  Hall,  and 
special  programming  originated  at  this 
nerve  center  will  be  carried  on  WQXR, 
which  is  donating  sixty  consecutive 
hours  of  air  time  beginning  Friday  morn- 
ing, April  24,  at  9:05.  Around  the  clock 
for  three  days  listeners  will  be  urged  to 
phone  in  their  contributions  to  the  Phil- 
harmonic. 

As  is  usual  these  days,  there  are  gifts 
for  the  donors,  and  a  catalog  of  these 
premiums  has  been  mailed  to  lists  of 


WillimnLivuigstone 
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NEWTRroMPH 


onlyJ 


Regular  100s.  Menthol  lOOs:  5 
0  6  mg.  nicoiine,  av  pet  cigareiie 


Warning:  The  Surgeon  General  Has  Oeiermined 
That  Cigarette  Smoking  Is  Dangerous  to  Your  Health. 


TRIUMPH 

100s 
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Philharmonic  subscribers  and  Dthcr 
friends  of  the  orchestra.  Copies  of  the 
gift  catalog  are  also  available  at  Avery 
i''ishcr  Hall.  Included  arc  a  dozen  special 
Philharmonic  gifts  created  for  the  Phone 
Festival  Radiothon,  such  as  a  red  octo- 
pus kite  ($5),  a  limited  edition  poster 
designed  by  Gloria  Vandcrbilt  ($10),  and 
a  Philharmonic  necktie  ($20).  Available 
for  the  first  time  is  Volume  One  of  a 
series  of  historic  Philharmonic  perfor- 
mances—Mahler's Symphony  No.  5  and 
Strauss'  Death  and  Transfiguration  con- 
ducted by  Dimitri  Mitropoulos,  who  was 
the  orchestra's  music  director  from  1951 
to  1957.  This  two-record  set  costs  $20. 
The  catalog  includes  descriptions  of 
ore  than  500  gifts,  which  will  be  pre- 
sented to  donors  during  the  l^adiothon, 
depending  on  the  size  of  their  contribu- 
ions.  A  donor  of  $5,  for  example,  is 
entitled  to  a  pass  to  the  Thalia  Theatre. 
If  one  contributes  $3,500,  one  may  have 
a  dinner  party  for  sixty  friends  at  the 
luxurious  Cclanese  House  or  a  cocktail 
party  for  a  hundred  guests.  Certain  items, 
such  as  a  case  of  champagne  or  a  week 
for  two  in  Mexico  or  London,  have  no 
fixed  price,  but  will  be  auctioned  on  the 
air. 

For  the  majority  of  us  whose  dona- 
tions will  be  in  a  modest  two  or  three 
figures  there  are  many  prizes  to  choose 
from,  including  flowers,  perfume,  and 
cosmetic  services.  Food,  drink,  and 
restaurant  meals  are  popular  items.  A 
donor  of  $10  may  choose  to  take  nine 
friends  to  either  Yum- Yum  or  Pepper- 
mint Park  for  an  ice  cream  cone  each. 
Lunches  or  dinners  are  available  at  a  long 
list  of  restaurants.  Dinner  for  two  at 
Truffles  is  available  to  donors  of  $30. 
Those  who  give  $125  may  choose  dinner 
for  two  at  Fraunces  Tavern,  Sign  of  the 
Dove,  21  Club,  or  La  Caravelle. 

A  number  of  recordings  and  books 
about  music  are  on  the  list,  as  are  pairs 
of  tickets  to  a  variety  of  concerts,  open- 
ing nights  of  new  productions  at  the  New 
York  City  Opera  Company  ($80),  and 
such  shows  as  Children  of  a  Lesser  God 
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($55)  and  A  Chorus  Line  ($60).  A 
coupon  book  of  ten  passes  to  next 
summer's  Mostly  Mozart  Festival  will  be 
given  to  a  donor  of  $75.  Available  maga- 
zine subscriptions  include  lood  and  Wine 
($15).  Opera  News  ($30).  or  Art  in 
America  ($35).  A  donor  of  $50  may 
choose  Barron's,  and  one  who  gives  $80 
may  have  a  year  of  the  Wall  Street 
Journal. 

In  the  human  potential  category  a 
donor  of  $10  may  select  a  four-month 
Biorhythm  chart,  or  a  gift  to  the  Philhar- 

Oppositf  page:  1981  Phone  f  estwal  Radiothon 
Committee.  Committee  Chairman  Jean  Sloan, 
front  row,  second  from  left.  Directly  below: 
New  York  Philharmonic  Music  Director,  /.ubin 
Mehta  (left),  shares  the  WQXR  microphone 
with  on -air  host  Henry  h'oget,  the  orchestra's 
manager.  Bottom:  Avery  Fisher  takes  a  donor 
pledge  during  last  year's  Radiothon. 


Save  your  skin. 

Before  another  day  passes,  save  your  skin 
fix)m  the  clrying  signs  of  aging, 
with  exclusive  CHR  fioni  I  Ulinia  II. 

Save  your  skin. 

CHR's  unique  capability  is  in 
its  essential  ingredient— stabilized  soluble 
collagen.  Collagen  is  an  ingredient  of 
firm,  supple  young  skin. 

Save  your  skin. 

when  you  smooth  on 
CHR's  elegant  greaseless  texture 
it  disappears  instantly  into  your  skin, 

and  as  instantly  begins  to  work. 
CHR  adds  what  age  subtracts,  so  use 
CHR  today  And  save  your  skin  today 


CHR 

Moisture  Lotion  Concentrate  from 

ULTIIVIAII 

CHR  adds  what  age  subtracts. 


The  king  of  the  high  Cs 
stars  in  a  new  role. 

Luciano  Pavarotti,  renowned  tennis  player,  horseman,  painter, 
soon-to-be  movie  star,  and  the  most  famous  prirno  tenore  since 
Caruso,  is  now  also  a  bestselling  author.  In  PAVAROTTI:  MY 
OWN  STORY,  he  reminisces  about  opera  and  his  art,  reflects 
on  his  career,  and  reveals  his  feelings  on  everything  from  food 
and  diets  to  audiences,  sports,  young  singers,  and  the  plane  crash 
that  nearly  took  his  life.  Illustrated  with  dozens  of  candid  photo- 
graphs, and  with  contributions  from  family,  friends,  and  such 
colleagues  as  Mirella  Freni,  Joan  Sutherland,  and  Giuseppe 
di  Stefano,  PAVAROTTI:  MY  OWN  STORY  is  every  bit  as 
warm  and  wonderful  as  the  man  himself. 

PAVAROTTI 

MY  OWN  STORY 

WITH  WILLIAM  WRIGHT 


nionic  of  $80  will  bring  you  six  one-hour 
Cicrman  lessons  from  a  former  Berlitz 
teacher.  A  donor  of  $150  may  choose 
between  a  hypnosis  session  with  a  psy- 
chologist to  stop  smoking  and  a  one-hour 
consultation  with  a  well  known  psychia- 
trist. A  donor  of  $150  who  is  having 
trouble  communicating  with  his  dog 
may  choose  a  session  with  a  team  of 
.mimal  behaviorists  who  will  teach  owner 
ami  pet  to  understand  each  other.  A 
ilonor  of  $20  may  choose  a  sleeping  bag 
tor  his  dog  or  cat  from  Pet  Agree  Co., 
,iiul  a  three-night  stay  at  Kennelworth's, 
.1  luxury  hotel  for  pets,  is  available  to 
the  pet  of  someone  who  gives  $60. 

According  to  the  Philharmonic's 
Orchestra  Manager  Henry  Fogel,  what 
audiences  like  best  about  a  Radiothon  is 
the  way  it  humanizes  members  of  the 
orchestra  who  participate  in  a  variety  of 
ways.  Many  of  the  musicians  will  per- 
form on  the  air  and  be  interviewed  dur- 
ing the  Radiothon.  Percussionist  Buster 
Bailey  offers  home-baked  pecan  pies 
(made  by  his  wife  Barbara)  to  donors  of 
$35,  or  for  the  same  amount  a  contri- 
butor may  choose  a  game  of  chess  with 
harpist  Myor  Rosen.  For  contributors  of 
$50,  backstage  tours  will  be  conducted 
at  Philharmonic  rehearsals  by  such  musi- 
cians as  Bert  Bial  (contrabassoon),  Irene 
Breslaw  (viola),  and  Mike  Gilbert  (violin). 

Ten  couples  who  donate  $50  each 
will  be  invited  to  Sunday  brunch  with 
music  in  the  Soho  loft  of  the  percussion- 
ist Morris  Lang.  Cellist  Nancy  Donaruma 
invites  a  donor  of  $75  to  join  her  for  a 
one-hour  horseback  ride.  A  less  energetic 
donor  of  that  amount  may  choose  a 
morning  or  afternoon  of  painting  in  the 
park  with  artist  Raymond  Sabinsky,  who 
is  also  a  Philharmonic  violist.  Several 
musicians  offer  lessons  or  coaching  on 
their  instruments,  and  contributors  of 
$600  and  up  can  choose  among  various 
chamber  groups  made  up  of  Philhar- 
monic members  who  will  present  recitals 
in  the  donors'  homes.  Orchestra  Manager 
Fogel  and  his  wife  Fran  will  cook  a 
Chinese  feast  in  their  home  for  three 
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For  those  who  prefer 
the  personal  touch... 


hotel  Ponrd^arrram 

(800)323-7500 


228  West  72  Street  Res.  873-4067 

(Just  W  of  B  way  near  Lincoln  Cenler)enterlainmcni  nightly 


couples  who  contribute  $150  per  couple. 

This  year's  New  York  Philharmonic 
Radiothon  is  the  orchestra's  fourth,  but 
it  is  Henry  Fogel's  thirty-seventh.  In  the 
late  1960's,  before  he  came  to  the  Phil- 
harmonic, he  was  the  first  to  apply  these 
fund-raising  techniques  to  helping  a 
symphony  orchestra  erase  its  deficit.  He 
raised  $8,000  for  the  Syracuse  Sym- 
phony. Since  then  such  fund-raising 
drives  have  become  annual  events  for 
most  major  orchestras  in  the  United 
States  and  Canada,  and  in  the  last  dozen 
years  radiothons  have  brought  those 
orchestras  a  total  of  $8  million! 

Fogel  says,  "The  biggest  operational 
problem  has  always  been  keeping  track 
of  the  premiums  to  be  sure  that  we  don't 
sell  some  gift  three  times  when  we  have 
only  one  of  whatever  it  is.  This  year 
premium  control  will  be  handled  by 
computer,  which  will  make  it  possible 
for  us  to  organize  our  broadcasts  better 


and  run  them  more  smoothly."  Honey 
well  is  making  the  equipment  available 
and  the  Vancouver  Symphony  is  donat 
ing  the  program  in  appreciation  of  Fogel's 
assistance  with  their  Radiothon  last  [j 
November.  !| 

"In  Vancouver,"  Fogel  says,  "an  | 
orchestra  musician  who  was  6'7"  tall 
offered  dates  with  women  over  6  feet, 
and  we  sold  several  of  them.  When  the 
Houston  Symphony  had  a  Radiothon,  a 
trombonist  in  the  orchestra  offered  to 
take  a  donor  for  a  canoe  ride.  That 
premium  was  selected  by  a  lady,  and  six 
months  later  she  and  the  trombonist 
were  married." 

Such  romance  cannot  be  programmed 
into  a  Radiothon,  but  Jean  Sloan  (Mrs. 
Donald  R.  Sloan),  chairman  of  this  year's 
event,  speaks  warmly  of  the  friendly 
feelings  that  develop  among  volunteers 
of  quite  dissimilar  backgrounds  who 
becomean  extended  Philharmonic  family 


Fewer  repe^ 
performances. 

At  WNCN,  our  classical  library  holds  well 
over  15,000  different  records.  From  almost 
every  country  on  earth.  Which  is  more  than 
almost  every  classical  station  on  earth.  So 
when  you  tune  in  WNCN,  you'll  hear  your 
favorite  pieces.  As  well  mBM.i^%A.ii04^ 
as  some  youVe  never 
heard  of. 


THE  ONLY  CLASSICAL  STATION 
WORTHY  OF  THE  MUSIC 
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through  their  work  on  the  Radiothon. 
"Our  using  a  computer  this  year  has 
replaced  no  one,"  Mrs.  Sloan  says,  "but 
has  actually  created  jobs.  We  can  now  use 
twenty  people  in  our  billing  department 
instead  of  only  six." 

It  will  be  easy  to  see  this  Philharmonic 
fainily  at  work  in  the  lobby  ot  Avery 
l  isher  Hall  on  April  24,  25,  and  26. 
{'here  will  be  cameo  appearances  on  the 
iir  by  many  tnusical  celebrities,  and 
regular  broadcasters  on  the  Radiothon 
will  include  the  Philharmonic's  commen- 
i.itor  Martin  Bookspan  and  such  well 
known  WQXR  air  personalities  as Cleorge 
Jellinek,  June  I.eBell,  and  Robert 
Sherman. 

Grants  from  foundations  and  govern- 
ment agencies  as  well  as  large  gifts  from 
individuals  and  corporatit)ns  are  vital  to 
the  continued  life  of  the  New  York  Phil- 
harmonic. Exxon  contributes  generous- 
ly to  make  possible  the  orchestra's  radio 


and  television  broadcasts,  ami  the  lUll 
System  helps  defray  the  expenses  ot  the 
Philharmonic's  tours.  But  Jean  Sloan 
points  out  that  last  year's  Radit)thon 
raised  a  significant  5(),()()t»  for  the 
orchestra. 

The  Radiothon  gives  membeis  ol  the- 
audience  a  way  to  participate  in  the  life 
of  this  artistic  institution  beyond  simply 
l)u\  ing  tickets  and  going  to  concerts. 
This  bond  with  the  community  it  .serves 
is  also  important  to  the  life  of  the 
orchestra.  If  \'ou  wish  to  think  of  your- 
self as  a  member  of  the  Philharmonic 
family,  simply  phone  in  a  pledge.  The 
number  to  call  is  724-21  3  1.  I  he  phone 
will  be  answered  by  another  member  of 
the  family  who  will  be  delighted  to  hear 
from  you. 

Williiini  l.iviiiiistouf  is  the  I  xfui live  I  ditor  of 
Stereo  Review  and  a  rf)>iila>-  panelist  on  Tex- 
aco 's  Opera  Quiz  on  the  Saturday  radio  broad- 
casts of  the  Metropolitan  Opera. 


t/J. 


STOCK 


Experience  all  twenty-four  imported  Stock  Cordials.  Each  a  work  of  art. 
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Now  >ferig^  award  winning  on-board  service 
is  available  in  jumbo  size. 


Announc±ig  daily  747 Jumbo  Jet  flights 
between  New  York  and  Rio. 


How  the  well-traveled,  travel. 


The 

.  .  .  ultimately  it  was  Andres  Segovia  who  carved  out  what  is  now 
a  permanent  place  for  the  guitar  in  our  concert  halls  and  record  shops. 

S|H  . iking  about  the  instrument  he  almost 
Miiglehandcdly  brought  to  the  serious 
concert  stage,  Andres  Segovia  has  often 
said  that  "the  guitar  is  like  an  orchestra 
seen  through  reversed  binoculars.  F-.very- 
thing  is  condensed  to  those  six  strings. 
With  the  guitar,  you  have  all  the  timbre 
,nul  color  that  you  find  in  an  orchestra. 
1  li.it  is  true  of  no  other  instrument 
except  the  organ." 

There  is,  perhaps,  a  touch  of  under- 
si.mdably  chauvinisticexaggeration  there. 
But  in  the  hands  of  a  master,  the  guitar 
L.m  indeed  weave  a  magical  spell  that 
Icivcs  the  listener  with  at  least  the  illu- 
\i('u  of  an  almost  orchestral  variety  of 
tiinbres.  It  is  one  of  the  more  softspoken 
solo  instruments,  yet  its  powers  are 
unique  :  Besides  the  timbral  variety 
Segovia  speaks  of,  the  guitar  offers  the 
polyphonic  and  contrapuntal  abilities  of 
.1  keyboard  instrument,  combined  with 
the  expressive  range  characteristic  of 
sti  mged  instruments. 

It  also  has  something  else  going  for 
It  Because  it  is  at  home  in  any  musical 
ge  nre— from  the  renaissance  to  the  avant- 
garde,  from  folk  to  jazz  to  rock— the 
guitar  can  claim  a  broad  populist  appeal. 

Above:  Portrait  of  Andres  Segovia  by  Manuel  Rivera,  pencil,  1974. 

AUaii  Kiiziiin 


and,  more  significantly,  an  audience  so 
attunded  to  the  guitar  itself  that  stylistic 
labels  are  not  unbreachable  boundaries. 
Thus,  at  a  classical  guitar  recital,  one  is 
likely  to  find  jazz  buffs  and  rock  fans 
mixed  in  with  classical  guitarists  and 
regular  recitalgoers.  It  should  come  as 
no  surprise,  thereforeJContinuedon pg.40) 
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Avery  Rsher  Itall 


Lincoln  Center  for  the  Performing  Arts 

Monday  Evening,  April  27,  1981  al  8:00 

INDIANA  UNIVERSITY  SCHOOL  OF  MUSIC 

presents 

lU  Philharmonic  Orchestra 

Thomas  Baldner,  Conductor 

YUVAL  YARON,  Violin 

GARY  HOFFMAN,  Cello 

lU  CHAMBER  CHOIR,  Robert  Porco,  Conductor 

RICHARD  STRAUSS 

"Don  Juan,"  Op.  20 

JOHANNES  BRAHMS 

Concerto  for  Violin  and  Cello,  Op.  102 

Allegro 

Andante 

Vivace  non  troppo 

YUVAL  YARON,  Vwlm.  GARY  HOFFMAN.  Olio 

InleTTTiission 

CHARLES  IVES 

Symphony  No.  4 

Prelude 

Allegretto— Adagio— Allegro— Etc. 

Fugue 

Very  slowly 

lU  CHAMBER  CHOIR,  Robert  Porco,  Conduclor 

Katsuhiko  Watanabe,  AssislanI  Conduclor 

In  consideration  of  the  performi 

ig  artists  and  members  of  the  audience,  those  who  must  leave  before  the 

end  of  the  performance  are  a»ked  to  do  so  between  numbers,  not  during  the  performance 

The  taking  of  photographs 

and  the  use  of  recording  equipment  are  not  allowed  in  this  building 
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No  one  wakes  up  thinking, 
'Today  I'm  going  to  abuse  my  diiidr 

Abuse  is  not  something  we  think 
about,  it's  something  we  do.  It  runs 
against  our  nature,  yet  it  comes  nat- 
urally. It's  a  major  epidemic,  and  a 
contagious  one.  Abused  children 
often  become  abusive  parents. 
Abuse  perpetuates  abuse. 

Child  abuse  is  a  major  cause  of 
death  for  children  under  two.  Last 
year  in  America,  an  estimated  one 
million  children  suffered  from  abuse 
and  neglect  and  at  least  2,000  died 
needless,  painful  deaths. 

What's  being  done  about  pre- 
vention? Not  enough.  Preventive  fa- 
cilities are  simply  inadequate.  Most 
social  agencies  deal  with  abusers 
and  their  victims  after  the  damage 
has  been  done. 

Yet  child  abuse  doesn't  have  to 
happen.  With  enough  volunteers, 
local  child  abuse  prevention  pro- 
grams such  as  crisis  centers,  self- 
help  therapy  programs  for  abusers, 
and  other  facilities  could  be  formed 
to  aid  parents  and  children.  With 
your  help,  eighty  percent  of  all 
abusers  could  be  reached.  Please. 
Write  for  more  information  on  child 
abuse  and  how  you  can  help. 

What  will  you  do  today  that's 
more  important? 


Thomas  Baldner  began  conducting  pro- 
fessionally while  a  student  in  Berlin  and 
Freiburg.  Following  undergraduate  and 
graduate  study  at  the  Indiana  University 
School  of  Music,  he  worked  with  Pierre 
Monteux  for  three  summers.  Baldner  then 
founded  the  Greenwich,  Connecticut,  Phil- 
harmonic Orchestra  and  was  its  principal 
conductor  for  four  years,  before  returning  to 
Europe  to  guest  conduct  a  number  of  re- 
nowned orchestras,  including  the  Berlin 
Philharmonic,  the  London  Philharmonic,  the 
Santa  Cecilia  Orchestra  and  most  of  central 
Europe's  radio  orchestras.  He  led  the  Rheini- 
•ches  Kammerorchester  of  Cologne,  Ger- 
many on  their  European  tours,  recording 
dates,  and  radio  and  television  appearances, 
serving  as  artistic  director  and  principal 
conductor.  He  was  also  principal  conductor  of 
the  Persian  Radio  and  Television  Orchestra 
in  Iran.  A  winner  of  the  International 
Competition  for  Conductors  at  Rome's 
Accaaemia  Nazionale  di  Santa  Cecilia,  Tho- 
mas Baldner  has  repeatedly  toured  South 
America  and  performed  as  guest  conductor 
for  orchestras  throughout  the  United  States, 
Europe  and  the  Middle  East.  He  is  presently 
chairman  of  the  instrumental  conducting 
faculty  at  Indiana  University,  where  he 
regularly  directs  concerts  by  the  university 
orchestras  and  performances  by  the  lU 
Opera  Theater. 

Yuval  Yaron,  a  former  student  of  Josef 
Gingold  at  the  lU  School  of  Music,  has  also 
Studied  with  Jascha  Heifetz  and  has  earned  a 
number  of  major  honors.  A  prize  winner  in 
the  1973  Piganini  Competition  in  Genoa, 
Italy,  he  also  shared  the  top  prize  in  the 
Montreal  International  Violin  Competition. 
In  Helsinki,  Finland,  he  not  only  won  the 
Sibelius  Prize,  but  also  received  a  prize  from 
the  Finnish  Radio  for  the  best  performance  of 
the  Sibelius  Violin  Concerto,  and  another 
prize  from  Helsinki's  three  leading  news- 
papers. There,  he  also  received  the  Audi- 
ence's Choice  Award,  which  carries  with  it  a 
concert  tour  of  Finland.  Yaron  has  performed 
with  the  Israel  Philharmonic  and  the  Israel 
Chamber  Ensemble,  both  under  the  baton  of 
Zubin  Mehta,  and  with  Israel's  National 
I  Radio  Broadcast  Orchestra.  He  has  played 
''numerous  recitals  in  the  United  States, 
iCanada  and  Europe,  and  has  appeared  with 
[major  American  orchestras.  He  was  awarded 
an  artist  diploma  by  the  lU  School  of  Music 
and  joined  the  faculty  in  1978. 

Gary  Hoffman,  a  former  student  of  Janos 
Starker  at  the  Indiana  University  School  of 
Music,  has  won  a  number  of  major  musical 
[awards,  including  the  Piatigorsky  Artist 
I  Award,  the  Adolf  Schif  fer  Memorial  Prize  for 
ICello  at  lU,  a  prize  in  the  Montreal  Sym- 
i  phony  Competition,  and  the  Rossanna  M. 
Enlow  Young  Artists  Award.  He  was  also  a 
finalist  in  the  Sixth  International  Tchaikov- 
sky Competition  in  Moscow,  and  has  ap- 


peared in  New  York  City's  Music  at  the  Y 
series  In  addition  to  touring  with  Musu  from 
Marlboro,  Hoffman  has  performed  numer- 
ous recitals  and  has  appeared  as  a  soloist  with 
such  orchestras  as  tne  Chicago  Symphony, 
the  Montreal  Symphony,  the  Belgian  Radio 
Symphony,  the  BBC  Symphony  of  Wales,  the 
Baltimore  Symphony,  the  Toronto  Sympho- 
ny, the  National  Arts  Centre  Orchestra  of 
Ottawa,  and  the  Costa  Rican  National 
Symphony  He  was  awarded  an  artist  diplo- 
ma from  the  lU  School  of  Music  and  joined 
the  faculty  in  1979. 

Robert  Porco,  conductor  of  the  Indiana 
University  Chamber  Choir,  is  the  chairman 
of  the  choral  department  at  the  Indiana 
University  School  of  Music.  Before  coming  to 
lU  in  1980,  Porco  taught  voice,  theory,  music 
appreciation  and  jazz  at  the  University  of 
North  Carolina,  in  addition  to  directing  its 
choral  activities.  He  has  also  taught  choral 
music  as  part  of  the  Harvard  University 
summer  programs,  where  he  worked  with 
Otto  Werner  Mueller,  John  Nelson,  and 
Margaret  Hillis.  He  has  been  associated  with 
Robert  Shaw  and  the  Atlanta  Symphony  and 
is  a  former  director  of  the  Durham,  North 
Carolina,  Civic  Choral  Society.  In  addition  to 
his  choral  conducting  and  teaching  at  the  lU 
School  of  Music,  Porco  conducts  concerts 
with  university  orchestras  and  performances 
of  the  lU  Opera  Theater. 


INDIANA  UNIVERSITY 
SCHOOL  OF  MUSIC 

Formally  established  in  1921,  the  School  of 
Music  of  Indiana  University  is  one  of  the 
leading  institutions  in  the  world  for  advanced 
music  study.  The  faculty  of  140  includes 
many  distinguished  performers  and  artist- 
teachers;  the  student  body  of  1,700  repre- 
sents every  state  in  the  union  and  39  foreign 
countries.  The  school,  directed  by  Dean 
Charles  H.  Webb,  offers  instruction  in  vir- 
tually every  area  of  musical  endeavor,  is  the 
location  of  several  special  research  facilities 
and  sponsors  nearly  1,000  concerts  and 
recitals  by  the  Opera  Theater,  Ballet  Theater, 
lU  Philharmonic,  four  other  orchestras, 
bands,  choruses,  faculty  and  students.  The 
Opera  Theater,  founded  in  1948,  has  given 
well  over  1,000  performances  of  more  than 
200  different  operas,  all  done  in  English  and 
ranging  from  pre-Baroque  to  the  most  avant- 
garde  productions.  As  part  of  its  special 
week-long  "Music  from  I.U."  series  of  con- 
certs in  New  York,  the  Indiana  University 
School  of  Music  will  be  presenting,  in 
addition  to  tonight's  program,  the  following 
concerts: 

Thursday,  April  30,  8  PM,  Abraham  Goodman  House 
lU  CHAMBER  CHOIR 
Robert  Porco,  Conductor 
Sunday,  May  3,  8  PM,  Abraham  Goodman  House 
lU  NEW  MUSIC  ENSEMBLE 
Frederick  Fox,  Director 
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lU  PHILHARMONIC  ORCHESTRA 


Violin  I 

Wilfried  Godde 
Tereza  Singer 
Cathy  Lange 
Alyze  Dreiling 
Matthias  Enderle 
Rafael  Rishik 
Johannes  Jansonius 
Wendy  Bricht 
Cathy  Stearns 
Margaret  Magill 
Jonathan  Saposhni 
Cheryl  Bintz 
Karen  Chown 
Sally  Stout 
Judith  Starr 
Lawrence  Deming 
Stephen  Starkman 
Nai-Yuan  Hu 

Violin  II 

Peter  De  Vries 
Fred  Lifsitz 
Rene  Mandel 
Jay  Dellinger 
Annie  Fullard 
Frida  Ansaldi 
Susan  Walker 
Margie  Bashkin 
Jeff  Thurston 
Margaret  Bohnam 
Moo-U  Rhee 
Hong  Ngo 
Holly  Horn 
John  Maple 
Cathy  Spurlock 
Minh  Ngo 
Leah  Morris 
Eric  Samuelson 


Viola 

Niklas  Schwarz 
Mary  Harris 
Kent  Brauninger 
Vicky  Hagood 
Alan  Tretick 
Lee  Wilkins 
Kazuko  Matsusaka 
Linda  Donahue 
Kirsten  Rusak 

Cello 

Dennis  Parker 
Walter  Godde 
Craig  Hultgren 
Beth  Rapier 
Pat  Binford 
David  Hancock 
Eugene  Zenzen 
Sangwon  Shinn 
Steven  Elisha 
Merry  Peckham 
Edward  Moore 
Judith  Roberts 
Sharon  Hausenfleck 
Anthea  Scott-Mitchell 

Bass 

Michael  Cameron 
Greg  Olson 
Graham  Fuguitt 
Ron  Wasserman 
Michael  Hartjes 
Timothy  Racette 
Steven  Koscica 
Laura  Ellenwood 
Flute 

Grant  Cahoon 
Stephanie  Karaffa 


Andrea  Kodner,  Piccolo 
Brian  Gordon,  Piccolo 
Rebecca  Price,  Piccolo 
Oboe 

Rebecca  Kemper 

Jonathan  Jamsa 

Jill  Marchione,  EngUsh  Horn 

Clarinet 

Sarah  Harvie 

James  Watson,  E-flai  Clarinet 
David  Musheff,  Bass 

Bassoon 

Rodney  Ackmann 
Nancy  Bagatell 
Roger  Soren,  Conlra 
Saxophone 

Robert  Frascotti,  Alio,  Tenor 
Bruce  Ronkin,  Baritone 
Horn 

Beth  Smith 
Sonja  Sakrison 
William  Bernatis 
Laura  McCollough 
Steven  Wall 
Trumpet 
John  Wilds 
Klancy  Martin 
Marcin  Hiolski 
Andres  Dubas 
Douglas  Monk 
Mark  Dorn 
Cornet 
Frank  Stopa 
Divid  Coleman 


Trombone 

David  Ford 


Mark  Rogan 
Christie  Anderson 
Paul  Eachus 
Tuba 

Gregg  Gustafson 
Harp 

Wendy  Paul 
Solo  Piano 
Robert  Dvorkin 
Piano 

Thomas  Gerber 
Eric  Howe 
Celesta 
Mark  Stahura 
Timpani 
David  Collier 
Judy  Moonert 
Percussion 
David  Collier 
Judy  Moonert 
Steven  Hartjes 
Lisa  Sperschneider 
David  Swenson 
Reginald  Klopfenstein 
Dennis  Swendsen 
David  Hooker 
Orchestra  Manager 
Paul  Emerson 
Librarians 
David  Canfield 
David  Feller 
Jonathan  Jamsa 
Set-Up 
Tim  Racette 
Steven  Wall 


INDIANA  UNIVERSITY 
CHAMBER  CHOIR 


Soprano 

Diane  Benham 
Lisa  Beutler 
Mary  Dombek 
Karen  Downing 
Jeanne  Enlow 
Regina  Falker 
Julie  Faulkner 
Connie  Heidenreich 
Jan  Jessup 
Susan  Lane 
Susan  Long 


Alto 

Karla  Austin 
Leslie  Cengel 
Georgeann  Doersch 
Kathy  Foss 
Sulie  Girardi 
Elizabeth  Hale 
Joan  Hill 
Lorraine  Low 
Michelle  O'Brien 
Ellen  Rabiner 
Kristin  Sibberson 


Tenor 

Keith  Brautigam 
Oswaldo  Kuan 
David  Lamb 
Reginald  Pittman 
Michael  Rorex 
Richard  Russell 
Brian  Scott 
Mark  Stahura 
Mark  Taylor 
Thomas  Toth 
Blake  Wilson 


Bass 

Richard  Gamble 
Kevin  Helppie 
Eric  Howe 
Eric  Johnson 
Mark  Johnson 
Fred  Keller 
Matthew  Lau 
Douglas  Martin 
Richard  Morrison 
Brian  Muldur 
James  Ramlet 


lU  SCHOOL  OF  MUSIC 
ORCHESTRAL  STAFF,  (1980-81) 

Charles  H.  Webb,  Dean 
George  Calder,  Coordinator  of  Instrumental  Ensembles 

Conductors: 

Thomas  Baldner,  Chairman  of  the  Conducting  Facultii 
Bryan  Balkwill 
Paul  Biss 
Keith  Brown 
James  Buswell 
Alan  Harler 


Robert  Porco 
Librarian: 
David  Canfield 
Managers: 
Robert  Graham 
Paul  Emerson 
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^remiere  Offering!  Color  Posters  of 

Jncoln  Center  Stagebill's  Covers  by  Okamoto 


Please  send  me  the  quantity  of 
posters  marked  in  the  box  next  to 
my  selection  I  enclose  payment 
of  $7  per  poster;  set  of  4  is  $25. 
Add  $1  50  for  shippmg  and  hand- 
ling  Residents  of  New  York, 
llllnoisand  Washington,  D  C. add 
applicable  sales  tax 
A  □  B  □  C  □  D  □ 
Set  of  4  □ 


Make  check  or  money  order  payable  to 
Slagebill  No  cash  or  C  O  D  s  Please 
allow  6-7  weeks  delivery 


rfew  Directions. 


Hardly  a  day  seems  to  pass  without 
developments  on  the  economic  front  In 
such  an  atmosphere,  businesses  turn  more 
and  more  to  their  lead  operating  bank 
for  direction  in  tune  with  the  times.  At 
Manufacturers  Hanover,  we  take  changing 
needs  and  conditions  into  account  in  pxjinting 
the  way  for  corporate  customers. 


MANUFACTURERS  HANOVER 

Member  FDIC 


0^ 


LiiM«olii  1  ViilCT 

for  IIm'  I  Vrforniiii^  Arts, 


OKHCKKS 
Amyas  Ames,  Chairman  of  thf  Hoard 
Segal,  Vice  Cbatrman     Ijiwrcncc  A.  Wicn,  Vue  Chairttian 
Leonard  N.  Block,  VVe-dSurrr     John  W.  Maz/ola. /V^siJ^nr 
Franks.  Gillipn,Vir;-/ViPsi</ifn(   JohnO'Kccfe,  Vice  Prrsijenl    Andre  K.  Mirabclli,  .Vi  ri-Mry 
BUAKU  0|-  DIKECrORS 


Amyas  Ames 
Leonard  N.  Block 
D.  Ronald  Daniel 
Wilbur  I>iniels 
Avery  Kisher 
Richard  I..  Cclh 
Victor  Cotbaum 
Jerome  L.  Greene 
Hury  B.  Hclmsley 


Mrs.  Leon  Hess 
Mrs.  Robert  L.  Iloguet 
Krancis  Kcppel 
John  D.  Macomber 
Heter  L.  Malkin 
William  V.  May 
Laurence  J.  McGinley,  S.J. 
Roger  H.  Morley 

John  I).  Rockefeller  3rd  (1906 


Katharine  T.  O'Neil 
Peter  S.  Hainc 
Stephen  R.  Petschek 
Lewis  T.  Preston 
Richard  Salomon 
John  S.  Samuels  3d 
Richard  Schwartz 
Martin  E.  Segal 

1978),  Honorary  ClMirrn 


Peter  Jay  Sharp 
Richard  R.  Shinn 
Frank  F.  Taplin 
Miss  Alice  Tully 
George  Weissman 
Taggart  Whipple 
Lawrence  A.  Wien 
Edgar  B.  Young 
Mrs,  Whitnc-yM.  Young,  Jr 


EX  OFFICIO 
Honorable  Edward  1.  Koch.  Mayor  of  Nfv>  York 
Honorable  Cordon  J.  Davis,  Commissioner,  Department  of  Parks  and  Recreation 
Honorable  Henry  Geldzahler,  Commissioner,  Department  of  Cultural  Affairs 


Hoyt  Ammidon 
Robert  E.  Blum 
Mrs.  Lewis  W.  Dougia 
Clarence  Francis 


DIRECTORS  EMERITI 
William  Schuman,  Pr<"jn/«"nf  l-meritii 
Lauder  Greenway 
Arthur  A.  Houghton,  Jr. 
Robert  Moses 

ADMINISTRATION 


George  D.  Stoddard 
George  D.  Woods 


Mark  Schubart,  Director,  Lincoln  Center  Institute 
Larry  E.  Condon,  Associate  Director,  Lincoln  Center  Institute 

Leonard  de  Paur,  Director,  Community  Relations 
June  Dunbar,  Associate  Director,  Lincoln  Center  Institute 
John  Goberman,  Director,  Media  Development 
Herbert  M.  Groce.  Jr..  Director,  Operations  and  Central  Facility  Services 
Delmar  D.  Hendricks,  Booking  Director,  Concert  Halls 
Mario  LoCicero,  Director,  Marketing 
William  W.  Lockwood,  Jr.,  Director,  Programming 
Joe  McKaughan,  Associate  Director,  Public  Information 
Robert  Ronan,  Director,  Personnel 
Alexander  J.  Rygiel,  Controller 
Susanne  Stevens,  Associate  Director,  Public  Information 
Robert  Turner,  General  Manager,  Concert  Halls 


THE  LINCOLN  CENTER  FUND 
Martin  E.  Segal.  Chairman  Hoyt  Ammidon,  Vice  Cha 

Leonard  N.  Block  Francis  Keppel 

Shelby  Cullom  Davis  Mrs.  Isabel  Leeds 

Mrs.  Lewis  W.  Douglas  John  W.  Mazzola 

Mrs.  Charles  W.  Engelhard  Roger  H.  Morley,  Chairman, 

Avery  Fisher  Lincoln  Center  Consolidated 

Mrs.  Leon  Hess  Corporate  Fund  Drive 


George  W.  Rowe 
Francis  B.  Shepard.  Cfcairman, 

The  Associates  of  Lincoln  Center 
George  Weissman 
Lawrence  A.  Wien 
Mrs.  Whitney  M.  Young,  Jr. 


LINCOLN  CENTER  COUNCIL 
Anthony  A.  Bliss,  Metropo/i'tan  Opera  Peter  Mennin.  The  Juilliard  School 

Richard  W.  Couper,  The  New  York  Public  Library       Albert  K.  Webster,  New  York  Philharmonic 
Richmond  Crinkley,  Lincoln  CenterTheater  Company  John  S.  Samuels  3d,  City  Center  of  Music  and  Drama,  Inc 
Lincoln  Kirstein,  New  York  City  Ballet  Beverly  Sills,  New  York  City  Opera 

Joanne  Koch,  The  Film  Society  of  Lincoln  Center       Mark  Schubart,  Lincoln  Center  Institute 
John  W.  Mazzola,  Lincoln  Center  CharlesWadsworth,  CfcamfciT  Music  Society  of  Lincoln  Center 


LINCOLN  CENTER  COUNCIL  ON  EDUCATIONAL  PROGRAMS 


Mark  Schubart,  Lincoln  Center  Institute  (Chairman) 
Mrs.  Alexander  M.  Frame,  Metropo/itan  Opera 

and  Metropolitan  Opera  Guild 
Edwin  S.  Holmgren,  New  York  Public  Library 
Nancy  Kelly,  New  York  City  Opera 


Wendy  Keys,  The  Film  Society  of  Lincoln  Center 
Mrs.  Norman  Lassalle,  New  York  City  Ballet 
Norman  '^im^tr, Chamber  Music  Society  of  Lincoln  Center 
Daniel  Windham,  New  York  Philharmonic 
Gideon  Waldrop.  The  Jmlliard  School 


LINCOLN  CENTER  FOR  THE  PERFORMING  ARTS,  INC.  / 140  WEST  65TH  STREET /N.Y./212/877-1800 


Patrons  of  the  Uneoln  Center  Fund 

The  founding  Patrons  of  Lincoln  Center  built  the  Center  and  maintained  it  through  the  first  decades  as  worldwide 
recognition  was  won.  Patrons  of  the  Lincoln  Center  Fund  continue  this  tradition  of  generosity,  ensuring  that  Lincoln 
Center  will  enrich  the  lives  of  future  generations.  Lincoln  Center  for  the  Performing  Arts  is  indebted  to  these  in- 
dividuals, foundations,  and  corporations 


Estate  of  John  D.  Rockefeller  3rd 
Amerada  Hess  Corporation 
American  Can  Company  Foundation 
Mr.  and  Mrs.  Amyas  Ames 
Thejack  and  Mimi  Leviton  Amsterdam 

Foundation 
J.  Aron  Charitable  Foundation,  Inc. 
The  Vincent  Astor  Foundation 
Diane  and  Arthur  Belfer 
Mr.  and  Mrs.  Leonard  Block 
Mr.  and  Mrs.  Robert  S.  Boas 
The  Hodman  Foundation 
Celanese  Corporation 
Irwin  S.  Chanin 

Consolidated  Edison  Company  of 

New  York,  Inc. 
Charles  E.  Culpeper  Foundation,  Inc. 
Marjorie  and  Richard  W.  Dammann 
Mr.  and  Mrs.  Richard  M.  Danziger 
The  Dillon  Fund 
Mr.  and  Mrs.  Charles  H.  Dyson 
Mr.  and  Mrs.  Lester  Eisner,  Jr. 
Mrs.  Charles  W.  Engelhard 
The  Fribourg  Family 
Grace  Foundation  Inc. 
The  Family  of  Louis  A.  Green 
Jerome  L.  Greene 
The  George  Gund  Foundation 
Leona  M.  and  Harry  B.  Helmsley 


Mr.  and  Mrs.  Leon  Hess 

Mr.  and  Mrs.  George  H.  Heyman,  Jr. 

IBM  Corporation 

Ittleson  Foundation,  Inc. 

Joyce  and  J.  Seward  Johnson,  Jr. 

Henry  Kaufmann  Foundation 

Emily  Fisher  Landau 

.Mr.  and  Mrs.  Jay  B.  Langner 

Lucille  and  Samuel  Lemberg 

Janice  H.  Levin 

Mortimer  and  Mimi  Levitt 

Mr.  and  Mrs.  John  L.  Loeb 

Mr.  and  Mrs.  Joseph  L.  Mailman 

Mr.  and  Mrs.  Peter  Malkin 

Family  of  Cecile  Lehman  Mayer 

Helen  and  William  Mazer 

Mobil  Foundation,  Inc. 

Mr.  and  Mrs.  Lester  S.  Morse,  Jr. 

Lucy  G.  Moses 

Mr.  and  Mrs.  Jerome  A.  Newman 
Edward  John  Noble  Foundation 
Abraham  Perlman  Foundation 
Carroll  and  Milton  Petrie 
The  Carl  and  Lily  Pforzheimer 

Foundation,  Inc. 
Philip  Morris  Incorporated 
Mr.  and  Mrs.  Maurice  PoIIak 
Rita  and  Alfred  Rand 
Irving  and  Murray  Riese 
Rockefeller  Brothers  Fund 


Mr.  and  Mrs.  Frederick  P.  Rose 
Samuel  and  May  Rudin  Foundation 
Richard  and  Edna  Salomon 
Helen  and  Irving  Schneider 
David  and  Irene  Schwartz 
Mr.  and  Mrs.  Richard  J.  Schwartz 
Mr.  and  Mrs.  Martin  E.  Segal 
Peter  Jay  Sharp 

Mr.  and  Mrs.  Herbert  M.  Singer 

Nate  B.  &  Frances  Spingold 
Foundation,  Inc. 

Standard  Brands  Incorporated 

Ruth  and  Frank  Stanton 

Mr.  and  Mrs.  Frank  E.  Taplin 

Mr.  and  Mrs.  Emanuel  M.  Terner 

Tisch  Foundation,  Inc. 

Alan  and  Margaret  Tishman 

Mr.  and  Mrs.  Roy  Titus 

Uris  Brothers  Foundation,  Inc. 

Miriam  and  Ira  D.  Wallach  Foundation 

Warner  Communications  Inc. 

Weiler-Arnow  Family 

Mildred  and  George  Weissman 

Mr.  and  Mrs.  Lawrence  A.  Wien 

The  Norman  and  Rosita  Winston 

Foundation,  Inc. 
The  Family  of  Erwin  S.Wolfson 
Mr.  and  Mrs.  Bruce  Zenkel 
Two  Anonymous 


Patrons  Desk:  877-1800  -  (Mrs.)  Terry  Mark 


IF  YOU  LIKE 
REAL'TTHNIC 
JEWISH 


DEFY 
COMPARISON! 


Kosher  Restaurant  &  Delicatessen 
138  W.  72  St.      TR  7-2874 
Near  Lincoln  Center  •  Delivery  Service 


JAPANESE  RESTAURANT 

DAN 

NEAR 

^>A^       LINCOLN  CENTER 

20<a  Broadxiy  UI69STI 

12121    87  7-4969  Op«n7Day 


(Continued  from  page  31)  that  in  New  York 
alone,  this  audience  sustains  more  than 
100  classical  guitar  recitals  each  year- 
about  one  every  third  day.  And  wherever 
there  is  a  university  or  a  local  guitar 
society  (that  is,  in  most  of  this  country's 
major  cities),  the  guitar  is  nearly  as 
omnipresent. 

The  instrument  has  a  long  and  rather 
involved  history,  although  the  large  six- 
string  instrument  we  know  today  is 
essentially  a  product  of  the  19th  cen- 
tury. Depending  how  far  you're  willing 
to  stretch  definitions,  guitar-like  plucked 
instruments  can  be  traced  back  to  the 
ancient  Greeks  and  Egyptians.  The 
guitar's  modern  history,  however,  begins 
in  Spain,  where  it  was  an  alternative  to 
the  lute— the  latter  being  a  Moorish 
import,  popular  elsewhere  in  Europe,  but 
evidently  too  much  a  reminder  for  the 
Spanish  of  the  Moorish  occupation  of 
Iberia.  Oddly  enough,  while  the  instru- 
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Return  to  memorable  performances  at  Lincoln  Center  with  a 
handsome  binder  for  your  Lincoln  Center  Program/Magazines. 
Now  you  can  neatly  collect  and  protect  your  Stagebills  for  easy 
reference.  And  this  "collector's  item"  is  an  unusual  gift  idea 
that  is  designed  to  please  every  theater-goer.  Each  binder  holds 
15  Programs.  The  durable  vinyl  covering  is  in  your  choice  of 
brown  or  red;  golden-tone  embossed  spine.  Only  $7; 
includes  handling  and  mailing.  (Check  or  money  order,  only;  no 
cash,  please.  Add  sales  tax  where  applicable.) 


order  from: 

stagebUl  10  East  40th  Street,  New  York,  New  York  10016 


Patrons  of  Lincoln  Center 

for  the  Performing  Arts  -19571979 


Unco  In  Center  gratefully  acknowledges  the  support  of  those  mdimduals,  founda 
drive  helped  build  Lincoln  Center  and  maintain  its  operations  during  its  fo 


John  D.  Rockefeller,  Jr. 

Mr.  and  Mrs.  David  M.  Reiser 

Mrs.  Felix  M.  Warburg 

Arthur  A.  Houghton,  Jr. 

.Mr.  and  Mrs.  John  D.  Rockefeller  3rd 

Mr.  and  Mrs.  Pierre  David  Weill 

Mrs.  V.  Beaumont  Allen 

Mrs.  John  T.  Pratt 

Mrs.  Richard  Charlton 

Frasier  W.  McCann 

Mrs.  Joseph  V.  McMullan 

Mrs.  Arthur  Lehman 

Mrs.  Alta  Rockefeller  Prentice 

Mrs.  Robert  Walton  Goclet 

Francis  Goclet 

Mr.  and  Mrs.  John  Goelet 

Robert  G.  Goelet 

Mr.  and  Mrs.  Havward  F.  Manice 

Alfred  P.  Sloan.Jr. 

Mr.  and  Mrs  Frank  Altschul 

Mr.  and  Mrs.  Robert  E.  Blum 

Mr.  and  Mrs.  David  RockefelUr 

Mr.  and  Mrs.  Walter  H.  Annenberg 

Mr.  and  Mrs.  Louis  J.  Horowitz 

John  S.  Newberry 

Barbara  Hutton 

Lauder  Greenway 

Mr.  and  Mrs.  Francis  Kernan 

Mrs.  Thomas  J.  Watson 

Mr.  and  Mrs.  Thomas  M.  Evans 

Family  of  Cornelius  N.  Bliss 

The  Family  of  Julius  Rosenwald 

Mr.  and  Mrs.  Kenneth  Applcton  Ives 

James  Donahue 

Robert  Lehman 

Audrey  Love 

Mr.  and  Mrs.  O.  Roy  Chalk 
Nancy  Susan  Reynolds 
Huntington  Hartford 
The  Family  of  Edward  H.  and 

Mary  W.  Harriman 
Mr.  and  Mrs.  John  N.  Irwin  II 
The  Family  of  Carl  M.  Loeb 
Mr.  and  Mrs.  Albert  A.  List 
Mrs.  Charles  V.  Hickox 
Mr.  and  Mrs.  Henrv  Ittleson.  )r. 
Mr.  and  Mrs.  John  Hav  Whitncv 
Mrs.  John  D.  Rockefeller,  Ir. 
.Mr.  and  Mr...  Owen  Robertson  C:heatha 
Mr.  and  Mrs.  Leon  H.  ss 
Mrs.  Charles  W.  Engelhard 
Mr.  and  Mrs.  Irwm  Hamilton  Kramer 
Mr.  and  Mrs.  I.ansdell  K.  Christie 
Mr.  and  Mrs.  Cornelius  V'andcrbilt 

Whitney 
Mr.  and  Mrs.  Percy  Uris 
Mr.  and  Mrs.  Harold  D.  Uris 
Mrs.  .Ambrose  Monell 
Mrs.  Ha/el  Hopkins  Ford 
Phe  Family  of  Clarenie  and  Anne  DllU 
Alice  Bigelow  Tulh 
Mr.  .ind  Mrs.  lohn  R.  KimberK 
Mr.  .i.  d  Mrs.  Charles  Shipman  Pavson 
Mr.  and  Mrs.  Willis  H.  Booth 
.Mrs.  Vincent  Astor 
Harold  StirlinR  Vanderbilt 
Mrs.  losephme  LawTen.  e  Graeber 
Allan  P.  Kirbv 

Mr.  and  Mrs.  Walker  C.  Buckner 
Mr.  and  Mrs.  Amx  as  Ames 
Mr.  and  Mrs.  Gu-tave  1..  I.esv 
Mr.  and  Mrs.  Henry  I.  Hein^  II 
Margaret  Mellon  Hitchcock 
Mr.  and  Mrs.  Seymour  H.  Knox 
Mr.  and  Mrs.  Frank  Stanton 
Mr.  and  Mrs.  David  Hunter  McAlpin 
Mr.  and  Mrs.  Douglas  Dillon 


Mr.  and  Mrs.  Lawrence  A.  Wicn 
The  Family  of  Carl  H.  Pforzheimer 
Mr.  and  Mrs.  W.  Van  Alan  Clark 
Mr.  and  Mrs.  Harry  B.  Helmslcy 
Mr.  and  Mrs.  Eugene  Ferkauf 
Mr.  and  Mrs.  Nathan  Cummings 
Mr.  and  Mrs.  Andre  Meyer 
David  and  Irene  Schwartz 
Mr.  and  Mrs.  Edwin  S.  Marks 
Mr.  and  Mrs.  Richard  Rodgers 
Mr.  and  Mrs.  Gardner  Cowles 
Mr.  and  Mrs.  Roger  L.  Stevens 
Mr.  and  Mrs.  Louis  Calder 
C.  Michael  Paul 
Mr.  and  Mrs.  Samuel  Lemberg 
Mr.  and  Mrs.  Samuel  H.  Golding 
.Mr.  and  Mrs.  Shelby  Cullom  Davis 
The  Fainily  of  Joseph  P.  Kennedy 
The  Mazer  Family 
James  P.  Warburg 
The  Family  of  Solomon  and 

Rose  S.  Lasdon 
Mrs.  Edsel  Ford 
The  Fribourg  Family 
Irving  Geist 

Mr.  and  Mrs.  Joseph  A.  Neff 

Enid  Annenberg  Haupt 

Mr.  and  Mrs.  Lester  Francis  As-net 

Mrs.  Lytle  Hull 

Mr.  and  Mrs.  Leonard  Block 

Mr.  and  Mrs.  Joseph  L.  Mailman 

Mr.  and  Mrs.  Harold  L.  Ficrman 

Mr.  and  Mrs.  Richard  Salomon 

Mr.  and  Mrs.  Frank  E.  Taplin,  Jr. 

Mr.  and  Mrs.  Herbert  M.  Singer 

Stavros  S.  Niarchos 

Bemice  Chrysler  Garbisch 

The  Family  of  Erwin  S.  Wolfson 

Carl  A.  Morse 

Mr.  and  Mrs.  Jack  Linsky 

The  Durst  Family 

Mr.  and  Mrs.  Saul  Jeffee 

Mr.  and  Mrs.  Sol  Kittay 

Mr.  and  Mrs.  Charles  H.  Dyson 

Lila  Acheson  Wallace 

Mr.  and  Mrs.  Bnice  L.  Zenkcl 

Richard  I.  Schwartz 

Mr.  and  Mis.  Milton  Petrie 

Evivnnc  and  Max  M.  Low 

The  Familv  of  Ethel  S.  Mehlman 

Ave  Simon 

Mrs.  Jean  Mau:-e 

Charles  H.  Revson 

Mr.  and  Mrs.  Howard  Lipman 

Harrv  LebensfeUI 

Minna  and  Benjamin  M.  Reeves 

Mr.  and  Mrs.  Irving  Mitchell  Felt 

,Mr.  and  Mrs.  Kdouard  L.  Cournand 

Benjamin  C.  Zitron  and  Family 

.Miss  Julie  A.  Spies 

Frank  and  Selma  Kalisch 

Mr.  and  Mrs,  .\very  Fisher 

Anne  C,  Burns 

Mr.  and  ,Mrs.  Christopher  T.  Chenery 

Louis  R.  Simon 

Carrie  S.  Beinecke 

Dr.  and  Mrs.  lerome  S,  Coles 

Blanche  and  A,  L.  If  vine 

Three  anonymous  donors 

The  Rockefeller  Foundation 
The  Ford  Foundation 

First  National  City  Educational  and 
Charitable  Foundation 


ns  and  corporations  whose  gifts  to  the  capital 
ative  years.  Following  is  a  chronological  list: 


The  Chase  Manhattan  Bank  Foundation 
Manufacturers  Hanover  Trust  Company 


Corning  Glass  Works  Foundati< 
Chemical  Bank 

Morgan  Guaranty  Trust  Company 

of  New  York 
James  Foundation  of  New  York,  Inc. 
Bankers  Trust  Company 
The  Commonwealth  Fund 
The  Equitable  Life  Assurance  Society 

of  the  United  States 
Lazard  Freres  &  Co. 
IBM 


Tex 


Metropolitan  Life  Insurance  Company 

New  York  Life  Insurance  Company 

Juilliard  Musical  Foundation 

Bell  System  Companies  in  New  York  City 

Union  Carbide  Corporation 

United  States  Steel  Foundation 

Consolidated  Edison  Company 

of  New  York.  Inc. 
Carnegie  Corporation  of  New  York 
New  York  Foundation 
Columbia  Broadcasting  System 
Shell  Companies  Foundation,  Incorporatec 
RCA  Corporation 
Bloomingdale-s 

Reader's  Digest  Association,  Inc. 

Old  Dominion  Foundation 

The  John  A.  Hartford  Foundation,  Inc. 

The  Bodman  Foundation 

Mobil  Oil  Corporation 

The  Heckscher  Foundation  for  Children 

Schenley  Industries,  Inc. 

Revlon  Foundation 

Charles  and  Rosanna  Batchelor 

Memorial,  Inc. 
Standard  Oil  Company  of  California 
Rockefeller  Brothers  Fund 
Consolidated  Natural  Gas  Company 
Samuel  H.  Kress  Foundation 
Bethlehem  Steel  Corporation 
Vivian  B.  Allen  Foundation.  Inc. 
Irving  Trust  Company 
The  Spiros  G.  Pontv  Foundation 
Charles  Ulrick  and  Josephine  Bay 

Foundation,  Inc. 
Josephine  Bay  Paul  and  C.  Michael  Paul 

Foundation,  Inc. 
Wertheim  &  Co. 
Firestone  Foundation 
William  S.  Paley  Foundation,  Inc. 
The  Howard  Johnson  Foundation 
Lehman  Brothers 
W.  H.  Charities 
The  George  F.  Baker  Trust 
D.  S.  and  R.  H.  Gottesman  Foundation 
Glen  Alden  Corporation 
Die  Philip  and  Janice  Levin  Foundation 
Carl  Marks  &  Company,  Inc. 
Beinecke  Foundation 
Bear,  Steams  Sc  Co. 
J.  P.  Stevens  &  Co.,  Inc.  Foundation 
The  First  Boston  Foundation  Trust 
Konettes  Division  of  Arlen  Realty  & 

Development  Corporation 
The  New  York  Times 
The  Samuel  &  David  Rose  Fund 
Sterling  National  Bank  of  New  York 
Van  Munching  &  Co..  Inc.Heineken 

Holland  Beer 
United  Brands  Foundation 
Rapid-American  Corporation 
The  Siegfried  &  Josephine  Bieher  Foundat 
Sherman  Fairchild  Foundation.  Inc. 
Herman  Goldman  Foundation 


Patrons  Desk:  877-1800  -  (Mrs.)  Terry  Mark 
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ment's  Spanish  origin  has  never  been 
doubted,  the  earliest  documentary  evi- 
dence of  the  guitar  has  been  found  in 
Italy,  in  paintings  and  records  dating 
from  the  early  15th  century.  In  Italy,  the 
instrument  was  called  the  viola  mauo, 
or  sometimes  just  the  viola  ,  m  Spain,  it 
was  called  the  vihuela  dc  warm,  or 
vihuela. 

The  vihuela  had  six  courses  (a  course 
being  a  pair  of  strings),  each  course  tuned 
in  unison,  and  what  seems  to  be  the  only 
surviving  example  from  the  period  was 
discovered  in  the  Musce  J  aquemart- 
Andre,  in  Paris,  during  the  1920s.  Its 
discoverer,  the  Spanish  musicologist/ 
guitarist  Emilio  Pujol,  had  a  copy  made, 
and  began  including  vihuela  sections  in 
his  recitals,  the  music  coming  from  pub- 
lished collections  of  vihuela  music  dating 
as  early  as  1536.  Composers  for  the 
vihuela  include  Alonso  Mudarra,  Luys 
de  Narvaez,  Luys  Milan,  and  others 
whose  music  is  now  commonly  heard  in 
transcriptions  for  the  modern  guitar. 

Also  current  throughout  Europe  dur- 
ing the  15th  and  16th  centuries  was  a 
smaller,  four  course  guitar.  There  was, 
in  those  days,  nothing  like  today's 
standardization  of  instruments,  and  one 
can  find  instruments  of  varying  sizes 
and  shapes  alternately  called  guitars  and 
vihuelas.  Likewise,  the  number  of  strings 
and  courses  varied  between  four  and  six. 
This  period  of  the  guitar's  history  is  as 
tangled  as  it  is  intriguing,  and  it  would 
be  impossible  to  summarize  it  in  this 
space. 

In  the  16th  and  17th  centuries,  the 
guitar  and  lute  were  favored  instruments 
in  Europe's  royal  courts,  and  among  the 
best  known  music  of  this  period  comes 
from  Robert  de  Visee,  a  French  guitarist 
and  lutenist  at  the  court  of  Louis  XIV. 
But  after  the  early  1600s,  the  guitar's 
popularity  in  most  European  countries- 
Spain  being  the  notable  exception— de- 
clined in  favor  of  the  violin,  keyboards 
and,  for  another  century  or  so,  the  lute. 
In  Spain  and  Italy,  18th  and  early  19th 
century  guitarists  continued  adding  to 
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CZECHOSLOVAK  CUISINE 

LUNCH  .  DINNCR  •  COCKTAILS 
PRIVATE  ROOM  FOR 
WEDDINGS  t  PARTIES 
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311  Columbus  Av«.  (Cor.  TS  SL) 

TEL.  TIT-139] 


riumber  ^ 
One  Nob  Hill... 
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Inter-Continental 
address. 


AN  INTER'CONTINENTAL  HOTEL 
Sdii  rr.iii'Jsco 


I  Koscaatiotis  800  327  0200 

I  Mil  norida  800  432  26731 


(Restaurant-Piano  Bar) 
"The  Bakery  West  is  one  of  the  10  best 
value  restaurants  in  NYC" 
—Rtslauranl  Bujin«s  Magaztnt 
Free  Parking  until  after  show 
Lunch-Dinner-Supper-Brunch 
10  A  M  -12  P  M  .  7  Days  (Bar  open  iait) 
200  West  End  Ave  (oOfh  St  )  787-4100 
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51  West  64  Street  (across  the  street) 
Bar  •  Restaurant  •  Reservations  399-2358 


THE 
GINGER 
MAN 


GONSEIMIOR/1 


IPark\*fest   New  \brk.  Mew  \brk  10023 


Superb  Supper 

(even  on  Sunday') 

•  After-theatre  Supper  Buffet 
from  9  30  p  m  .  Mon  -Sat 

•  Oak  Room  Supper  with 

His  Piano.  His  Songs 
from  9p  m., Wed. -Sat 

•  Sunday  Supper 
with  Steve  Ross 
from  5:30  p.m.  ■ 


59  W.  44th  St.,  New  York  ■  840-6800 

Pre-theatre  Diners  and  Dinner  Guests  (to  9  30) 
Enjoy  Free  Parking  all  Evening  (5  00  p  m  -2  a  m  ) 
RESERVATIONS:  Robert 


the  instrument's  literature  and  experi- 
menting with  its  physical  structure.  Six 
single  strings  replaced  the  courses,  and 
the  size  of  the  guitar's  soundbox  (and, 
therefore,  its  loudness)  was  increased. 
And  as  the  guitar  as  a  whole  became 
larger,  instrument  builders  edged  towards 
the  guitar's  current  form  by  increasing 
the  once  subtle  size  difference  between 
the  top  and  bottom  halves  of  its  figure- 
eight  shape. 

This  larger  and  louder  concert  instru- 
ment signaled  the  dawn  of  a  new  golden 
age  for  guitarists,  the  age  of  the  touring 
virtuoso/composer— a  phenomenon  no 
doubt  more  familiar  to  most  concert- 
goers  in  its  pianistic  and  violinistic  guises. 
The  greatest  of  the  19th  century  guitar- 
ist/composers were  Fernando  Sor,  a 
Spaniard  whose  works  include  ballets 
and  operas  as  well  as  guitar  music;  and 
several  Italians,  the  most  important  being 
iMauro  Giuliani,  whose  sonatas  and  varia- 
tion sets  rival  Sor's  in  difficulty  and 
beauty. 

Today's  standard  classical  guitar  is 
patterned  after  the  Torres  design.  There 
have,  of  course,  been  changes,  not  the 
least  of  them  being  the  switch  from  cat- 
gut to  nylon  strings  in  the  late  1940s. 
Guitar  makers  and  even  physicists  con- 
tinue to  search  for  ways  of  increasing  the 
instrument's  volume;  and  one  guitarist, 
Narciso  Yepes,  has  decided  that  the 
answer  to  many  of  the  guitar's  problems 
lies  in  the  10-string  model  he's  been 
playing  since  the  mid-1960s. 

As  for  the  Renaissance  the  instrument 
has  seen  in  our  century,  Tarrega  and  his 
students,  Miguel  Llobet  and  Emilio  Pujol, 
helped  start  it.  But  ultimately,  it  was 
Andres  Segovia  who  caived  out  what  is 
now  a  permanent  place  for  the  guitar  in 
our  concert  halls,  conser\'atories  and 
record  shops.  Through  transcribing  and 
commissioning,  he  has  created  a  new 
repertoire  for  the  instrument.  Now  in 
his  mid-eighties,  Segovia  continues  to 
tour  and  record. 

Alhn  Kozinn  is  a  frequent  contributor  to  arts 
publications  throughout  the  country. 
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Alcoa  Foundation 
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Whirlpool  Corporation 

Central  Savings  Bank  of  New  York 

J.J  Kenny  8t  Co.,  Inc, 

Wilkie  Farr  8c  Gallagher 

Charles  of  the  Ritz  Group  Ltd, 

Lasker,  Stone  St  Stern 

Witco  Chemical  Corporation  Foundation 

Cole,  Yeager  8c  Wood.  Inc. 

Lebenthal  8c  Co.,  Inc. 

World  Courier  Incorporated 

M,  Lowenstein  St  Sons.  Inc. 

Four  Anonymous 

Tonight  dine  43  stories 
TOP  a*>ove  New  York 

Of  THE  Complete  Dinners  from 
DADl^       >14.75  rSc  Extras. 

r^^^lxlX     Cocklail  lounge  open  til  after  midnight 

REST/1UR4NT      reservatioms  333-3800 

On  Top  o(  the  Gull  t.  Western  Building.  60[h  Street  and  Central  Park  West- 
(3  Blocks  South  of  Uncoln  Center  and  5  minutes  from  all  Broadway  theatres) 


THE 
REDBAROH 

French  /  Italian  Cuisine 
Working  Fireplace 


Lunch-Dinner/Sat-Sun-Holidays  Brunch 
Hours;  11  a.m.  -  midnight  (Fri.-Sat.-1  a.m.) 

Bar  Open  Late 
201  Columbus  Ave.  at  69th  St.  799-8090 


The  Remarkable 
Renault  181  Sportswagon 


Renault,  maker  of  Europe's  best 
selling  cars,  presents  a  remarkable 
new  wagon  for  America.. .the 
Renault  18i  Sportswagon. 

A  wagon  that  provides  comfort- 
able seating  for  5.  and  muscle  to 
move  you  crisply  from  0  to  50... 

...a  wagon  with  up  to  65.5  cubic 
feet  of  load  space,  and  rack  and 
pinion  steering. 

...a  wagon  that  takes  care  of  the 
whole  family,  and  carefully  meters 
out  fuel  for  outstanding  efficiency* 

...a  wagon  that  l-JfiH^Y  /^MWil 
bristles  with  P»KsT.(ZgKST| 
innovative  technology  of  the  80  "s. 

Bosch  L-Jetronic  Fuel  Injection 

This  is  the  Electric  Multi-Point 
Bosch  system  eQso  used  by 
Porsche  928  and  Jaguar  XJ-S. 

20  Years  Experience  in  Front- 
Wheel  Drive  Design. 

Front  drive  transaxles.  engine 
and  4-speed  manual  transmission 
(5-speed.  avail.)  are  deftly 
mounted  to  provide  a  60/40  weight 
ratio,  front  to  rear.  It  also  allowa_ 


quick  access  for  service  at  any  of 
the  more  than  1300  Renault  and 
American  Motors  Dealers. 

Slip  Stream  Aerodynamics 

The  18i  Sportswagon  silhouette  is 
notably  slippery.  A  wide  front 
modesty  panel— more  discreet 
than  add-on  air  dams— encourages 
turbulence  to  slide  beneath. 

Road  Adhesion 

The  18i  Sportswagon  is  master- 
fully tuned  for  the  road.  With  155 
SR  X  13  Michelin  steel  belted 
radials.  box  section  "live"  rear 
axle  (it  flexes  in  the  turns),  front 
and  rear  sway  bars,  and  beefy 
helical  coil  springs. 

The  new  Renault  18i  Sportswagon 
...generous  space  and  great  mile- 
age in  a  responsive,  nimble,  sensi- 
tive, exciting  road  machine. 


Renault  18i 

More  than  just  economy 
At^vRenault  and 
^  American  Motors  dealers. 


•Figures  are  for  comparison.  Your  results  may  differ  due  to  driving  speed,  weather  and  trip  length. 
.Actual  highway  mileage  will  be  less. 


Now  you  see  it. 


Nbwyoudont. 


Our  famous  recessed  filter  works  a  little  magic  flush  filters  don't. 
The  clean  quarter-inch  of  nothing  keeps  tar  buildup  from 
touching  your  lips.  So  Parliament  Lights  are  always  tastefully  light. 
And  for  just  a  quarter-inch,  that's  quite  a  feat. 


nly  Parliament  Lights  has 
the  famous  recessed  filter. 


Available  in 
Soft  Pack,  Box 
andlOCTs. 


:  Pack;  9  mg"tar;'0.7  mg  nicotine— Box:  10  mg"ia 
0.7  mg  nicotine— 100's:  12mg"ta 
0.8  mg  tilcotine  av.  per  cigarette,  FTC  Report  Oecli 


Warning;  The  Surgeon  General  Has  Determined 
That  Cigarette  Smoking  Is  Dangerousto  Your  Health. 


THE  CURTIS  INSITIUTE  OF  MUSIC 

John  de  Lancie,  Director 
Curtis  Hall  Sunday  3  May  19B1 


IN  MEMORIAM 


IVAN  CALAMI AN 
1903-1981 


Quartet  in  Eb  major,  Op.  127  Beethoven 
Maestoso  -  Allegro 
Adagio  ma  non  troppo 

e  molto  cantabile 
Scherzando  vivace 
Finale 

THE  GUARNERI  STRING  QUARTET 

Arnold  Steinhardt 
John  Dalley 
Michael  Tree 
David  Soyer 


Brief  remarks 
by 

students  and  friends  of  Mr.  Galamian 


J" 

I 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Monday  4  May  1981  at  8:00pm 


THE  GURUS  OPERA  Dhi  art:^ie::t 
presents 
AN  EVENING  OF  OPERATIC  SCENES 


The  Secret  Marriage 
Trio,  Act  I 

Carolina 
Elisetta 
Fidalma 


Domenico  Cimarosa 
(1749-1801) 


Paula  Brown 
Angela  Kiausas 
Ruth  Starkey 


The  Barber  of  Seville 
Trio,  Act  I 

Dr.  Bartolo 
Lo  Svegliato 
Giovinetto 


II 


Giovanni  Paisiello 
(1740-1816) 


Douglas  Hines 
Reginald  Pindell 
Gregory  Hopkins 


Beatrice  and  Benedict 
Trio,  Act  I 

Hero 

Ursula 

Beatrice 


III 


April  Woodall 
Ruth  Starkey 
Ruth  D'Agostino 


Hector  Berlioz 
(1803-18  69) 


Un  Ballo  in  Maschera 
Trio,  Act  I 

Ulrica 
Amelia 
Riccardo 


IV 


Susan  Rodgers 
Barbara  Fox 
Gregory  Hopkins 


Giuseppe  Verdi 
(1813-190D 


Staged  and  played  by  Fredric  Popper 


Otello 
Scene, 


Act  IV 


Emilia 
Desdemona 

Falstaff 

Scene,  Act  II 
Falstaff 
Ford 
Bardolph 
Pistol 


Ruth  Starkey 
Ruth  D'Agostino 

VI 


Douglas  Hines 
Donald  Collup 
Gregory  Hopkins 
Reginald  Pindell 


Verdi 


Verdi 


(please  turn) 

)OO0t)QOOOOOQOOOOOOO(XXXXX)QOQ0QQQOOQ0OQOQOOQOQ0()00O00C)0C)0QQQ0CX)QO(X10OQO0QO()QOO0Q0C)OO 


Faust 

Chuirch  scene 


VII 


Charles  Gounod 
(1818-1893) 


Marguerite  Barbara  Fox 

Mephisto  John  Myers 

Members  of  the  Curtis  Opera  Department 
Organ:  Lawrence  Molinaro,  Jr. 

Staged  and  played 
by 

BORIS  GOLDOVSKY 

Musical  preparation:  Fredric  Popper 
Opera  Department  Staff:  Richard  Crittenden.  Kathleen  Scott 


Paula  Brown:  Student  of  Raquel  Adonaylo 
Angela  Kiaupap:  Student  of  Zinka  Milanov 
Ruth  Starkey:  Student  of  R?.miel  Adonaylo 
Douglas  Hines:  Student  of  Todd  Dunccin 
Reginald  Pindell:  Student  of  Raquel  Adonaylo 
Gregory  Hopkins:  Student  of  Raquel  Adonaylo 
April  V^oodall:  Student  of  operatjfC  techniques  with  Mr.  Goldovsky 
Ruth  D'Agostino:  Student  of  Todd  Dtjncan 
Susan  Rodgers:  Student  of  operatic  techniques  with  r4r.  Goldovsky 
Barbara  Fox:  Student  of  operatic  techniques  with  Mr.  Goldovsky 
Donald  Collup:  Student  of  Todd  Duncan 
John  Myers:  Student  of  Todd  Duncan 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 

Curtis  Hall  Fifty-sixth  Season  10n0-19Ml 
Tuesday  5  May  1981  at  SzOOpm 

Forty-seventh  sivdent  rfxital 
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Frllhlingsglaube 
Der  Musensohn 

Wie  Melodien,  Op.  105,  No.  1 
Botschaft,  Op.  47,  N.  1 


Franz  Schubert 
(  1797-1828) 

Johannes  Brahms 
(  18  33-1897) 


L' Horizon  Chimerique,  Op.  118  Gabriel  Faiir^ 

1  La  mer  est  infinle  2  Je  me  suis  embarque  (1845-1924) 
3  Diane,  S^l&^6    4  Vaisseaux,  nous  vous  avirons  alm^.s 

Donald  Collup,  baritone 
David  Lofton,  piano 

II 

Suite  No.  6  in  D  major  for  S  4o  Cello,  S.  1012 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Gavottes  I ,  II  -  Gigue 


J.  S.  Bach 
(1685-1750) 


Michal  Schmidt,  cello 


Three  Fantasy  Pieces,  Op.  73 

r^art  und  mit  Ausdruck  -  Lebhaft, 
Rasch  und  mit  Feuer 


leicht 


Robert  Schumann 
( 1810-1856) 


Michal  Schmidt,  cello 
Margaret  Wright,  piano 

~ INTERMISSION 

III 

Sonata  No.  3  in  D  minor  for  Violin  and  Piano,  Op.  108 
Allegro  -  Adagio  - 

Un  poco  presto  e  con  sentimento  -  Presto  agitato 
Tzigane  for  Violin  and  Piano 


Brahms 


Maurice  Ravel 
(  1875-1937) 


Connie  Knudson,  violin 
Nozomi  Takashima,  piano 

IV 

Contrasts  for  Violin,  Clarinet,  and  Piano  B6la  Bartok 

Verbunkos  ( 188 1-1945 ) 

Piheno 
Sebes 

Nancy  Bean,  violin      David  Nevsnan,  clarinet 
Stephanie  Wendt,  piano 


The  Bart6k  performances  at  the  Institute  this  season 
commemorate 

the  100th  anniversary  of  the  composer's  birth 
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Donald  Collup:  Studoit  of  Todd  Duncan 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Michal  Schmidt:  Graduating  student  of  David  Soyer 
Margaret  Wright:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Connie  Knudson:  Student  of  Ivan  Gal ami an  and  Arnold  Stcinhardt 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Nancy  Bean:  Graduating  student  of  Jascha  Brodsky 
David  Neuman:  S  adent  of  D  nald  Montanaro 
Stephanie  V.'endt:  Student  of  Jorge  Bolet 

Karen  Tuttle  prepared  the  Brahms  sonata  and  the  Ravel 
Felix  Galimir  prepared  the  Bartok 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


For  information  about  our  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie.  Director 

Fifty-sixth  Season  1980-1981 
Wednesday  6  May  1981  at  8:00pin  in  Studio  lU 


THE  CURTIS  OPERA  DEPARTMENT 
DORIS  GOLDOVSKY,  DIRECTOR 

presents 
A  RECITAL  OF  OPERA  SCENES 


Fidelio 

Duet  from  Act  1 
Mar zel line 
Jaquino 

The  Marriage  of  Figaro 
Trio  from  Act  1 
Susanna 

Count  Almaviva 

Basilio 

Cherubino 

Lucia  di  Lammermoor 
Duet  from  Act  2 
Lucia 
Enrico 

Falstaff 

Duet  from  Act  1, scene  2 
Nanetta 
Fenton 

La  Boh&me 

Duet  from  Act  3 
Mimi 

Mar cello 

Tosca 

Scene  from  Act  3 
Tosca 

Cavaradossi 
Jailer 


Ludwig  van  Beethoven 
(1770-1827) 

Sheila  Harris 
Noel  Velasco 

Wolfgang  Amadeus  Mozart 
(1756-1791) 

Karen  Not^x>om 
John  Myei  s 
Gregory  Hopkins 
Gigi  Mitchell 

Gaetano  Donizetti 
(1797-1848) 

April  Woodall 
Douglas  Hines 

Guiseppe  Verdi 
(1813-1901) 

Gooyvon  Elissa  Kim 
Noel  Velasco 


Angela  Kiausas 
Donald  Collup 


Ida  Ong 
Noel  Velasco 
John  Myers 


Giacomo  Puccini 
(1858-1924) 


Puccini 


INTERMISSION 


The  Bartered  Bride 
Scene  from  Act  2 
Vasik 
Marenka 

La  Traviata 

Scene  from  Act  2 
Violetta 
Germont 


Bedrich  Smetana 
(1824-1884) 


Gregory  Hojikins 
Katherine  Turner 


Ruth  D'Agostino 
Douglas  Hines 


Verdi 


Staged  by:  Richard  Crittenden 
Music  Director:  Kathleen  Scott 
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Sheila  Harris:  Student  of  Todd  Duncan 
Noel  Velasco:  Graduating  student  of  Marianne  Velasco 
Karen  Noteboom:  Student  of  Marianne  Casiello 

John  Myers:  Student  of  Todd  Duncan 
Gregory  Hopkins:  Student  of  Raquel  Adonaylo 
April  Woodall:  Student  of  operatic  techniques  with  Mr.  Goldovslcy 
Douglas  Hines:  Student  of  Todd  Duncan 
Gooywon  Elissa  Kim:  Student  of  Marianne  Casiello 
Angela  Kiausas:  Graduating  student  of  Zinka  Milanov 
Donald  Collup:  Graduating  student  of  Todd  Duncan 
Ida  Qng:  Student  of  Marianne  Casiello 
Katherine  Turner:  Studoit  of  Raquel  Adonaylo 
Ruth  D'Agostino:  Student  of  Todd  Duncan 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


f 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 

Ciortls  Hall  Fifty-sixth  Season  1980-1981  ' 
Thursday  7  May  1981  at  BtOOpm 

FORTY -EIGHTH  STUDENT  RECITAL 


I 

Passacaglia  for  Violin  and  Cello  Handf?l-Halvorsrr) 

(1685-1759)  (1864-1935) 

Hirono  Oka,  violin       Ramon  Bolipata,  cello 

II 

Sonata  in  A  major.  Op.  69  (1808) 
Allegro  ma  non  tanto 
Scherzo:  allegro  molto 
Adagio  cantabile— Allegro  vivace 

Jonathan  Spitz,  cello 
Marcantonio  Barone,  piano 


INTERMISSION 


III 

Sonata  in  A  major.  Op.  13 
Allegro  molto 
Andante 

Allegro  vivace 
Allegro  quasi  presto 

Lau-  a  Park,  violin 
Wor:mi  Kim,  piano 

IV 

Sonata  No.  1  for  Violin  and  Piano 
Allegro  appassionato 
Adagio 

Allegro  molto 

Maria  M,  Bachmann,  violin 
Liani  La  Rose,  piano 

The  Bartok  performcinces  at  the  Institute  this  season 
commemorate 

 the  100th  anniversary  of  the  composer' s  birth  

Hirono  Oka:  Graduating  student  of  Ivan  Galcinian  and  Arnold  Steinhardt 
Ramon  Bolipata:  Student  of  Orlando  Cole 
Jonathan  Spitz:  Graduating-  student  of  David  Soyer 
Marcantonio  Barone:  Student  of  Eleanor  Sokoloff 
Laura  Park:  Student  of  Jascha  Brodsky 
Wonmi  Kim:  Student  of  Jorge  Bolet 
Maria  M.  Bachmann:  Student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Liani  La  Rose:  Student  of  Mieczyslaw  Horszowski 


Ludwig  van  Beethoven 
(1770-1827) 


Gabriel  Faure 
( 1845-1924) 


B6la  Bartok 
(1881-1945) 


jfyj<X.>0()nnG00QnQ0Q0Q0O0QGQOOQQQQ0()00Q(XX)OOQrXX)0()Q(X)OOC<KX)Q0nQ0OQQOO0Q0QQ(>OC^ 


The  Institvite' s  students  offer  stinulating  nr^sical  events  of  professional 
qucility.    We  want  to  provide  arouna  these  performances  a  piofossional  coricert 
aura.    Our  audiences  can  help  in  tMs  by  re-nejnbering  that  the  starting  time 
for  our  concerts  is  8:00pin.    We  would  appreciate  your  leaving  home  early 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  \inderst£nd  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movements  of  a  work.    If  there  a»-e  twr  or  more  pieces 
in  the  first  half  of  a  program  we'll  try  to  accoirroodate  latec  lers.    Ar.d  we 
ask  you  not  to  reserve  places  in  zhe  Hall  for  latecoming  friends  by  drapirig 
coats  over  the  seats — this  is  xjnf  air  to  the  people  v*io  arrive  on  time. 


What  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
application  and  mental  concentration.    Curtis  is  proud  to  present  such  a 
highly  gifted  group  of  young  artists.    We  would  appreciate  yovir  showing 
your  approval  by  resnaining  to  hear  all  of  each  evening's  conscientious 
performers. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  scmetimes  differ  from  what 
v;as  anno'jnced  in  our  monthly  listings. 


'-*ne  Steinway  is  the  official  piano  of  T^he  Curtis  Institute  of  Music. 
For  information  --about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kpmblvro,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 
Curtis  Hall  Fifty-sixth  S  eason  1980-1981 
Friday  8  May  1981  at  8:00pin 


FORTy -NINTH  STUDENT  REXJTAL 


I 

Divertimento  in  Eb  major  for  String  Trio,  K.  563  W.  A  Mozart 
Allegro  -  Adagio  -  Menuetto:  Allegretto  -  (1756-1791) 
Andante  -  Menuetto:  Allegretto  -  Allegro 

Mel -Chen  Liao,  violin      Robert  Rinehart,  viola 
Sara  Sant' Ambrogio,  cello 

II 

Sonata  No.  8  in  G  major  Ludwig  van  Beethoven 

for  Violin  and  Piano,  Op.  30,  No.  3  (1770-1827) 

Allegro  assai 

Tempo  di  menuetto 

Allegro  vivace 

Margaret  Batjer»  violin 
David  Lofton,  piano 


INTERMISSION 


III 

Poem  Robert  Convery 

( 1954-  ) 

a  cycle  of  4  songs  for  medLxan  voice 

Reginald  Pindell,  baritone 
Robert  Convery,  piano 

IV 

Trio  in  C  major.  Op.  87 
Allegro 

Andante  con  rooto 
Presto 

Allegro  giocoso 

Margaret  Batjer,  violin       Ramon  Bolipata,  cello 
David  Lofton,  piano 

Mei-Chai:  Graduating  student  of  Yumi  Ninomiya 
Robert  Rinehart:  Student  of  Ivan  Galamian  and  David  Cerone 
Sara  Sant' Ambrogio:  Student  of  David  Soyer 
Margaret  Batjer:  Graduating  student  of  Ivan  Galaroian  and  David  Cerone 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Reginald  Pindell:  Student  of  Raquel  Adonaylo 
Robert  Convery:  Student  of  Ned  Rorera 
Ramon  Bolipata:  Student  of  Orlando  Cole 


Johannes  Brahms 
(1833-1897) 


,  Felix  Galimir  prepared  the  .Mozart,  Beethoven,  and  Brahms 

I, 
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TEXT 

Despair,  that  seeing  for  the  dlng-an-sich,  the  feeling  itself. 

The  romd,  bright,  dark  amotion;  the  color,  the  light,  the  depth. 

The  feathery  swiftness  of  you,  and  the  thought  of  you. 

I  fall,  and  fall,  from  precipice  word,  to  chasm  word. 

And  shatter  Heart,  Brain,  and  Spirit  on  the  maddening  fact: 

If  poetry  says  it.  it  must  speak  with  a  symbol. 

Vhat  is  a  symbol?    It  is  a  'man  stoops  sharp  to  clutch  a  paper 
Slowing  in  the  wind'  ;  It  is  Jthe  'bed  of  crocuses  bending  in  the 
\\'±n<i'  ,  the  light  that  'breaks  on  the  water  witli  waves'  ,  the  wings 
lhat  achieve  in  the  gxist  the  unexpected.     These,  and  less  than 
These,  and  more  than  these,  the  thought,  the  ghost  of  a  thought, 

the  ghost  in  a  mirror. 

Catch  a  beani  in  your  hands,  a  beam  of  light,  one  bright 
Golden  beam,  fledgling  of  dust.    Hold  it  a  momertt,  and  feel 
Its  heart,  and  feel  ethereal  pulse  of  light  between  your 
Fingers:  then  let  it  escape  from  yo\i,  and  find  its  home  in 
Darkness,  mother  of  light;  and  this  will  be 
Symbol  of  symbol,  clue  to  clue,  auricle  of  heart. 

The  glass  breaks  and  the  liquid  is  spilled.    The  string  snaps 
And  the  music  stops.    The  moving  cloud  covers  the  sun,  and  the 
Green  field  is  deirk.    These,  too,  are  symbols,  and  as  far  and 
Near  as  those,  they  leave  the  silver  core  uneaten,  the 
Golden  leaf  unplucked,  the  bitter  calyx  virginal,  and  the 

whirling  you  unknown. 

—Conrad  Aiken 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblijn,  Concert  Division  Director 


THE  ALUMNI  ASSOCIAnON 


of 

THE  CURTIS  INSTITUTE  OF  MUSIC 

presents 

A  CONCERT  FOR  ORGAN  AND  ORCHESTRA 

conducted  by 
VARUJAN  KOJIAN 

at 

THE  CATHEDRAI^BASILICA 
OF  SAINTS 
PETER  AND  PAUL 
18th  and  the  Parkway 
Saturday  9  M^  1981  at  3:00pm 


Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
conducted  by 
VARUJAN  KOJIAN 


PROGRAM 

Concerto  in  G  minor  for  Organ,  Strings  and  Timpan 

Francis  Poulenc 
Raymond  Hemingway,  organ 

Adagio  for  Strings,  Op. 11 

Samuel  Barber 

Toccata  Festiva,  Op.  36,  for  Organ  and  Orchestra 

Samuel  Barber 
Doris  Hamel,  organ 


INTERMISSION 

Symphonie  Concertante  for  Organ  and  Orchestra 

Joseph  Jongen 
George  Markey,  organ 


VARUJAN  KOJIAN  Became  Music  Director  and  Conductor  of  the 
Utah  Symphony  at  the  beginning  of  the  1980-81  season  He  was 
chosen  from  over  120  candidates  considered  (or  the  position  Mr 
Kojian  studied  violin  with  Ivan  Galamian  at  the  Curtis  Institute  o( 
Music,  after  graduating  from  the  Pans  Conservatory  at  age  thirteen 
with  a  first  prize  He  became,  later,  one  of  three  students  selected 
from  280  applicants  to  join  Jascha  Heifelz'  master  classes  After  (our 
years  of  study  with  Heifetz.  Mr  Ko)ian  was  offered,  by  Zubin  Mehta. 
the  post  of  assistant  concert  master  o(  the  Los  Angeles  Philharmonic 
It  was  during  this  time  that  he  became  interested  in  conducting,  and 
in  1970.  when  the  Philharmonic  was  searching  (or  an  assistant 
conductor.  Mr  Mehta  asked  (or  Mr  Kopan  This  was  the  beginning  o( 
Mr  Kojian  s  conducting  career  which  included  intensive  study  with 
Hans  Swarowsky  in  Vienna  He  won  the  (irst  prize  at  the  International 
Competition  (or  Conductors  in  Sorrento.  Italy,  in  1972  A  tour  o( 
Europe  (ollowed.  during  which  he  conducted  orchestras  in  Vienna. 
Paris.  Dresden,  Stockholm.  Lisbon.  Rome.  Naples.  Warsaw,  Bucharest, 
and  Bratislava  He  soon  became  principal  guest  conductor  at  the 
Swedisfi  Royal  Opera  and  was  recently  appointed  Music  Director  o( 
Chautauqua,  one  of  America's  oldest  music  festivals. 


RAYMOND  HEMINGWAY:  A  Philadelphian.  is  Director  of  Music  and 
Organist  at  Zion  Lutheran  Church  in  OIney  He  has  appeared  in  many 
recitals  throughout  the  east  including  programs  at  Longwood  Gardens 
and  the  John  Wanamaker  Grand  Court  He  has  been  soloist  with  the 
Symphony  Orchestra  of  The  Curtis  Institute  o(  Music  under  the  direction 
of  William  Smith,  and  accompanist  for  the  Oratorio  Choir  of  the  First 
Presbyterian  Church  in  Germantown  Mr.  Hemingway  is  a  graduate  of 
The  Curtis  Institute  of  Music  where  he  studied  with  Dr  Alexander  J. 
McCurdy,  Jr.,  organ  and  Dr.  Vladimir  Sokoloff,  piano 


DORIS  HAMEL:  Is  Director  of  Music  and  Organist  at  Towson 
Presbyterian  Church  in  Baltimore,  Maryland,  and  Official  Organist  and 
Head  of  the  Organ  Department  at  the  Chautauqua  Institution  (N  Y) 
Summer  School.  Her  impressive  musical  career  has  covered  a  wide 
area  of  expertise  as  organist,  piano  accompanist,  and  choral 
conductor.  While  attending  The  Curtis  Institute  of  Music.  Ms  Hamel 
was  student  of  Dr  Alexander  J.  McCurdy,  Jr.,  organ  and  Dr.  Vladimir 
Sokoloff.  piano. 


GEORGE  B.  MARKEY:  Internationally  acclaimed  master  organist  has 
toured  throughout  the  United  States.  Europe.  Australia,  India,  and 
Japan,  including  a  world  tour  in  1977  He  is  protessor  of  Organ  at 
Westminster  Choir  College  at  Princeton,  organist/director  at  Oheb 
Shalom  Congregation,  St  Andrews,  and  Holy  Communion  Episcopal 
Church  in  South  Orange.  New  Jersey.  He  has  been  on  the  faculty  at 
Peabody  Institute  in  Baltimore  and  Director  at  the  Guilmant  Organ 
School,  a  post  he  held  tor  eleven  years.  Dr  Markey  holds  degrees  in 
music  from  The  Curtis  Institute  of  Music  MacPhail  College,  and  the 
American  Guild  of  Organists,  and  has  studied  with  Dr.  Alexander  J. 
McCurdy,  Jr..  Dimitri  Mitropoulos,  Rudolph  Serkin.  and  Leo  Sowerby. 


SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 


VIOLINS 

Sarah  Kwak 
Cathy  Meng 
Laura  Park 
Michi  Sugiura 
Maria  Bachmann 
Amos  Jones 
Robert  Rinehart 
Suzanne  Leon 
Sharman  Plesner 
Maurice  Sklar 
Ming-Feng  Hsin 
Gerard  Korsten 
Violaine  Melangon 
Ivan  Chan 
Da  Hong  Seetoo 


VIOLAS 

Matthias  Buchholz 
Joyce  Ramee 
George  Pascal 
Amy  Brandfonbrener 
Rachel  Swerdlow 
Nancy  Thomas 


CELLOS 

Bruce  Wang 
Gita  Roche 
Sara  Sant'Ambrogio 
Lisa  Leininger 

DOUBLE  BASSES 

Joanne  DIMaria 
Calvin  Liddle 


STAGE  MANAGERS 

Calvin  Liddle 
Steven  Silverman 
Nicolas  Tsolainos 

LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

FLUTES 

In  Barber: 

Heidi  Ruby 

David  Gantsweg 

Gigi  Mitchell 
In  Jongen: 

David  Gantsweg 

Heidi  Ruby 

Gigi  Mitchell 

PICCOLO 

Gigi  Mitchell 

OBOES 

Jonathan  Blumenfeld 
Betsy  Starr 
Kathryn  Greenbank 

ENGLISH  HORN 

Kathryn  Greenbank 

CLARINETS 

In  Barber: 
Paul  Garment 
Lasse  Pauisson 
David  Neuman 

In  Jongen: 
Lasse  Pauisson 
Paul  Garment 
David  Neuman 


BASS  CLARINET 

David  Neuman 

BASSOONS 

In  Barber: 

Nancy  McDermid 

Richard  Ranti 
In  Jongen: 

Michael  Hope 

Nancy  McDermid 

Richard  Ranti 

CONTRABASSOON 

Richard  Ranti 

HORNS 

Theodore  Peters 
Steven  Silverman 
Duncan  Brinsmead 
Martin  Tipton 

TRUMPETS 

Scott  Marino 
Benjamin  Mundy 
Joseph  Burzinski 

TROMBONES 

Torsten  Edvar 
Debra  Taylor 

Larry  Bird  (bass  trombone) 
HARP 

Susan  Bennett 

TIMPANI  AND 
PERCUSSION 

Christopher  Allen 
Carol  Stumpf 
David  Sulvetta 


DEDICATIONS 

The  program  is  dedicated  to  the  memory  of  Samuel  Barber  and  Mr.  Kojian's  former 
teacher,  Ivan  Galamian.  The  soloists  dedicate  their  performances  to  their  beloved 
teacher,  Dr.  Alexander  J.  McCurdy,  Jr.,  who  has  joined  us  on  this  special  occasion. 


ACKNOWLEDGEMENTS 

The  Rev.  Msgr.  James  J.  Howard  and  Staff  of  the  Cathedral-Basilica  of  Saints 
Peter  and  Paul.  •  Mr.  Kojian  •  Organists  •  Members  of  the  Orchestra  •  Mr. 
Ted  Talbert  for  the  Posters  •  Fred  D.  Griffiths  Co.,  Lansdowne,  PA  for  the 
Tickets  •  Ship  Shape  Leather  —  The  Gallery,  Phila.,  Georgetown  Park, 
Washington  for  the  Programs  •  Robert  Fitzpatrick,  Executive  Director  •  Howard 
M.  Kornblum,  Director  of  Concert  Division  •  The  Curtis  Institute  of  Music  and 
Mr.  John  de  Lancie,  Director 
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ITHE  MOZART  SOCIETY  IS  DEDICATED  TO  THE  PERFORMANCE  AND 
ISTUDY  OF  MUSIC  FROM  THE  CLASSICAL  PERIOD,  ESPECIALLY  MOZART 
IaND  HAYDN.  THE  MOZART  ORCHESTRA  CONSISTS  OF  VIRTUOSO  PLAY- 
IerS  WHO  ATTEMPT  TO  OBSERVE  THE  PERFORMANCE  TECHNIQUES  OF 
THE  LATE 18TH  CENTURY, 


BOARD  OF  DIRECTORS 

David  Bahlman,  President 
Edward  Cunningham,  Secretary 
Reyhan  Larimer,  Treasurer 
Nellie  Lee  Bok 
Edwin  McCoy,  Esq. 
John  Paul  Russo,  Ph.D. 
Davis  Jerome,  Music  Director 

MUSIC  ADVISORS  TO  THE  SOCIETY 

OTTO  ALBRECHT 
RALPH  KIRKPATRICK 
H.C.  ROBBINS  LANOON 
ALFRED  MANN 
RICHARD  WOOOHAMS 


ALUMNI  ASSOaATlON  DIS1RICT  IV 
CF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

Curtis  Hall  Fifty-sixth  Season  1980-1981 
Sunday  10  May  1981  at  8:00pin 


THE  MOZART  ORCHESTRA 
conducted  by 
DAVIS  JEROME 
with 

Richard  Woodhams,  oboe 
Donald  Collup,  baritone 
Peter  Lloyd,  contrabass 

ALL-M)ZART 

I 

Overtxire  to  Lucia  Silla.  K.  135 

Molto  allegro  -  Andante  -  Molto  allegro 

II 

Per  questa  bella  mano.  K.  Anh.  612 

(Concert  Aria  for  Baritone 
with  Contrabass  Obbligato) 

Donald  Collup 
Peter  Lloyd 

III 

Concerto  for  Oboe  and  Orchestra,  K.  314 

Allegro  aperto 
Adagio  non  troppo 
Rondeau 

Richard  Woodhams 
IV 

Symphony  No.  34  in  C  major,  K.  338 
Allegro  vivace 

Menuetto  and  Trio:  Allegretto 

(recx>nstruction  by  H.  C.  Robbins  Landon) 
Andante  di  molto 
Finale:  Allegro  vivace 


The  Mozart  Orchestra 
Davis  Jerome,  Conductor 

Barbara  Soniea ,  Conccr tmi a t resa 

VIOLINS  (in  alphabetical  order) 

Margaret  Batjer 
Nancy  Bean 
Carol  Cole 
Allison  Dalton 
Carolyn  Hoenig 
Lynn  Morncr 
Connie  Knudson 
Diane  Monroe 
Christine  Reeves 
Erica  Robinson 
Dov  Schmidt 
Joseph  Sherman 


VIOLAS 

Evelyn  Jacobs 
Allegra  Askew 

CELLO 

Deborah  Rceder 
BASS 

Peter  Lloyd 
OBOES 

Jonath.iM  Blumenfc'ld 
Dorothy  Freeman 


BASSOONS 

Kathleen  White 
Larry  Stewart 

HORNS 

Michael  Johns 
Martin  Webster 

TRUMPETS 

El  in  Frazier 
Calvin  Price 

TIMPANI 
Glenn  Steele 


RICHARD  WOODHAMS  is  the  principal  oboist  of  the  Philadelphia  Orchestra.  He  is  a 
graduate  of  The  Curtis  Institute  where  he  studied  with  the  celebrated  oboist  and 
now  director  of  the  Institute,  John  dc  Lancie. 

DONALD  COLLUP  is  a  student  of  Todd  Duncan  nt  the  Institute.   He  is   remembcrod  for 
his  recent  splendid  performance  in  Carmina  Burana  under  the  divi-ction  of  Rafael 
Fruhbeck  dc  Burgos. 

PETER  LLOYD  was  a  student  of  Roger  Scott  at  the  Institute ,  He  has  been  a'mciiil)cr 
of  The  Philadelphia  Orchestra  since  his  graduation. 


NOTES  ON  THE  PROGRAM 


OWERJVRE  10  LUaOS/LLA.K.  135 

Commissioned  for  the  1772  ChrisUnas  season  in  Milan  by 
Count  Firmian,  Lucio  Si/la  was  well-received  in  thai  city,  with 
some  26  performances  given  before  Mozart  left  Milan  in  March  of 
1773.  The  overture  was  written  as  a  conventional  Italian  operatic 
Sinfuniu  with  three  separate  movements.  The  first  movement,  in 
D  major  Molto  allegro,  has  a  lively,  tlrum  like  opening  subject 
which  is  embellished  with  trumpet  fanfares  upon  repetition;  run- 
ning scales  and  cadence-figures  alternate  with  new  melody  lines  to 
tcunplcte  this  exuberant  movement.  The  second  movement  An- 
dante, in  A  major  for  oboes  and  strings,  is  characterized  by  strong 
(!,namic  contrasts  and  a  delicate  abundance  of  melodic  triplets; 
llu-  abrupt  movement  into  E  minor  within  this  movement  and  the 
haunting  mood  which  results  has  often  been  cited  as  evidence 
that  Mozart  was  already  considering  the  libretto  of  the  opera  (i.e. 
the  mausoleum  scene).  The  overture's  last  movement  is  another 
Mollo  allegro,  fluently  rolling  in  rushing  triple  time. 


CONCERT  ARIA:  Per  qucsfa  hello  rrtono  K.  61  2 

Tlie  aria  Per  quata  bella  nwno  was  written  for  Franz  Gerl, 
the  fiist  Saiastro,  and  for  Pichclbrrj",er,  the  double  bass  virtuoso. 
The  fnotivic  material  of  the  two  parts  is  related  with  a  beautiful 
chanj-.c  from  the  6/8  of  the  Andante  to  the  4/'1  of  the  Allegro. 
The  double  has--  part  requires  a  virtuo«)  performer  who  can  also 
play  lyrically  in  \Uc  Andante  section. 


CONCERTO  FOR  OnOE  AND  ORCMtSTRA  IN  C  MA)Ok,  K.  314 

The  oboe  concerto  or  F  crk-ndis  concerto  K.  314,  ilic  onl>  contirio 
fof  oboe  that  Mo/.i.-i  ever  wrote,  li.is  a  l.inp.lcd  history.  Mu/nri  cviiJtntl> 
promised  the  amitciir  Dutch  flautist  t)c  Jean  three  flute  coinriii.  One  v»  js 
disp.itchcd  quickly  enough  (K.  313),  but  then  Mo/art  found  hirnscli 
pressed  lot  lime  and  simply  reworked  a  recently  compii,<d  oboe  coticerlo. 
transposing  tlie  s^hole  up  a  note  from  C  to  D  ma|or.  Mo/ail  )!av.i  then, 
both  to  De  |can  (there  is  no  tliird)  who,  we  tan  be  suie,  was  none  tin 
worse  for  not  knowing  the  origin  of  his  second  concerto. 

The  orijjinal  piece  was  written  for  Giuseppe  rtrlendis,  the  oboist 
who  entered  the  service  of  the  Archbishop  of  Sal/hurj;,  Count  Colloredo, 
in  April,  1  777.  Its  three  movements  are  ttiarkcd  allcqio  jpt'ria  ("apcrio"  or 
"open,"  and  how  well  the  marking  describes  the  fresh  interplay  of  melo- 
dies In  this  movement),  andante  ma  non  iroppti,  and  allegro.  The  dialogue 
between  oboe  and  orchestra  In  the  second  movement  is  among  the  mos: 
moving  that  Mozart  ever  wrote  and  docs  not  lose  In  comparison  with  the 
greater  piano  concertos  or  that  final  exquisite  masterpiece  for  a  wind 
Instrument,  the  concerto  for  clarinet  and  orchestra  K.  C22.  The  main 
theme  of  the  third  movement  will  be  recogni/cd  as  tJlondihen's  area 
"Wrichc  Wonne,  wekhe  I  ust"  from  the  Ahduilion  from  the  Siroolio. 

lor  lllii  concert  Richard  Woiidhams  ha%  written  hii  own  iu'len/u\ 

SYMPHONY  NO.  34  in  C,  K.  338 

In  August  of  1780,  Mozart  composed  this  symphony,  his 
last  in  Sal/burg  before  his  departure  for  Vienna.  It  is  a  lar^^c-scale 
v/ork,  and  was  originally  written  wit)i  a  second  movement  Minuet. 
lonight's  perforinance  marks  the  pretnicrc  of  H.C.  Mohbins  l.an- 
don's  reconstruction  of  the  lost  minuet  from  a  fourteen-bar  frag- 
ment found  in  the  Bibliolheque  du  Conservatoire  dc  Musique  in 
Paris. 

The  Symphony  in  C  is  one  of  great  complexity,  unques- 
tionably reflectinp,  the  influence  of  the  opera  bulla  tradition  on 
Mozart's  deepening  artistry.  From  Ihc  heroic  (lualily  of  the  first 
movement.  Allegro  vivace,  lo  the  sublime  delicacy  of  Xhc  Artdunte 
dl  molto  and  the  exuberant  wit  of  the  f  inale,  one  cannot  help 
comparing  the  continual  weaving  in  and  out  of  multiple  motives 
and  the  strongly  marked  ca/iloh/lc  quality  of  the  melodic  linr 
with  counterparts  in  Mozart's  laU  r  operatic  writing  It  is  impossi- 
ble, for  example,  to  listen  to  the  exquisite  Andontc  di  molto 
without  thinking  of  Susanna  in  Lc  Noz/c  di  Figaro  or  Zerlina  in 
f3on  Giovanni. 


i 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lande,  Director 
CurUs  Hall  Fifty-sixth  Season  1980-1981 
Monday  11  May  1981  at  StOOpm 


FIPTIETO  STODENT  RECITAL 


I 

Quintet  in  Eb  major  for  Horn  and  Strings,  K.  407  W.  A.  Mozart 

1  Allegro    2  Andante    3  Allegro  ( 1756-1791) 

Michael  Gaat.  horn 
Camit  Zori,  violin        Igor  Polesitsky,  viola 
Matthias  Buchholz,  viola         David  Williamson,  doublebass 

Villanelle  for  Horn  and  Piano  (1906)  Paul  Dukas 

(1865-1935) 

Michael  Gast,  horn 
Stephanie  Wendt,  piano 

II 

Sonata  No.  2  in  Bb  minor.  Op.  35  Prederldc  Chopin 

1  Doppio  movimento    2  Scherzo  (1B10-1S49) 
3  Marche  fun^e  (lento)    4  Preato 

Liani  La  Rose,  piano 
INTERMISSION 
III 

Sonata  for  Violin  and  Piano  in  A  major,-  Op.  100  Johannes  Brahms 
1  Allegro  araabile  2  Andante  tranquillo  (1833-1897) 
3  Allegretto  grazioso 

Alison  Dal ton,  violin 
Darryl  Hobson-Byrd,  piano 

IV 

Quartet  in  C  minor,  Op.  51,  No.  1  Brahms 
1  Allegro    2  Romanze:  Poco  adagio 
3  Allegretto  molto  moderato  e  comodc    4  Allegro 

Ralph  de  Souza,  violin    Matthias  Buchholz,  viola 
Ming-Feng  Hsin,  violin    Michal  Schmidt,  cello 

Michael  Cast:  Graduating  student  of  Mason  Jones 
Carroit  Zori:  Graduating  student  of  Ivan  Galamian  and  Arnold  Steinhardt 
Matthias  Buchholz:  Student  of  Michael  Tree 
Igor  Polesitsky:  Student  of  Max  Aronoff 
David  Williamson:  Graduating  student  of  Roger  Scott 
Stephanie  Wendt:  Student  of  Jorge  Bolet 
Liani  La  Rose:  Student  of  Mieczysiaw  Horszowski 
Alison  Dalton:  Graduating  student  of  Ivan  Galamian  and  David  Cerone 
Darryl  Hobson-Byrd:  Student  of  Seymour  Lipkin 
Ralpn  de  Souza:  Graduating  student  of  Ivan  Galamian  and  Jascha  Brodsky 
Ming-Feng  Hsin:  Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Michal  Schmidt:  Graduating  student  of  David  Soyer 


Felix  Galimir  prepared  the  quartet 
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The  Institute's  students  offer  stiimjlating  musical  events  of  pro-f essional 
quiility.    We  want  to  provide  around  these  performances  a  professional  concert 
nura.    Our  audiences  can  help  in  this  by  remesnbering  that  the  starting  time 
for  our  concerts  is  StOOppi.    We  would  appreciate  your  leaving  home  early, 
enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays  are  un- 
avoidable we  hope  you'll  understand  that  we  cannot  seat  latecomers  during  a 
performance  or  between  movenents  of  a  work.    If  there  a'-e  two  or  more  pieces 
in  the  first  half  of  a  program  w«-'ll  try  to  accomnodate  latec^  iers.    And  we 
ask  you  not  to  reserve  places  in  dne  Hall  for  latecomjng  friends  by  drapirig 
coats  over  the  seats— this  is  unfair  to  the  people  vfrio  arrive  on  time. 


Vihat  you  hear  at  our  concerts  is  the  result  of  taxing  hours  of  physical 
epplicatlon  and  mesital  concentration.    Curtis  is  proud  to  present  such  a 
yighly  gifted  group  of  young  artists.    We  %i>ould  appreciate  your  showing 
your  approval  by  resnaining  to  hear  all  of  ench  evening's  conscientious 
performers. 


^ortistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  cnjr  programs  may  sometimes  differ  from  what 
vjas  announced  in  cait  monthly  listings. 


ITie  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music, 
For  information  about  concerts  please  call  893-5260. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kpmblun,  Concert  Divisicai  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancle,  Director 
Curtis  Hall  Fifty-sixth  Season  1980-1981 

Tuesday  12  May  1981  at  8:00pin  • 

FIFTy -FIRST  STUDENT  RECITAL 


I 

Variations  on  a  Theme  of  Joseph  Haydn,  Op.  56b  Johannes  Brahins 
1  Chorale  St.  Anthony:  Andante  2  Andante  con  moto  (1B33-1897) 
3  Vivace    4  Con  moto    5  Andante    6  Poco  presto 

7  Vivace    8  Grazioso    9  Poco  Presto    10  Finole:  Andante 

Ketty  N^ez»  piano       Liani  La  Rose,  piano 
II 

On  an  Overgrovm  Path  Leos  Jan^cek 

1  Our  Evenings    2  A  Blown-away  Leaf    3  Come  Along  (1854-1928) 
With  Us    4  The  Virgin  Mary  of  FrideJc    5  They  Chirped 
Like  Swallows    6  Suddenly  Speechless 1     7  Good  Night I 

8  So  very  Afraid    9  In  Tears    10  The  Owl  of  Death  Wouldn't 
Go  Away 

Yvette  Tausinger,  piano 


INTERMISSION 


III 

Four  Pieces  for  Bassoon  and  Cello 
1  Moderate    2  Andante    3  Allegretto 


4  Allegro 


Michael  J.  Hope,  bassoon 
Gita  Roche,  cello 

Piece  en  forme  de  Habaftera  (1895) 

Beau  .^ir  works  played  without  *  pause) 

Michael  J,  Hope,  bassoon 
Stephanie  V/endt,  piano 
33,  No.  3 


Trio  in  Bb  major.  Op. 
Allegro  fieramento 
Rondo:  Allegretto 


Paul  Hindcfnith 
(1B95-1963) 


Maxirice  Ravel 
(1875-1937) 
Clauc!3  D^nissy 
(1862-1918) 


F.  R.  Gebauer 
(1773-1845) 


Michael  J.  Hope,  bassoon 
Celine  Leathead,  violin       Midiael  Kannen, 


IV 


String  Quartet  No. 
Mesto 

Mesto— Marcia 
Mesto— Bur  letta 


cello 

B^la  Bartdk 
(1881-1945) 


Maria  M.  Bachmann,  violin 
Gerard  Korsten,  violin 


Igor  Polesitsky,  viola 
Keith  Robinson,  cello 


The  Bartdk  performances  at  the  Institute  this  season 
hc/e  conriemorated 
the  100th  anniversajrY       th^  composer's  birth 


JQ()OQQQOQQO0Q0'>:)3QOOQOQOOQQ0Q0C)00OOOCXX)DCX>OQ0()O0Q0CX}OQ0QOQ0OCX)Q0( 


Ketty  Nez:  Student  of  Seytno\ir  Lipkin 
Liani  La  Rose:  Student  of  Miecz^'slaw  Horszowski 
Yvette  Tausinger:  Graduating  student  of  Mieczyslaw  Horszowski 
Michael  J,  Hope:  Graduating  student  of  Sol  Schoenbach 
Gita  Roche:  Student  of  David  Soyer 
Stephanie  Wendt:  Student  of  Jorge  Bolet 
Celine  Leathead:  Student  of  Ivan  Galamian  and  Jascha  Brodsky 
Michael  Kannen:  Student  of  Orlando  Cole 
Maria  M.  Bachmann:  Student  of  Ivan  Galamian  and  Yumi  Ninomiya 
Gerard  Korsten:  Student  of  Ivan  Galamian  and  David  Cerone 
Igor  Polesitsky:  Studait  of  Max  Aronoff 
Keith  Robinson:  Student  of  David  Soyer 

Seymour  Lipkin  prepared  the  Brahms 
Felix  Galimir  prepared  the  Bartdk 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute. 
This  evening's  recital  is  the  last  in  the  1980-1981  series. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Komblum,  Concert  Division  Director 


THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 


JOHN  de  LANCIE,  Director 


Forty-eighth  Annual  Commencement  and 

Conferring  of  Degrees 

Curtis  Hall  •  Philadelphia  •  Pennsylvania 

Thursday,  May  fourteenth 
Nineteen  hundred  and  eighty- one 


THE  CURTIS  INSTITUTE  OF  MUSIC 
ORDER  OF  CEREMONIES 


ORGAN  PRELUDE 
Fugue  in  G  min,  S.  578   J.  S.  BACH 

GRADUATE  PROCESSION 

"Ruhig  bewegt"  from  Organ  Sonata  No.  3   PAUL  HINDEMITH 

JOHN  WEAVER 

ADDRESS 
MAX  RUDOLF 
Conductor,  Author, 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

CONFERRING  OF  HONORARY  DEGREE 
A.  MARGARET  BOK,  President 

Citation  read  by 
A.  MARGARET  BOK 

CONFERRING  OF  CERTIFICATES 

The  President 
The  Director 

AWARDING  OF  DIPLOMAS 
The  President 
The  Director 

CONFERRING  OF  DEGREES  IN  COURSE 
The  President 
The  Director 

AWARDING  OF 
THE  CHARLES  MILLER  FRITZ  KREISLER  PRIZE 
MR.  CHARLES  MILLER 

Assisted  by 
DR.  VLADIMIR  SOKOLOFF 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

The  National  Anthem— The  Star-Spangied  Banner 

GRADUATE  RECESSION 

Toccata  for  Organ  (1958)   JOHN  WEAVER 

JOHN  WEAVER 


THE  CURTIS  INSTITUTE  OF  MUSIC 


CERTIFICATES 


Piano 

CAROL  LEONE  (in  absentia) 


Violin 

MARGARET  LUCIA  BATJER 


Voice 
PAULA  BROWN 


DIPLOMAS 


Piano 
IRA  PHILIP  LEVIN 


Voice 

ANGELA  KIAUSAS  IDA  LIM  ONG 

NOEL  ESPIRITU  VELASCO 


Violin 

RALPH  de  SOUZA  HIRONO  OKA 


Violoncello 
MICHAL  SCHMIDT 


Bassoon 

NADINA  MACKIE  (in  absentia) 


Clarinet 
LASSE  PAULSSON 


Trombone 
JOSEPH  ALESSL  JR. 


THE  CURTIS  INSTITUTE  OF  MUSIC 
DEGREES  IN  COURSE 
BACHELOR  OF  MUSIC 


Piano    SOOK-CHUNG  KIM 

Accompanying  GHENADY  MEIRSON,  MARGARET  FAINE  WRIGHT 

Organ  Harp 
SHARON  LEA  BERTHA  ANNE  ELYSE  SULLIVAN 

Violin 

ALISON  DALTON         MEI-CHEN  LIAO 
NANCY  REA  BEAN         CARMIT  ZORI 

Viola 

PAMELA  LAKSHMI  ASKEW  KARIE  LYNN  PRESCOTT 

THOMAS  C.  TURNER  (in  absentia) 

Violoncello    JONATHAN  SPITZ 

Double  Bass  STEPHEN  P.  GROAT,  DAVID  BENNETT  WILLIAMSON 

Bassoon  Flute 
MICHAEL  HOPE  LISA  NOELLE  DAVIS 

Oboe 

JONATHAN  H.  BLUMENFELD,  KATHRYN  E.  GREENBANK 

Clarinet  Horn 
ANNE  FRANCES  AMENT  MICHAEL  C.  GAST 

Trombone  TIMOTHY  J.  SOBERICK,  LARRY  WILLIAM  BIRD 

Trumpet  Percussion 
JAMES  EDWARD  BITTNER  CHRISTOPHER  D.  ALLEN 


HONORARY  DEGREE 
Doctor  of  Music 
MARIAN  ANDERSON  (in  absentia) 
Honorary  Doctorates,  Music 
Honorary  Doctorates,  Humane  Letters 


Marshal 
DR.  VLADIMIR  SOKOLOFF 


Assistant  Marshals 
DUNCAN  BRINSMEAD       DAVID  POWELL 


NORMAN  STUMPF 


Alumni  and  Friends 
Settlement  Music  School 


Honors 

Sol  Schoenbach 


unday,  May  17,  1981,  4:00  p. 

CURTIS  INSTITUTE 

1726  LucuKt  Sired 
Philadelphia 
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